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ACADEMY  NOTES. 


INo.  I.  ISTS. 


The  following  description  of  some  of  the  principal 
Pictures  in  the  Royal  Academy  is  intended — 

1.  For  those  who  are  unable  to  visit  the  Exhibition. 

2.  For  those  who,  having  visited  it,  desire  some 

memento. 

3.  For  those  who  wish  to  save  time  and  trouble 

in  examining  its  contents. 

The  purpose  of  “Academy  Notes”  is  to  be  de- 
scriptive rather  than  critical ; to  form  a supplement 
to  the  Official  Catalogue,  which  should  be  especially 
interesting  to  distant  readers. 


London,  May  1875. 
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No.  4.  Pour  les  Pauvres!'  W.  F.  Yeames,  A. 

Two  comely  Sisters  of  Mercy  collecting  alms,  in  kind. 
They  have  drawn  a wooden  sleigh  over  the  snow  to  the 
door  of  a farm-house,  somewhere  in  the  Low  Countries,  where 
a girl  pours  loaves  into  a sack  pour  les pauvresT  A pleasant, 
carefully  painted  picture  ; without  pathos. 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the 
position  of  the  pictures  on  the  walls  ; those  hung  above  “ the  line  ” of  sight  arc 
marked  outside  the  diagram  line;  those  near  the  ground,  within  it.  The  upper 
side  of  each  diagram  is  the  south  wall. 
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No.  13.  Setting  the  Storm  JibS  H.  Macallum. 

Man  and  boy  in  fishing-boat  hauling  at  a rope.  The 
breeziest  and  best  of  Mr.  Macallum’s  sea-pieces,  this  year. 

No.  19.  ^^The  Gleaner's  Harvest!'  J.  D.  Watson. 

Low-toned  landscape,  with  the  solitary  figure  of  a woman 
winnowing  in  the  evening  light. 

No.  24.  Mrs,  FmchS  G.  A.  Storey. 

Portrait  of  a lovely  lady  leaning  over  a balcony. 


No.  25. 


No.  25.  The  Right  of  Way!'  F.  WALKER,  A. 

Delightful  English  landscape  in  spring-time,  green  pastures 
studded  with  celandines,  and  winding  stream  intersecting ; a 
child,  alarmed  at  some  sheep  and  lambs,  clings  to  a girl  for 
protection.  A small  picture  full  of  sentiment  and  tender- 
ness ; the  last,  unfinished,  work  by  this  great  artist.  (Died 
4th  June  1875.) 

No.  26.  ‘‘  The  Sculpture  Gallery!'  L.  Alma-Tadema. 

This  picture  occupies  the  central  position,  on  the  line,  on  the 
south  wall.  It  is  a large  and  graceful  composition,  painted  as 
a companion  to  The  Picture  Gallery'^  of  last  year  ; the  scene 
chosen  is  a sculptor’s  atelier,  where  a group  of  visitors  are 
surveying  part  of  a marble  fountain,  which  a slave  moves  for 


Gallery  L 


7 


their  inspection.  In  the  dexterous  use  of  low  tones  in  the 
painting  of  the  textures  of  the  robes,  and  of  marble  surfaces, 
this  picture  surpasses  even  “ The  Picture  GalleryT  The  types 
of  women  are  noble,  and  lovely  in  a statuesque  sense,  but  the 
chief  interest  lies  in  archaeological  detail,  and  in  the  painter’s 


No.  26. 


power  of  bringing  before  us  the  aspect  of  a Roman  studio  two 
thousand  years  ago.  Our  sketch  scarcely  indicates  that  the 
seated  figure  on  the  right  hand  is  a statue. 

No.  29.  ''  Portrait  of  H.  S.  Marks,  A.”  W.  W.  OULESS. 

A real  portrait  of  this  artist,  reclining  on  a sofa ; nearly 
life-size,  accurate,  and  full  of  character. 

No.  30.  Hours  of  ResC  C.  Hunter. 

Fishing-boats  anchored  off  shore,  just  lifting  to  the  ripple 
of  short  waves ; clouds  lying  low  on  the  horizon — a very 
truthful  study  of  the  sea. 
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No.  31.  Page-in-waitmgr  J.  C.  Horsley,  R.A. 

A youthful  page  standing  under  a window  with  his  master’s 
cloak  and  sword. 

No.  37.  The  Widoids  Harvest^  P.  R.  MORRIS. 

Gleaning  in  the  evening ; a widow  and  three  children  coming 
out  of  a field. 

No.  47.  ^'Hearts  of  Oak!'-  J.  C.  Hook,  R.A. 

The  old,  familiar  rocky  coast  scene  ]with  breaking  waves. 
Fisherman,  wife,  and  child,  seated  on  the  shore,  all  ruddy  and 
sunburnt,  everything  in  Mr.  Hook’s  well  known  manner;  an 
exact  repetition  of  former  work,  but  less  impressive  to  us  than 
“ Hours  of  Rest  ” (No  30). 

No.  48.  “ The  Bunch  of  Lilacs!'  J.  Tissot. 

A pretty  cabinet  picture  of  a lady  in  light  blue,  in  a 
conservatory,  holding  sweet  lilacs,  passing  over  a shining 
floor.  There  are  two  contributions  by  this  artist ; the  second 
is  noticed  on  page  53. 

No.  56.  ^ Anne  Page  and  Slender!'  C.  W.  CoPE,  R.A. 

Scene  from  the  ‘Merry  Wives  of  Windsor,’  act  i.  scene  i. 

No.  57.  “ Tell  Him  ! " C.  E.  Perugini. 

Two  fair  ladies,  one  seated  at  a table  in  pale  pink  dress, 
en  sacque ; drawn  on  the  same  scale,  but  lacking  something 
of  the  charm  of  last  year’s  “ Ctip  of  Tea!' 

No.  63.  “ Old  Neighbours!'  C.  Green. 

A small  picture  by  a ‘ Graphic ' artist,  of  'two  old  men 
conversing  over  a wall  in  a little  London  garden.  Quiet  in 
tone  and  full  of  character. 

No.  64.  Modern  Cinderella!'  Mrs.  JOPLING. 

A painter’s  model  is  here  seen  hanging  up  her  fine  costume 
after  the  sitting. 

No.  69.  “ The  Hoi'se  Dealer!'  C.  E.  JOHNSON. 

Landscape  ; horses  being  led  home  in  evening  light  under 
a brilliant  sky.  Note  the  movement  of  the  team  and 
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the  painting  of  the  storm-washed  road ; a work  full  of 
earnestness,  reflecting  the  Paris  Salon. 

No.  70.  ''  A Portrait^  W.  0.  Orchardson,  A. 

A forcible  and  realistic  painting  of  a lady  in  black  dress. 

In  the  centre,  on  this  wall,  is  one  of  two  large  landscapes, 
painted  on  the  scale  of  the  well-known  Chill  October!' 


No.  74. 

No.  74.  “ The  Fringe  of  the  MoorT  J.  E.  Millais,  R.A. 

A green  hill-side  with  rough  path,  wooden  fence,  and 
stone  wall,  a distant  stretch  of 
moorland,  and  a windy  sky  ; alto- 
gether a wonderful  transcript  of 
nature  without  much  subtlety  or 
suggestiveness ; a brilliant  toiir 
de  force  from  the  painter’s  point 
of  view.  The  above  sketch  will 
roughly  indicate  its  comjDOsition. 

No.  75. 

^\Sophia  Western  at  the  Inn  Fire!' 

W.  P.  Frith,  R.A. 

(‘Tom  Jones,’  book  x.  chap,  iii.) 

No.  81.  Crossuig  the  Moor!'  P.  GRxVHAM. 

Large  landscape  with  highland  cattle,  and  a herdsman  in 
the  mist. 
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No.  82.  The  Old  Pedlar T John  Faed. 

Small  cottage  interior,  with  three  figures  ; pedlar  showing 
his  wares  to  an  old  woman. 

No.  83.  ‘‘  To  be  Left  till  Called forC  A.  DiXON. 

Quaint  little  figure  of  a child  on  a bench,  in  railway  waiting- 
room,  with  her  bundles.  A reflection  of  Millais’s  First 
SermonT 

No.  89.  “ War  TimeC  B.  RiVifeRE. 

A very  pathetic  picture.  Bleak  winter  landscape  and  stretch 
of  moor  covered  with  snow.  An  old  shepherd  leans  against 
a wall  holding  a newspaper,  which  contains  news  of  the  death 
of  his  son.  A fitting  pendant  to  No.  88,  *Aoot^  I797»” 
A.  C.  Gow,  another  phase  of  war. 


No.  89. 


“ Over  valley  and  wold, 

Wherever  I turn  my  head, 
There ’s  a mildew  and  a mould  ; 

The  sun ’s  going  out  overhead, 
And  I’m  very  old, 

And  Tommy ’s  dead.” 
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No.  10 1.  ''  The  Bearers  of  the  Bur  den G.  H.  Boughton. 

Telling  the  story  in  his  own  way,  and  appealing  to  us  as 
powerfully  in  landscape  as  of  old,  Mr.  Boughton  has  pro- 
duced one  of  the  most  impressive  pictures  of  the  year.  Over 
a dreary  common  there  trudge  three  women  laden  with 
bundles  ; one  of  them,  the  wife  of  a hulking  navvy,  who  walks 
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unconcernedly  in  front  with  pipe  in  mouth  and  a pet  bull-dog 
at  his  heels.  An  old  stone-breaker  stops  his  work  to  watch 
them,  half  pityingly,  as  they  pass.  All  is  ^dreary,  and  the 
clouds  are  lowering  ; we  seem  to  hear  the  very  moaning  of  the 
wind  as  the  thistle-down  is  blown  across  the  moor.  So  subtle 
is  the  treatment  of  this  picture  that  our  memory  sketch  fails 
to  give  much  idea  of  it. 


No.  107. 


No.  107.  “ The  Barber's  Prodigy!'  J.  B.  BuRGESS. 

From  the  serious  purpose  of  the  last  picture,  it  is  a relief 
to  turn  to  Mr.  Burgess’s  attractive  and  well-painted  Spanish 
barber’s  shop,  where  the  barber  is  stopping  in  the  act  of 
shaving  a customer,  to  show  off  his  son’s  sketches  to  his 
patrons.  The  picture  is  brimful  of  humour  and  vivacity, 
and  will  doubtless  be  engraved. 


No.  108.  ^Aondon  River!'  C.  Napier  Hemy. 

Life  amongst  the  barge  builders  at  Limehouse  ; a fine 
study  of  old  timber  houses  on  the  Thames. 
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No.  III.  Hoiv  arc  the  Mighty  Fallen  H.  Hardy. 

Vultures  feeding  on  a dead  lion ; life-size.  This  powerful 
painting  is  skied,”  above — 

No.  1 12.  A November  Morning  at  Birdsall  House^ 
Yorkshirer  H.  T.  Wells,  R.A. 

An  enormous  red-coat-and-top-boot  testimonial  picture  to 
a master  of  fox-hounds,  occupying  much  valuable  “ line  ” 
space. 

No.  1 13.  '' At  last,  Mother  N D.  W.  Wynfield. 

No.  1 1 5.  Seaiveedl  T.  Lloyd. 

The  first,  a domestic  “ scene,”  mother  and  daughter ; the 
latter,  a good  study  of  gleaning  on  the  sea-shore. 

No.  123.  “ On  the  River  Mole!  BiRKET  FOSTER. 

Shepherd  boy  asleep  by  a brook,  with  landscape  in  the  old 
charming  manner,  but  hung  too  high  for  examination. 

No.  125.  Minuetl  Val.  C.  Prinsep. 

Forsaking  the  classic  age,  Mr.  Prinsep  has  brought  his  work 
down  to  as  late  a date  as  picturesque  costume  would  let  him. 
The  minuet  danced  by  ladies  and  gentlemen  in  light  blue, 
pink,  and  maize  evening  costume  is  a graceful  picture  of  a 
graceful  scene  to  be  witnessed,  alas  ! in  our  day,  only  on  the 
stage,  or  when  masquerading  ; very  real  and  delightful  in 
the  rendering  of  satin  robes  and  lace,  in  the  effect  of  tapestried 
walls  and  parqueted  floor. 

No.  129.  ''Ezekiels  Vision!  P.  F.  PoOLE,  R.A. 

“ And  I looked,  and,  behold,  a whirlwind  came  out  of  the  north,  a great  cloud, 
and  a fire  infolding  itself  . . . and  out  of  the  midst  thereof  as  the  colour  of 
amber  . . . came  the  likeness  of  four  living  creatures.” — Ezekiel  i.  4,  5. 

Six  or  seven  semi-nude  figures  of  men  on  a mountain  top, 
w'ith  clouds  and  storm.  This  is  one  of  the  few  important 
works  of  religious  aim  in  the  Academy,  seeming,  by  close 
contact  with  such  pictures  as  the  last-named,  out  of  place  on 
these  walls  and  in  our  generation.  It  occupies  the  best  place 
in  the  room,  and  ^^uzzles  the  majority  of  visitors. 
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No.  130. 


No.  130.  “ Sam  et  SaufS  Marcus  Stone. 

Back  again  to  home  life,  this  time  in  modern  France;  a 
soldier  returning  ‘‘  safe  and  sound  ” to  his  young  wife.  A 
picture  appealing  directly  to  the  heart  of  a large  public,  accus- 
tomed to  look  to  Faed  for  such  home-stirring  scenes.  All 
the  little  details  of  the  humble  French  cottage  have  been 
patiently  and  truthfully  painted  on  the  spot ; hence  its  interest 
and  realism.  Perhaps  Mr.  Stone  has  never  done  better  work 
than  the  figure  of  the  soldier  in  this  large  well-painted  picture. 

No.  136.  Dijference  of  TasteS  S.  LuCAS. 

No.  141.  Barbed s Shop  in  TtmisP  J.  E.  Hodgson,  A. 

The  former  representing  two  connoisseurs  examining  pic- 
tures ; the  latter,  the  barber’s  shop  of  the  ‘Arabian  Nights.’ 
Both  should  be  noted  for  some  rare  qualities,  especially  the 
latter  for  study  of  character ; the  men  appear  a trifle  over- 
animated for  Easterns,  but  the  .'painting  is  very  true  in 
colour  in  Mr.  Hodgson’s  picture. 

No.  148.  Forgotten  r*  J.  E.  Noble,  Jun. 

A rough  pony  standing  in  the  snow,  whilst  his  master 
enjoys  himself  within  doors ; contrast  of  warmth  and  light 
with  dreary  exterior. 
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No.  142. 


No.  142.  ''Caught!''  G.  A.  STOREY. 

One  of  the  most  attractive  little  works  here  ;'^charming  in 
composition,  and  in  the  dark  blue  china-coloured  robe  of  a 
girl  fishing  over  a wall,  in  an  old-fashioned  garden.  Her  line 
has  caught  a human  fish  whose  head  appears  above  the  wall. 

No.  149.  " Portrait  of  Mrs.  Strahan."  H.  CAMERON. 

Remarkable  portrait  of  an  old  lady. 


No.  1 53.  “ Too  Good  to  be  Trued  W.  O.  Orchardson,  A. 

Oranges  and  lemons,  onions  and  green  peas.  An  old  man 
offering  fruit  to  two  children  ; a small  subject  on  a large 
canvas,  but  highly  popular. 
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No.  155.  Portrait  of  Charles  Darwin^  F.R.ST 
W.  W.  OULESS. 


No.  166. 

“ Three  jolly  post-boys 
Sitting  at  the  Dragon.” 


No.  166.  The  Jolly  Post  BoysT  H.  S.  MARKS,  A. 

Scene  outside  an  old  inn,  where  the  three  jolly  old  boys,’* 
with  tall  white  hats,  blue  jackets,  cords  and  boots  to  match, 
are  waited  on  by  a smiling  damsel.  Sunflowers  in  the  back- 
ground, and  a raven  pecking  at  a discarded  eggshell.  Brightly 
and  broadly  painted. 

No.  167.  “ Gathering  Wood  near  ^coiienC  E.  Fr^RE. 

A true  and  homely  little  picture,  of  peasant  life  in  France ; 
a woman  and  child  in  the  snow  gathering  wood  for  winter 
fires. 
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No.  1/6.  Marriage  of  the  Dicke  and  Duchess  of  Edinbur^gh!^ 

N.  Chevalier. 

A portrait  picture,  showing  the  gorgeous  Interior  of  the 
Winter  Palace  at  St.  Petersburg 
during  the  ceremonial.  Figures 
are  on  a small  scale  ; the  golden 
robes,  banners,  and  crosses,  and 
the  chocolate-coloured  uniform  of 
the  choir,  giving  a rich,  but  not 
glaring,  effect. 


No.  182.  Path  of  Roses!' 
G.  H.  Boughton. 

Graceful  figure  of  girl,  in  light 
robe,  with  cat  on  shoulder,  in 
an  atmosphere  of  happiness  and 
roses  ; a contrast  to  Grey 
Days''  (198),  its  companion 
picture. 
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No.  184.  Peasantry  of  Esthonia  going  to  Market,'^ 

G.  Bochmann. 

No.  186.  The  Intrudei's'd  R.  Ansdell,  R.A. 

In  the  former,  an  old  man  on  timber  waggon  in  sombre 
landscape  under  a dull  grey  sky ; in  the  latter,  horses  and 
cattle  in  a field,  with  corn-sheaves  blown  about  by  the  wind. 
The  former  picture  is  remarkable  for  local  character  and 
earnestness. 


No.  188.  Sir  Edward  Sabine,  K.C.BT 
No.  193.  W,  Walker,  MAT 


G.  F.  Watts,  R.A. 


These  portraits  will  be  noted  by  every  visitor.  They  are 
placed  on  either  side  of  and  in  trying  juxtaposition  with — 


No.  191.  The  Early  PostT  J.  Sant,  R.A. 

A large  portrait  picture  of  three  young  ladies  in  fresh 
white  morning  dress  (nearly  life-size),  opening  the  letter-bag. 
This  occupies  the  central  position  at  the  head  of  the  large 
room. 
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No.  196.  School  RevisitedI  G.  D.  Leslie,  A. 

Perhaps  the  favourite  picture  of  the  year,  certainly  one  of 
the  most  delightful.  The  “ old  schoolfellow,”  now  a London 
belle  (say  a century  ago),  sits  by  a sunny  wall  talking  over  old 
times,  surrounded  by  her  former  playmates.  Seven  sweet 
sunny  faces,  inimitable  grace  of  colour,  aroma  of  honeysuckle 
and  roses.  It  has  been  well  said  of  Mr.  Leslie  that  he 
paints  his  heroines  as  if  he  were  in  love  with  them.” 

No.  200.  Portrait  of  Mrs.  G.  SimondsI  J.  C.  MoORE. 

Small,  full-length  portrait  of  a lady,  in  black  dress  ; notice- 
able for  good  drawing  and  excellent  taste. 


No.  203. 


‘/r  this  the  end,  to  he  left  alone, 

To  live  forgotten  and  die  forlorii  I 


„}f.  R.  Pickersgill,  R.A. 


Life-size  portrait  of  a lady  in  green  robe,  with  oranges  and 
lilies — to  illustrate  Tennyson. 


No.  210.  '‘Refiirhishingl  P.  H.  CALDERON,  R.A. 

In  the  cloisters  of  St.  Trophyme,  Arles,  a girl  is  seen  rub- 
bing up  the  silver  statuette  of  an  archbishop,  while  two  priests 
look  on  admiringly.  There  is  sufficient  humour  and  skilful 
exaggeration  in  this  picture  to  make  it  very  popular  ; all  the 
details  are  brightly  and  carefully  rendered.  It  is  shortly  to 
be  engraved  by  Mr.  Stacpoole. 
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No.  211. 


No.  2 1 1.  Mary y Queen  of  Scots,  and  Christopher  Norton  at 

Bolton  CastleS  A.  Elmore,  R.A. 

Norton  stands  holding  Queen  Mary’s  work,  as  she  sits 

at  the  fireside,  whilst  Lady 
Scrope  watches  Lord  Scrope 
and  Sir  Francis  Knollys  play- 
ing at  chess. 

No.  214.  TheCrozvn  of  Love S 
J.  E.  Millais,  R.A. 

The  young  lover  of  ro- 
mance,” in  green  embroidered 
robe,  bearing  his  lady  in  his 
arms,  to  “ where  the  mountain 
touched  the  sky.”  Those  who 
remember  George  Meredith’s 
poem  will  be  interested  here  ; 
and  all  will  be  reminded  of 
Mr.  Millais’s  illustration  of  this 
subject  in  ‘ Once  a Weekt 

No.  217.  ^Mord  Wolvertous  BloodhoimdsS  G.  B.  Goddard. 

A large  painting  above  the  foregoing ; one  of  the  best 
animal  pictures  here,  showing  the  pack  coming  towards  us  in 
full  cry. 


No.  214. 


Gallery  II L 
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No.  218.  Rachael  and  her  FlockI  F.  GOODALL,  R.A. 

A large  imposing  canvas,  occupying  the  central  position  of 
the  north  wall.  Rachel,  in  long  blue  robe,  with  sunburnt 
skin,  leading  her  motley  following  of  sheep  and  goats,  black, 
brown,  and  grey,  across  the  sands  of  a desolate  shore.  The 


No.  218. 


general  aspect  is  sombre,  relieved  only  by  the  quiet,  statuesque 
figure,  the  line  of  distant  mountains,  and  the  whirl  of  sand 
raised  by  the  flock,  which  catches  the  sunset  light. 

Near  this  picture,  on  the  left  hand,  should  have  been 
noticed  (215)  Mr.  F.  Leighton’s  Grand  Mosque  of 
Damascus'^  a sumptuous  interior  with  figures,  and,  in  the 
§ame  connection,  Mr.  Hodgson’s  cabinet  picture,  “ The 
Talisman'I  No.  207,  with  three  figures ; a woman  in  mufti 
reclining.  Old  tiles  and  fabrics  most  accurately  rendered. 

No.  219.  Marie~T here se,  daughter  of  Louis  VII  (sketching 
in  her  prison  garden,  Paris  1795).  E.  M.  Ward,  R.A. 

No.  226.  “ Childrens  children  are  the  crown  of  old  men  ” (a 
patriarchal  group).  W.  C.  T.  Dobson,  R.A. 

Noticeable  as  works  of  “ Royal  Academicians.” 
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No.  222.  Portrait  of  Miss  Eveleen  Tennant!'  ' 

J.  E.  Millais,  R.A, 

A bright  brunette,  with  wondrous  eyes,  in  dress  of  deepest, 
richest  red,  luminous  even  in  the  dark  shadows  of  the  tangled 
wood  where  she  has  been  gathering  flowers.  There  is  no  sky 
visible  ; the  blue  is  in  a string  of  light  Venetian  beads.  A 
picture  marking  the  power  of  the  painter  more  than  anything 
this  year. 

No.  223.  Scene  in  Hal  of  the  Wynd's  Smithy!' 

J.  Pettie,  R.A. 

Three  brawny  figures  ; one,  who  has  been  forging  chain 
armour,  resting  on  his  anvil,  with  humorous  expression. 


No.  227.  Tewkesbury  Abbey!'  (Queen  Margaret  taken  prisoner 
after  the  battle  of  Tewkesbury.)  Sir  J.  Gilbert,  A. 

A mounted  escort  hurrying  past  under  a stormy  sky. 

No.  229.  Moonlight  on  the  Lagooris!'  W.  Q.  Orchardson,  A. 
No.  231.  ‘‘^Quarries  in  Lancashire!'  J.  S.  Raven. 

Two  poetical  landscapes ; the  latter  much  idealised  in 
colour.  Note,  also,  another  fine  landscape.  No.  225,  ''A 
Rockbound  Coast'd  E.  A.  Waterlow. 

No.  232.  H.M.  Turret  Ship  'Devastation'  at  Spithead!' 

E.  W.  Cooke,  RA. 

Painted  on  the  occasion  of  a naval  review.  May  be  noted 
for  the  masterly,  if  conventional,  skill  with  which  the  now 
familiar  scene  is  brought  before  us  on  a large  canvas.  Some 
of  us  may  live  to  see  her,  old  and  battered,  “towed  to  her 
last  berth,”  like  Turner’s  fighting  ‘ Taneraire!  and — let  us 
hope — with  a second  Turner  to  paint  her. 


E.  J.  POYNTER,  A. 


No.  233.  "The  Festival!' 

No.  236.  “ The  Golde?i  Age!' 

Two  small,  upright,  decorative  pictures  placed  on  either  side 
of  the  east  door.  In  the  former  are  two  damsels,  one  on  a 
ladder  in  the  act  of  reaching  down  for  a garland  ; in  the  latter, 
two  men  in  an  orchard  in  somewhat  similar  positions.  There 
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is  nothing  more  really  interesting  or  instructive  in  this  year’s 
exhibition  than  the  classic  composition,  grouping,  and  painting 
of  these  two  small  subjects — refined,  serious  work,  passed 
over  much  too  hastily  by  the  majority  of  visitors. 

No.  235.  I Believer  Val.  C.  Prinsep. 

A little  child  in  grey  dress,  standing  up  to  say  the  “Belief." 


No,  237. 

“ . . . A goodly  prospect  spreads  around 
Of  hills,  and  dales,  and  woods,  and  lawns,  and  spires.” 


No.  237.  Richmond  HilC  ViCAT  Cole,  A. 

The  well-known  view  from  “The  Terrace,”  at  Richmond, 
in  Surrey,  in  autumn  sunset  light.  One  of  the  largest  and 
grandest  landscapes  in  the  room. 

No.  239.  “ The  Pet  GoldfinchT  Mile.  Henriette  Browne. 

A girl  writing,  whilst  a pet  goldfinch  lights  upon  the  table  ; 
hung  almost  out  of  sight,  but  asserting  itself,  with  the  peculiar 
charm  and  vivacity  which  attaches  to  all  work  by  this  painter. 
Note  the  admirable  drawing  of  the  girl’s  hands. 

No.  241.  Cockfight''  (in  the  East).  J.  E.  HODGSON,  A. 

No.  242.  Me7'rie  jeste"  (two  men  conversing).  H.  S. 

Marks,  A. 
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No.  245.  The  Nezv  Vintage"'^  (two  men,  nearly  life-size,  one 
in  blue  blouse,  leaning  against  a door).  E.  Nicol,  A. 

Three  thoroughly  representative  pictures  by  Associates  of 
the  Academy. 

No.  250.  ''  Les  Coquettes,  Arles!'  P.  H.  CALDERON,  R.A. 

Three  pretty  gay  coquettes  in  local  holiday  costume,  trip- 
ping over  a bridge,  followed  by  an  admiring  swain.  Full  of 
light,  colour,  and  vivacity. 

No.  256.  ‘‘Wise  Saws!*  J.  C.  Hook,  R.A. 

In  the  principal  position  on  the  south  wall  is  Mr.  Hook’s 
raven  seated  on  a rail  near  some  cows  standing  knee-deep  in 
water ; a summer  landscape  treated  in  the  well-known  style  of 
this  artist. 

We  have  passed  a large  canvas  with  sheep  reposing  upon 
gravestones  (246),  “ God's  Acre”  T.  S.  Cooper,  R.A. ; and 
another,  near  it  (252),  “ A Fishing  Harbour  on  the  East  Coast 
of  Scotland','  J.  B.  Grahame  ; (263),  “ Getting  Better',' 
C.  Calthrop  (hung  too  high  for  examination)  ; also  an 
admirable  portrait  of  a child,  “ Blanche  ” (266),  G.  F.  Watts, 
R.A.  ; and  come,  in  termination  of  our  glance  at  the  Great 
Room,  to  two  more  of  Mr.  Millais’s  works  (262),  “ No  !''  (a 
companion  picture  to  his  well-known  “ Yes  or  No  ”) ; and 
last,  a large  landscape  (265),  illustrating  Campbell’s  description 
of  a deserted  garden — 

“Yet  wandering,  I found  on  my  ruinous  walk, 

By  the  dial-stone  aged  and  green, 

One  rose  of  the  wilderness  left  on  its  stalk. 

To  mark  where  a garden  had  been.” 

A sun-dial  standing  amidst  a tangle  of  long  grass,  shrubs, 
ferns,  and  heather ; a silver  birch,  a green  valley  with  distant 
hills  half  shrouded  in  gathering  mist. 
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No.  271. 


No.  271.  “ The  RecordT  Mrs.  M.  E.  Staples. 

Love  in  a wood ; hands  joined  carving  a record  on  a tree 
trunk ; autumn  tints  lighted  by  poppies,  the  last  of  the 
season.  We  shall  look  for  a companion  picture — “After 
Twenty  Years.” 
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No.  276.  Her  Majesty  the  Queen  presenting  Colours  to  the 
ygth  {Cameron)  Highlander sP  Sydney  P.  Hall. 

No.  278.  “ The  Steamer  H anther  ’ a^nong  IcebergsT 

W.  Bradford. 

Two  small  pictures,  records  of  events,  exhibited  ‘"hy  com- 
mand of  her  Majesty  the  former  by  a well-known  ^ Graphic  ' 

artist,  the  latter  by  an  American  painter,  whose  most  im- 
portant works  of  the  same  nature,  i.e.  ice-fields  glowing  under 
midnight  sun,  are  reserved  for  separate  exhibition. 

The  central  picture  at  the  head  of  this  room  is  an  excellent 
portrait  of  “ Sir  Moses  Montefiore,  BartT  (290),  by  G.  Rich- 
mond, R.A. ; on  either  side  of  it  are  portraits  of  two  children 
(289  and  293),  daughters  of  Mr.  Evans  Lees,  Evelme  and 
Graciaj  by  J.  E.  Millais,  R.A. 

We  have  passed  an  admirable  sketch  on  a lone  seashore, 
of  “ Strayed  Sheep  ” (288),  by  J.  MacWhirter,  and  two  or 
three  notable  landscapes  in  this  corner ; for  the  large  area 
of  red  paint  in  a portrait  of  “Mrs.  H.  E.  Gordon"'  (307),  by 
F.  Leighton,  R.A.,  takes  all  our  attention.  A seated  figure 
of  a fair  lady,  painted  with  great  aplomb,  and  with  the  same 
careful  study  of  pose  and  manner  which  marks  so  many 
portraits  this  year. 

No.  308.  ‘‘  Land  of  CuypT  J.  C.  Hook,  R.A. 

Milking-time  in  the  Low  Countries.  View  of  river  and 
green  pastures  ; a man  in  the  foreground,  in  dark  hose  and 
sabots,  pours  milk  into  long  narrow-necked,  brass  vessels  ; a 
girl,  sunny  and  bright,  with  neat  white  cap,  stands  by.  Here 
is  a “ Cuyp,”  with  Hook’s  manner.  Note  also  the  picture 
above,  “ Autuimi"  (309),  by  F.  E.  Cox. 

No.  314.  “ Woods  and  Forests!'  J.  Linnell,  Sen. 

This  is  the  central  landscape  on  the  north  wall.  Ten  or 
twelve  small  figures,  with  a foreground  of  knotted  tree  trunks 
and  branches  ; in  the  centre  a break  in  the  trees,  through 
which  is  seen  glorious  landscape,  and  white  floating  clouds — a 
representative  “ Linnell  ” — pink  and  blue. 
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No.  318.  Portrait  in  the  Costume  of  the  i6th  Century  I 
J.  Pettie,  R.A. 

A well-known  painter  in  a costume  that  becomes  him  : a 
simple  dark  dress,  with  ruff,  shining  steel  chain  and  sword  hilt 
just  visible — the  effect  as  of  a picture  by  Vandyke. 

No.  319.  Toujours  FidcleC  P.  H.  Calderon,  R.A. 

As  sad  and  suggestive  as  the  words  sound  is  the  aspect  of 
the  maiden  walking  in  the  glow  of  harvest-time,  past  standing 
corn,  to  “ God’s  acre,”  a graveyard  just  seen  on  the  left  hand 
of  a large  canvas.  Youth  and  health  subdued  by  sorrow. 

Summer — no  summer  for  me,”  is  the  sad  refrain  of  Mn 
Calderon’s  story. 

No.  320.  St.  Valentines  Day!  W.  P.  P'rith,  R.A. 

A girl,  in  dark  blue  and  green  plaid  shawl,  and  untidy  dark 
hair,  looks  delighted  on  receipt  of  a valentine. 

No.  327.  By  Hook  or  Crook!  S.  LuCAS. 

“ Old  England  ” a hundred  years  ago — red  brick  mansion 
seen  over  a wall ; a gallant  in  three-cornered  hat  and  wig, 
standing  on  a convenient  pile  of  wood,  makes  love  to  a lady 
on  a ladder,  whose  head  just  peeps  from  the  other  side  of  the 
wall.  The  same  formula  as  in  these  unromantic  days. 

No.  336.  Home  Attraction!  C.  W.  Cope,  R.A. 

A fond  young  mother  leaning  over  a child  on  a sofa. 

No.  345.  'Hittle  Fatima!  F.  Leighton,  RA. 

Small  picture  of  an  Eastern  child,  with  purple  robe  tied 
over  head  and  forehead  to  conceal  the  hair.  A little  sensuous, 
hand  peeping  out. 

No.  354.  “ Venetian  Girl!  F.  Leighton,  R.A. 

No-  353-  Palm  Fa7i!  j 

No.  356.  Flozver  Walk!  | A.  Moore. 

No.  357.  Pansies!  ) 

Here  are  some  gems  ; a rich  corner  of  the  Academy,  and 
a little  out  of  the  crowd.  First,  a sweet  lady  in  Veronese 
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green,  with  wreath  of  coiled-up  hair,  black  in  the  shadows — 
a refined  work  that  would  have  made  the  reputation  of  any 
Venetian  painter;  and  next,  three  precious  little  pictures 
by  Albert  Moore — in  each  a single  figure — to  be  studied 
quietly  for  their  delicate  harmonies,  subtle  contrasts,  and 
classic  lines.  Note  the  exquisite  pattern  of  the  chintz  on  an 
old  sofa  in  No.  357.  The  sketch  below  of  course  gives  no 
idea  of  the  delicacy  of  Mr.  Leighton’s  picture. 

No.  355.  ''  My  Little  ModelL  H.  Le  Jeune,  A. 

A little  child  in  pink  dress,  posed  for  painting ; suffering 
(like  other  pictures  in  this  corner)  from  contact  with  the 
foregoing. 

Another  good  portrait,  “ The  Mayor  of  Newcastle'^  W.  W. 
OULESS  (366),  and  a large  sea-side  canvas,  Sandy  Cove” 
E.  W.  Cooke,  RA.  (369),  complete  our  notes  in  this  room. 
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429  445 

I 431 -438 439 443 — 444 ^^450- 

425 

I 

420 

GALLERY  V. 


415 

414 


403- 


•398—392- 


-391 386 

387 


T 

380 

J 


No.  380.  “ The  Poefs  First  Love!'  Mrs.  Ward. 

“We  dined  together  at  a well,  and  after  dinner  I laid  my  head  down  on  her 
lap,  covered  her  bare  feet  with  my  plaid,  and  pretended  to  fall  asleep.” — Homes 
a7id  Hcmjits  of  the  British  Boets,  by  William  Howitt. 

Here  is  the  Ettrick  Shepherd  ” at  eight  years  old,  with 
his  beautiful  boy  face  in  the  lap  of  a somewhat  idealised  little 
maiden,  seated  under  a tree. 

No.  386.  “ Fugitives  from  Cotistaiitinopler  H.  Walijs. 

No.  387.  ''Misery  and  Joy!'  W.  V.  Herbert. 

In  each  two  figures  are  prominent  ; there  is  true  Eastern 
colour  and  character  in  the  first-named  ; the  latter  is  remark- 
able for  a certain  refinement  and  earnestness  of  purpose. 

No.  391.  A Cottage  Windozv!'  Miss  M.  D.  MUTRIE. 

Primulas  in  pots,  and  cut  flowers,  brightening  a poor  cottage  ; 
an  eloquent  sermon,  ably  expressed. 

No.  392.  Home  from  Gleanmg!'  Val.  C.  Prinsep. 

Passing  before  us  under  the  harvest  moon,  the  background 
a calm  blue  sea,  four  gleaners  laden  with  sheaves  of  corn,  half 
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No.  392. 


resting  by  the  way.  Here  are  the  elements  of  a"' poetical 
picture,  almost  grasped  by  the  painter. 


No.  398. 


No.  398. 

Eastern  Slmger  scaring  Birds  in  the  Harvest 
Time!'  F.  Leighton,  R.A. 


The  central  picture  on  the  north  wall,  standing 'out  from 
the  rest  with  strange  statuesque  effect.  A nearly  nude 
Egyptian,  on  a platform  above  a field  of  corn,  in  the  attitude 
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of  slinging.  The  time  is  after  sunset,  and  the  figure,  and  the 
corn  beneath,  are  suffused  with  a deep  golden  light.  In  the 
distance,  a woman,  on  another  platform,  has  just  cast  a stone, 
and  behind  her  rises  the  great  harvest  moon.  The  afterglow 
is  treated  here,  not  as  Holman  Hunt  would  have  treated  it, 
to  force  details,  but  rather  to  blend  and  diffuse  them.  The 
conception  is  poetic,  but  mysterious  ; the  effect,  that  of  a 
bronze  statue  of  an  Eastern  Achilles  on  a pedestal  of  ripening 
corn. 

No.  408.  Domestic  Troichlesy  J.  BURR. 

Very  clever  interior.  Old  man  mending  a pair  of  bellows, 
child  looking  on  ; small  boy,  the  cause  of  the  ^‘trouble,”  being 
corrected  by  his  mother. 

No.  414.  Fascinating  Tail'"  (wonderful  kittens). 

H.  H.  COULDERY. 

On  this  side,  two  more  pictures  are  to  be  noted. 


No.  415. 


No.  415.  '' Hoppers  on  the  Roadr  W.  Linnell. 

An  English  landscape  in  a blaze  of  unusual  light,  blinding 
us  to  everything  else  but  the  bright  eyes  in  Mr.  PERUGiNt’s 
portrait  of  a young  lady  in  old-fashioned  mob-cap  and  trim 
attire,  No.  418. 

No.  420.  “ The  Late  Marquis  of  Lothian T G.  F.  WA.TTS,  R.A. 
No.  425.  “ The  Lady  Rachel  Wyndham  QninT  W.  W.  Oui.i  .s.s. 
Two  important  portraits  to  be  noted. 
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No.  429.  Summer  Moo7ilight  in  the  DownsS  H.  Moore, 

Distant  ships  at  anchor  on  a quiet  sea ; ripples  rolling 
lazily  on  a shallow  shore,  where  “ a thousand  wavelets  catch 
the  light.”  Fleecy  clouds  overhead,  and  a grey  expanse 
of  sea. 


No.  431. 


No.  431.  “ The  Votive  OjferingS  W.  J.  Hennessy. 

This  is  a true  picture  of  life  on  the  coast  of  Normandy.  A 
sailor  leading  his  old  mother  to  a chapel  of  ‘‘  Notre  Dame  des 
F16ts,”  to  pray  for  a prosperous  voyage.  Other  figures  are 
introduced  on  a large  canvas;  very  quiet  in  tone,  and  feelingly 
and  skilfully  painted  throughout.  Here,  as  in  Mr.  Boughton’s 
picture,  we  can  give  but  a faint  idea  of  the  composition  in  a 
memoiy  sketch. 

No.  438.  The  Path  hy  the  RiverT  G.  D.  LESLIE,  A. 

The  charming  idyllic  figure  of  a girl  seated  on  old  timber 
at  the  still  water’s  edge.  Sunlight,  peeping  through  deep 
foliage,  and  rooks  floating  overhead ; general  harmony  of 
landscape,  with  the  one  small  figure. 


No.  439.  “ The  Sa^nphire  Gatherer'S  J.  C.  HoOK,  R.A. 

A sunburnt  girl  on  steep  cliffs  overhanging  a deep  green  sea. 
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No.  443.  “ T/ie  Afotmiains  and  Plain  of  Bender ahr 

E.  W.  Cooke,  R.A. 

Sunset  splendour  on  the  Libyan  bank  of  the  Nile,  a barge 
laden  with  wood  sailing  down  ; doum  and  date  palms  growing 
on  the  bank. 

No.  444.  “ Winter!'  H.  R.  Robertson. 

Old  woman  sawing  wood  for  winter  fires.  Carefully  and 
sympathetically  painted  landscape. 


No.  450. 


No.  450.  Steady y Brother^  Steady  !"  W D.  Sadler. 

Two  friars  fishing  in  a stream  ; one  has  hooked  a pike;  the 
other  is  ready  with  a landing  net.  Skilfully  treated  in  the 
popular,  humorous  way.  See  also  No.  445,  Detected!'  J.  A. 
Fitzgerald. 

No.  456.  “ Snnset  over  the  Moors!'  J.  T.  Linnell. 

This  picture  will  close  our  survey  of  Gallery  V.,  with  a 
pleasant  recollection  of  English  landscape,  clouds,  and  cattle, 
glowing  in  poetic  Linnell  light. 


I)  2 


GALLERY  VI. 


No.  469.  A Montevidean  Car7iivalP  Miss  Ay  HAVERS. 

Ladies  on  housetops  in  South  America,  in  carnival  time — 
remarkable  for  grace  in  colour  and  design. 

No.  474.  The  Ant  aJid  the  Grasshopper^  W.  Weekes. 

A picture  with  two  figures,  and  a moral — a provident  human 
ant  coming  out  of  a savings-bank,  and  a dissipated  human 
grasshopper  coming  out  of  a gin-shop. 

No.  481.  The  Fallow  FieldT  J.  W.  Oakes. 

“ The  building  rook  ’ll  caw  from  the  windy  tall  elm-tree, 

And  the  tufted  plover  pipe  along  the  fallow  lea.” 

Here  is  a grand  landscape,  with  drifting  clouds  over~a  lake, 
so  vigorously  painted  that  it  asserts  itself  beside  one  of  the 
most  popular  pictures  of  the  year. 

No.  482.  “ The  Babylonian  Marriage  Market!'  E.  LONG. 

Depicting  a “wife  auction,”  as  described  by  Herodotus, 
thus : — 

“ They  managed  to  find  husbands  for  all  their  young  women.  The  greatest 
beauty  was  put  up  first,  and  knocked  down  to  the  highest  bidder ; then  the  next 
in  the  order  of  comeliness — and  so  on  to  the  damsel  who  was  equidistant  between 
beauty  and  plainness,  who  was  givert  away  gratis.  Then  the  least  plain  was  put 
up,  and  knocked  down  to  the  gallant  who  would  marry  her  for  the  smallest 
consideration — and  so  on,  till  even  the  plainest  was  got  rid  of  to  some  cynical 
worthy,  who  decidedly  preferred  lucre  to  looks  ! ” 
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In  the  centre  of  this  large  canvas  the  auction  is  being 
conducted,  and  a black  slave  on  a raised  platform  unveils 
the  beauty  of  one  fair  damsel  to  eager  eyes.  In  the  fore- 
ground, seated  on  the  ground  in  a row,  are  ten  or  twelve  girls 
waiting  their  turn  ; all  turning  their  backs  (rather  unaccount- 
ably) bn  the  scene  of  action.  Seldom  has  Assyrian  character 
been  more  elaborated  on  canvas ; or  the  varying  feelings 
of  vanity,  delight,  apathy,  recklessness,  and  despair,  on  the 
faces  of  youth,  been  more  powerfully  depicted.  Altogether 


the  picture,  the  good  taste  of  which  might  be  questioned — ■ 
carrying  with  it  an  absorbing  human  interest,  as  evinced  b\" 
the  fashionable  crowd  around  it  at  the  Academy — is  a great 
technical  triumph,  especially  in  the  management  of  details, 
in  the  painting  of  the  tiled  walls,  and  the  ornaments  and 
jewels  worn  by  the  women.  There  is  'a  touch  of  genius  in 
concealing  the  faces  of  the  Alpha  and  Omega  of  comeliness. 

No.  497.  “ Spires  and  Steeples  of  the  Channel  IslandsP 

J.  Brett. 

The  dramatic  interest  of  the  last-named  and  the  dazzle  of 
this  luminous  sea  take  all  eyes  in  this  corner  of  the  gallery, 
compelling  us  to  pass  Nos.  489  and  490  without  mention.  Such 
brilliance  of  rocks,  such  fairy  ships  floating  on  sea,  or  cloud 
(for  the  horizon  melts  in  distant  blue),  as  even  Mr.  Brett  has 
never  painted  before.  A noble  canvas  painted  under  delightful, 
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but  almost  impossible,  atmospheric  conditions.  The  drawing 
of  rocks  and  of  the  coast  line  is  almost  as  accurate  as  a photo- 
graph. Our  memory  sketch  gives  but  the  faintest  idea  of  the 
breadth  and  beauty  of  this  picture. 


No.  497. 


No.  503.  “ Land  of  the  Mountain  and  the  Floodd 

J.  MacWhirter. 

No.  513.  Loch  Scavaig)  Isle  of  Skyed  ViCAT  COLE,  A. 

The  first,  a picture  of  roaring  torrent  and  foam  ; the  second, 
of  lake  and  cloud  in  storm — each  faithful  and  spirited,  after 
the  skilful  mannerism  of  each  artist. 

No.  507.  Far eiv ell y SummerL  Miss  A.  F.  MuTRIE. 

Autumn  flowers,  painted  with  Miss  Mutrie’s  accustomed 
skill. 

No.  514.  'A  Fruit-woman  of  Cairo!  F.  GOODALL,  R.A. 

Dark,  bronzed  figure  of  a girl,  nearly  life-size,  holding  in 
one  hand  a basket  of  fruit,  in  the  other  a seductive  cigarette. 

No.  5 18.  Jidian  the  Apostate  presiding  at  a Conference  of 
Sectarians!  E.  Armitage,  R.A. 

This  is  one  of  the  principal  pictures,  occupying  the  centre 
of  the  south  wall.  The  canvas  is  large  and  imposing ; the 
disputants  in  classic  robes  are  seated  in  the  foreground,  in 
open-air  conclave  ; behind  are  slaves  busy  repairing,  or  build- 
ing, a temple.  It  is  largely  interesting  both  as  a composition 
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and  from  an  archaeological  point  of  view,  every  detail,  even 
to  the  portrait  of  Julian,  having  been  copied  from  ancient 
coins. 

No.  519.  Black  and  Blue  EyesT  W.  P.  Frith,  R.A. 

Two  more  of  Mr.  Frith’s  attractive  young  ladies ; relations 
to  several  others  in  the  Academy. 

No.  523.  Quarrying  in  the  Highlands^  R.  Ansdell,  R.A. 

Large  landscape,  with  white  and  black  pony  resting  on  the 
border  of  a lake,  its  surface  ruffled  by  storm. 

With  a careful  glance  at  “ Wabbleswick  Ferry  I'  No.  528, 
H.  Macallum,  we  may  end  our  survey  of  this 'gallery  with 
two  genre  pictures,  each  telling  its  own  story  well — the  one 
pathetically,  the  other  gaily. 

No,  527.  Hardly  EarnedF  Miss  L.  SxARR. 

A tired  actress,  or  governess  it  may  be,  wrapped  in  well- 
worn  shawl,  falls  asleep  in  her  chair  on  her  return  home. 

No.  534.  ''He  loves  me — loves  me  notd  Mrs.  M.  E.  Staples. 

Love  in  a wheelbarrow  ; old  English  costume,  old  English 
trees — a sparkle  of  light  and  play  of  colour  everywhere. 


No.  534. 
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No.  540.  Don  Qidxote  a7id  Sancho  at  the  Castle!^ 

Sir  J.  Gilbert,  A. 

“Don  Quixote  then  dressed  himself,  girt  on  his  sword,  threw  the  scarlet 
mantle  over  his  shoulders,  put  on  a green  satin  montera  . . . and  thus  equipped, 
marched  out  into  the  great  saloon  where  the  duchess’s  ladies  were  drawn  up,  all 
of  them  provided  with  flagons  of  perfumed  water  for  washing  his  hands.” 

Ill  a rich,  tapestried,  apartment  the  Don  is  seen  standing- 
erect,  montera  in  hand,  before  six  rather  short  Spanish 
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beauties  who  approach  him  with  reverence.  A good  example 
of  the  humour,  if  not  of  the  masterly  execution,  of  Sir  John 


The  title  scarcely  explains  that  here  a Venetian  maiden 
sits  solitary  on  the  marble  steps  of  a house  on  one  of  the 
canals,  where  she  has  come  to  draw  water.  A classic  little 
picture,  carefully  painted. 


We  have  passed  without  mention  one  of  Mr.  Leader’s  fine 
landscapes  (No.  315,  “ The  Wetterhorn  ”),  to  note  this  picture  ; 
showing  in  a masterly  way  the  movement  of  troubled  water, 
and  the  strength  of  torrent  after  rain,  seen  far  away  in  the 
distance,  and  boiling  in  the  foreground. 

No.  555.  Fifty  Year's  Ago r F.  BARNARD. 

Another  barber’s  shop  in  the  olden  time ; a different 
subject  and  a better  place,  and  the  talent  displayed  in  this 
picture,  would  have  greatly  enhanced  the  artist’s  reputation. 

In  the  centre  of  the  north  wall  are — 

No.  561.  ^‘Always  tell  the  TruthT  E.  NiCOL,  A. 

A large  picture  of  an  old  Scotchwoman  in  characteristic 
white  bonnet  with  black  ribbon  ; a boy  at  her  side.  Under- 
neath it,  a small  cattle  piece  (560)  by  T.  S.  COOPER,  R.A., 
and  on  either  side  of  these,  two  remarkable  portraits  on  the 
line — 

No.  539.  Poi'traitr  W.  Q.  Orchardson,  A. 

No.  565.  Poi'tr'aitT  J.  Pettie,  R.A. 

The  first  in  short  velvet  coat  of  the  present  day,  the  latter 
ill  heavy  doublet,  broad  sash,  and  ruff  of  the  17th  century. 

No.  566.  “ Tzvilightr  P.  Graham. 

Al  desolate  moor  with  a windy  sky,  one  solitary  traveller  on 
horseback  hesitating  where  two  roads  meet. 


Gilbert. 


And  there  follows  a mist  and  a weeping  rain, 
And  life  is  lies’ er  the  same  again  A 


E.  M.  Osborn. 


No.  554.  “ Wild  Wafer.”  B.  W.  Leader. 
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No.  574.  Mother  is  Hit'  G.  Chierici. 

An  Italian  shepherd’s  home — father  with  baby  and  four 
clamorous  children — mother  not  visible.  Interesting  to  us 
in  this,  not  very  interesting,  room,  the  east  end  of  which  is  thus 
occupied.  In  the  centre,  raised  aloft,  is  a large  allegorical 
composition,  apparently  a design  for  an  altar-piece,  or  stained- 
glass  window. 

No.  584.  ''Dedicated  to  all  the  Churches d 
G.  F.'  Watts,  R.A. 

A figure  of  Christ,  with  crown  of  thorns,  robed  and  seated 
on  a throne  of  clouds  ; at  His  feet,  four  children.  They  float 
in  mid-air  above  a dark  benighted  world,  where  church  spires 
just  pierce  the  gloom.  The  treatment  of  this  picture,  as  com- 
pared with  Mr.  Watts’s  other  work,  is  significant  of  the  level 
of  religious  art  in  the  Academy  this  year. 

No.  585.  "A  Ferry  on  the  Thamesd  H.  R.  ROBERTSON. 

Is  placed  immediately  under  the  foregoing,  a quiet  land- 
scape, with  horses  being  ferried  over  a river  on  a summer 
evening. 

On  either  side  of  these  are  two  large  figure  subjects — 


No.  582. 


No.  582.  "A  Seller  of  Doves."  F.  Goodall,  R.A. 
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No.  586.  The  Day  of  Palm  Offering!  F.  GOODALL,  R.A. 

The  former,  a single  statuesque  figure  of  a girl,  in  loose 
orange-coloured  robe,  with  a basket  of  doves  on  her  head  ; the 
latter,  a blind  man  being  led  by  a boy  to  a cemetery  to  place 
a palm  branch  on  a grave,  in  the  background  mosques  and 
minarets. 


No.  581. 
No.  590. 


“ The  Toilet!  ) 
A Fete  Day!  J 


R.  Ansdell, 


R.A. 


Two  large  Spanish  subjects  placed  in  each  corner  of  this 
end  of  the  room,  one  of  goats,  the  other  of  mules ; in  the 


No.  590. 


latter,  a girl,  arrayed  to  go  to  a bull-fight,  stands  on  a wall, 
the  better  to  mount  an  obstinate  mule.  Spanish  costume, 
trappings  of  animals,  Alhambra  background  and  scenery. 


No.  598.  “ Spring — Peeling  Osiers!  J.  AUMONIER. 

Will  be  next  noted  for  its  quiet  realistic  treatment.  Women 
and  children  hard  at  work  peeling  osiers  by  the  side  of  a 
stream,  under  a grey  sky.  Geese  and  goslings  making  for 
the  stream,  where  an  old  man  works  knee-deep  in  the  water. 


No.  613.  La  Charge  des  Cuirassiers  Franqais  a Waterloo! 
F.  Philippoteaux. 

Shows  our  Highlanders  on  a hillside  resisting  an  apparently 
ovenvhelming  onslaught  of  cavalry,  charging  in  front  and  on 
the  left  of  the  square  ; a canvas  with  several  hundred  figures 
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in  action,  by  an  experienced  battle  painter.  Should  be 
examined  in  connection  with  Miss  Thompson’s  Waterloo 
picture,  No.  853. 

Just  noting  No.  614,  “ Po/ly  Peachiwi”  (a  pretty  girl  in  a 
white  dress),  because  it  is  by  W.  P.  Frith,  R.A.  ; and  No. 
620,  “ The  Old  County  Bridge^  by  J.  W.  B.  Knight  ; we  are 
again  brought  face  to  face  with  the  horrors  of  war  in — 

No.  626.  “ The  Last  of  the  GarrisouL  B.  Riviere. 

A wounded  hound  lying  at  his  master’s  door,  the  panel 
pierced  with  shot,  smoke  issuing  from  a hole  in  riddled  tapestry, 
in  the  foreground  a smoking  firelock  just  thrown  down. 


No.  626. 


LECTURE  ROOM. 


T 

879 


889 


There  are  few  pictures  of  great  interest  in  this  room  besides 
Mr.  Herkonier’s  The  Last  Muster'^  (Chelsea  pensioners)  on 
the  north  wall,  and  Miss  Thompson’s  “28//^  Regiment  at 
Quatre  BrasT 


No.  831.  ''French  Savants  in  Egypt T Eyre  Crowe. 

Is  a dashing  picture,  vigorously  painted,  and  interesting  in 
its  portraits  of  savants  of  the  last  century.  “When  the  Mame- 
lukes charged,”  says  Saintine,  in  his  ' History  of  the  Expe- 
dition to  Egypt  in  1798,’  “ the  cry  was,  ‘ Let  Messieurs  the 
savants  and  the  donkeys  enter  within  the  square.’  ” The 
position  is  quaintly  and  humorously  depicted  ; the  men  of 
science  in  a group,  with  their  portfolios,  telescopes,  and  other 
peaceful  implements,  in  the  centre  of  a large  square  of 
infantry. 

Next  are  two  large  sea-pieces  which  may  be  taken  together  : 
No.  837.  "Give  WayP  C.  Hunter. 

No.  850.  “ Waiting  for  the  Herring  BoatsL  J.  ISRAEI.S. 

In  the  former,  four  fishermen  rowing  their  laden  boat  to 
land  ; in  the  latter,  women  and  children  waiting  on  the  shore 
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under  a dirty  sky.  Both  in  true  harmony  with  the  subject^ 
and  with  each  other. 

Just  noticing  the  vivacity  of  treatment  of  No.  842,  Mrs. 
Baddeley  at  the  Pa7ttheoiiy'  A.  C.  Gow,  and  No.  851,  Market 
Day^  Perugia'd  F.  W,  W.  TOPHAM  (a  large  canvas  with 
Italian  girls  and  flowers),  we  come  to — 


No.  853. 


No.  853.  “ The  2W1  RegUneiit  at  Quatre  BrasT 

Miss  E.  Thompson. 

The  interest  attaching  to  this  much  talked  of  picture  is  in 
the  study  and  delineation  of  character,  conceived,  as  it  is,  in 
a true  Hogarthian  spirit  of  analysis.  It  is  more  interesting, 
but  far  less  comprehensive,  than  Philippoteaux’s  battle  scene, 
No.  613.  Here  we  are  brought  face  to  face  with,  and  only 
a few  yards  from,  a few  of  the  brave  28th  at  Waterloo,  at  the 
moment  of  receiving  a charge  from  the  enemy’s  cavalry  ; we 
see  them  directly  in  front  in  a closely  packed  square,  the 
forcmost  rank  kneeling,  with  bayonets  fixed,  those  behind 
“ picking  off”  the  furiously  approaching  Cuirassiers  and 
Lancers.  We  can  distinguish  ten  or  twelve  men  very 
distinctly  ; first,  the  veterans,  calm  and  steady,  with  deter- 
mination on  their  faces  ; next,  the  younger  men,  flushed, 
excited,  fatigued,  but  still  undaunted,  and  evidently  delighted 
at  the  repeated  repulses  of  the  enemy.  The  spectator  is,  as 
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it  were,  in  the  very  thick  of  the  fight,  with  the  dead,  the 
wounded,  and  the  fainting,  on  the  ground  around  him.  This 
is  what  attracts  crowds  in  the  Academy  all  day,  regardless  of 
certain  crudities  in  colour  and  the  painting  of  an  impossible 
field  of  rye.  To  judge  of  the  extent  of  the  attacking  party, 
it  is  necessary  to  refer  again  to  Mr.  Philippoteaux’s  picture  ; 
our  slight  sketch  will  just  indicate  the  composition. 

We  must  now  turn  to  the  opposite  side  of  the  room — from 
war  to  peace — to  examine  : 

No.  898.  “ The  Last  Master.”  H.  Herkomer. 

A great  picture  of  the  last  act  of  the  drama  of  war ; a quiet 
Sunday  service  in  the  chapel  of  the  Royal  Hospital  at  Chelsea. 
Here  we  see  the  veterans  of  war  at  rest,  with  tattered  banners 
overhead ; one  old  man,  the  principal  figure,  evidently  at  his 


‘‘  last  muster.”  This  picture  is  painted  on  a large  scale,  and 
is  one  of  the  few  great  and  impressive  works  of  the  year  ; 
adding  greatly  to  the  reputation  of  the  artist,  best  known 
hitherto  for  his  water-colour  drawings  and  illustrations  in 
newspapers.  It  is  curious  to  note  the  rush  to  see  the  melee  of 
battle  in  the  former  picture,  and  the  comparative  desertion  of 
this  noble  study  of  veterans  in  the  Royal  Chapel  at  Chelsea. 
We  have  engraved  the  two  principal  figures  in  the  centre  of 
the  picture. 


No.  898. 
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Returning  to  the  order  of  the  catalogue,  we  mark  next  two 
good  landscapes: — 

No.  860.  Gaffing  a Salmon^  J.  DOCHARTY. 

No.  86 r.  ‘‘  The  Thames  at  Great  MarloivT  J.  Aumonier. 

No.  826.  ''  The  Messenger  : A iitumnT  W.  SMALL. 

A boy  on  grey  horse  wading  through  a muddy  stream 
which  crosses  the  road ; autumn  tints  and  a rainy  sky. 

No.  866.  Rejected:'  J.  M.  BURFIELD. 

A clever  genre  picture  of  a young  lady  in  pink  silk,  leaving 
an  old  suitor  on  his  knees  on  the  ground  in  the  middle  of  the 
room.  Costumes  of  the  last  century. 

There  is  a stiff  breeze  blowing  in  the  south-west  corner  of 
this  room,  which  sets  all  the  craft  in  motion  in  Shields  Har- 
bour, and  stirs  the  waves  in  Mr.  Macquoid’s  clever  picture 
of  stormy  sea  and  rain.  The  titles  are — 

No.  873.  ‘‘  Waves."  Percy  Macquoid. 

No.  874.  “ Shields  Harbour  ; herring  boats  towing  ini', 

C.  Napier  Hemy. 

With  a glance  at  No.  879,  ''Beer  FisJTj  A.  LuBEN,  three, 
excellently  painted  but  unflinchingly  ugly,  old  men,  and  an 
old  woman,  in  a German  beerhouse ; No.  889,  “ Kildonanj 
C.  E.  Hering  ; No.  890,  “ Sunset"  (on  the  sea),  A.  Bouvier  ; 
No.  893,  a young  lady,  entitled  "Flowers,"  W.  P.  Frith, 
R.A.  ; No.  896,  “ The  Dochart  in  Spate,  Killin,  Perthshire^ 
J.  Dociiarty  ; and  No.  901,  “ The  First  Conference  between 
Mary  Stuart  and  John  Knox,  Holyrood,  1561,”  R.  Herdman  ; 
we  come  to — 

No.  902.  “ Water  Pets."  L.  Alma-Tadema. 

Lying  at  full  length  on  a cushion,  on  a wonderfully  inlaid 
pavement,  a Roman  girl,  with  sandalled  feet,  lazily  feeds  her 
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fishes  in  a tank.  She  is  lightly  dressed  in  a blue  robe  of 
delicate  texture,  her  dark  hair  tied  with  a bunch  of  yellow 
flowers  in  a fashion  new  to  us  moderns.  The  painting  and 
exquisite  choice  of  colour  make  the  picture  attractive  in  its 
somewhat  unfortunate  position  under  the  line. 

No.  904.  “ Portrait  of  the  late  Lord  George  Manners L 

Sir  F.  Grant,  P.R.A. 

No.  908.  A Mountain  Stream'"  Glen  Cloy,  Arran. 

W.  H.  Paton. 


No.  914.  ^'Midday  Rest  A V.  W.  Bromley. 

The  latter,  a clever  sketch  of  two  Sioux  Indian  girls,  asleep 
under  a tent,  will  conclude  our  notes  in  this  room. 
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In  this  gallery  there  is  an  embarras  de  richesses ; the  first 
work  to  note  is — 

No.  1158.  Great  Sportd  P.  H.  Calderon,  R.A. 

A delicate  little  picture  of  children,  waist-deep  in  grass, 
chasing  butterflies  in  a field  lighted  by  poppies. 


No.  1159. 


No.  1159.  “ The  Sabbath-dayT  E.  NicOL,  A. 

A grand  old  Scotchwoman  under  an  umbrella,  wrapped  in 
thick  white  shawl,  coming  down  the  mountain-side  on  a wet 
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morning,  book  and  key  in  hand  ; painted  on  a large  scale 
very  forcible,  and  characteristic  of  the  artist. 


No.  ii68. 


No.  1 1 68.  The  Emigranis  Departure^  F.  MORGAN. 

At  the  foot  of  a hill  outside  the  village  a group  assemble 
to  “ see  the  last  ” of  a party  of  emigrants,  .waving  their  adieux, 
and  disappearing  as  the  sun  goes  down  across  the  plain.  The 
tone  and  harmony  of  this  picture  are  very  striking ; the 
villagers  as  they  stand  together — the  old  pensioner  parting 
with  his  son,  the  “ girl  left  behind  ” — every  figure  telling  its 
story  quietly  and  impressively. 

No.  1176.  “ Outside  the  Harbour T H.  MooRE. 

A wrecked  vessel,  at  the  mercy  of  the  waves,  drifting  on 
shore.  We  view  the  storm  apparently  from  the  end  of  the 
harbour,  seeing  land  in  the  distance  across  a bay.  There  is 
probably  no  finer  drawing  of  sea  in  the  exhibition  ; never- 
theless, the  work  as  a painting  is  less  remarkable  than  his 
''Rough  Weather  in  the  Mediterranea7i  ” of  last  year. 

In  the  centre  of  the  south  wall  is  a large  upright  painting 
of  highland  sheep  on  a mountain  top,  called — 

No.  1178.  “ The  Anxious  Mother!'  R.  Ansdell,  R.A. 

And  under  it,  a skilfully  painted,  if  slightly  too  refined, 
picture  (1177)  of  pale  seamstresses,  “maidens  young  who 
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wrought  in  a dreary  room/’  making  a wedding-dress,  F.  D, 
Hardy» 

No.  ii8i.  No,  710,  you  have  had  enonghy  O.  Weber. 

A bold  study  of  calves. 

No.  1182.  PorU'ait  Study T H.  T.  SchXfer. 

A very  notable  portrait. 

No,  1185.  ''An  Incident  in  the  Plague  of  London! 

H.  O’Neil,  A. 

A man  in  nightcap  handing  down  a child  to  a girl,  from  a 
window ; another  man  in  foreground  holding  a lantern  ; moon- 
light effect. 

No.  1186.  "Loch  Etive from  Bojiawe!  G.  E.  Hering. 

Sunset  sky,  with  conventionally  beautiful  mountains  and 
lake. 


No.  1192. 

No.  1192.  " The  Moivers!  P.  R.  Morris. 

Four  mowers  in  a field,  a woman  approaching.  An  idyllic 
picture  of  field  labour,  rare  in  its  power  of  expression  and 
good  drawing;  brawny  arms  strained  to  their  work,  bearing 
“ the  burden  and  heat  of  the  day.”  In  the  background,  as  a 
contrast,  are  wooded  hills,  shade  and  rest. 
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No.  1193.  “ On  the  BaJiks  of  the  Thames,  A.D.  200.” 

G.  D.  Leslie,  A. 

A beautiful,  bare=footed  maiden,  in  white,  classic,  robe, 
seated  in  shade  by  the  river  Thames,  sixteen  hundred  years 
ago,  when  summers  appear  to  have  been  warm  indeed,  and 
when  boats  had  graceful  prows  like  gondolas — an  atmosphere 
of  quiet  and  delight,  before  the  days  of  steam-tugs. 

No.  1198.  “ The  Recoi'ding  A}igelT  R.  Thorburn,  A. 

An  angel  with  large  white  wings  is  seated,  with  open  book 
on  knee. 

No.  1 199.  “ Summer  Days  for  MeS  A.  W.  HUNT. 

One  of  the  most  important  landscapes  of  the  year ; a 
beautiful  hillside  with  sloping  woods,  haymaking  in  the 
valley.  This  is  evidently  an  earnestly  painted  work,  placed 
awkwardly  for  seeing  ; especially  its  airiness  and  the  tender 
green  of  early  summer,  which  the  painter  has  been  at  so  much 
pains  to  express. 


No.  1212.  ''Mrs.  Brands  F.  SaNdys. 

Large  portrait  of  a lady  in  black  dress  and  widow’s  cap  ; 
lighted  by  oleanders  and  magnolias. 

No.  1213.  " Summer : Noon!'  ViCAT  CoLE,  A. 

English  landscape  par  excelle7ice ; a view  down  a rich  valley 
with  foreground  of  ferns,  hanging  woods  and  tree-tops  seen  far 
away,  until  the  fresh  green  blends  in  distant  blue,  and  ,the 
blue  into  white  feathery  clouds  ; all  in  the  old  manner. 

In  the  centre  of  this  wall  is  a very  cleverly  drawn  group  of 
horses  in  open  ground,  worried  by  flies  (1216),  Flies,  C.  H. 
PoiNGDESTRE  ; also,  a few  yards  off,  a good  drawing  (1211) 
of  “ ^ F^'ench  Cob,"  O.  Weber. 
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No.  1217. 


No.  1217.  “ Jacobites,  1745.”  J*  Pettie,  R.A. 

A party  of  Jacobites  in  dark  green  plaids  listening  to  the 
reading  of  some  important  despatch.  Strong  effects  of  light 
and  shade,  and  marked  character  in  both  reader  and  listeners. 


No.  1218. 


No.  1218.  “ The  Disputed  TollT  H.  Hardy. 

An  elephant  at  a turnpike-gate,  the  toll-keeper  disputing 
passage.  The  interest  here  is  in  the  humour  of  the  position, 
more  than  in  the  painting,  which  seems  scarcely  up  to  Mr. 
Hardy’s  standard. 
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No.  1221. 


No.  1221.  '‘Betty''  L.  Ftldes. 

A three-quarter  length  figure,  life-size,  Mr.  Fildes’s  only- 
contribution.  The  bright  figure  of  a milkmaid  with  auburn 
hair,  in  light  cotton  print  dress,  coming  towards  us  through 
the  long  grass  with  her  wooden  pail  under  her  arm,  in  which 
she  has  just  placed  some  daisies.  An  unaffected  picture  of 
rustic  health  and  happiness,  painted  solidly  and  with  the 
same  curiously  masterly  manner  that  is  observable  in  all  this 
young  painter’s  work.  Our  sketch  has  failed  in  giving  the 
expression  of  the  face  in  the  original. 

No.  1224.  “ Waiting  the  Tide!'  R.  W.  Allan. 

Should  be  noted  for  its  truthful  effect  ; also  No.  1222, 
“ FlozverSy  Fruit,  and  Vases,"  J.  ROBIE. 

The  last  picture  is  a fashionable  drawing-room  concert 
scene — 

No.  1233.  “Flush!"  J.  Tissot. 

Here  a young  lady,  about  to  perform  on  the  violin,  stands  in 
the  correct  attitude  of  attention,  with  the  violin  to  shoulder  and 
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bow  pointed  straight  to  the  ground,  whilst  the  fashionable 
audience  settle  themselves  to  listen.  Two  dark-visaged  Eastern 
visitors  occupy  chairs  apart,  and  the  males  crowd  the  doorway 
and  staircase,  as  in  all  good  society.  The  merits  of  this  picture 
are  great,  especially  in  dealing  gracefully  with  a difficult  sub- 
ject, and  recording  for  the  benefit  of  future  generations,  as  few 
of  our  best  painters  care  to  do,  the  manners  of  the  present 
unpicturesque  period. 


Postscript, — It  should  be  observed  that,  owing  to  the 
necessarily  limited  time  and  space  at  command  in  the  pro- 
duction of  “Academy  Notes,”  some  important  works  must 
always  be  passed  unnoticed. 

The  comparatively  finished  character  of  some  of  the  illus- 
trations arises  from  the  fact  that  artists  have  lent  photographs, 
or  sketches,  of  their  pictures  ; but  in  the  majority  of  cases  we 
have  had  to  rely  on  memory  notes,  no  sketching  being 
permitted  in  the  rooms  of  the  Royal  Academy. 

It  is  proposed  to  continue  these  “ Notes  ” annually,  and  to 
make  them  much  more  complete,  for  binding  in  a volume, 
as  a pictorial  record  of  the  Exhibition. 


^ The  Editor  begs  to  state  that  the  illustrations  in  “ Academy 
Notes”  are  published  ivith  the  cordial  permission  of  ROYAL 
ACADEMICIANS  and  ASSOCIATES^  and  all  artists  whose 
pictures  have  been  selected. 
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The  success  attending  the  experiment  of  making 
Pictorial  Notes”  of  the  Royal  Academy,  last  year, 
has  decided  the  Editor  to  continue  the  work  annually, 
as  a permanent  record  of  the  Exhibition. 

The  principal  feature  of  this  year  s publication  is 
the  large  number  of  sketches  contributed  by  the  artists. 
They  may  be  distinguished  throughout  the  book  by 
an  asterisk  (^)  under  the  sketch.  The  Editor  desires 
to  thank  those  who  have  thus  assisted  him,  for  without 
such  valuable  aid  it  would  have  been  impossible  to 
have  produced  the  book  so  rapidly,  and  at  so  small  a 
cost  to  the  public. 

Next  year,  it  is  probable  that  the  majority  of 
pictures  will  be  illustrated  by  sketches  contributed  by 
Exhibitors;  thus  rendering  “Academy  Notes”  an 
authentic,  as  well  as  unique,  publication. 

London,  May  8,  1876. 
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^ No.  2.  6o  X 35- 


No.  2.  “ T/ie  Haymakers!'  F.  MORGAN. 

The  Exhibition  of  1876 — which  will  be  remembered,  not  for  a 
very  high  average  of  merit,  but  as  containing  a few  works  of 
unusual  importance,  and  also  for  the  care  and  good  taste 
generally  displayed  in  the  hanging — interests  us  at  the  very 
hrst  step. 

Mr.  Morgan’s  well-painted  landscape  is  seen  to  advantage. 
Haymakers  returning  from  work  in  the  glow  of  a summer’s 
evening  ; a graceful  exhibition  of  rustic  health  and  happiness. 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the  posi- 
tion of  the  pictures  on  the  Avails  ; those  hung  high,  or  almve  the  “line”  of  sight, 
;are  marked  outside  the  diagram  line.  Tlie  upper  side  is  the  south  Avail. 

An  asterisk  (*)  under  an  illustration  denotes  that  it  is  the  artist’s  OAvn  sketch. 

The  dimensions  (sight  size)  are  given  in  inches  unless  otherwise  stated. 
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Mr.  J.  Archer’s  ^'Bo-peep''  (3) 
speaks  for  itself  with  an  old-fashioned 
sentiment ; a sentiment  conveyed  in 
colour,  costume,  and  composition. 

No.  6.  Fording  a Tidal  CreekT 
J.  W.  Oakes,  A. 

A large,  sombre  landscape,  with 
clouds  and  sky  that  will  remind  many 
of  the  works  of  David  Cox. 

No.  10.  “ The  Rehearsal^ 

Eyre  Crowe,  A. 

Euelpides  and  Pisthetairus,  having 
fled  from  Athens  and  its  vices,  in 
search  of  a more  tranquil  region,  are 
directed  by  a raven  to  the  com- 
munity of  birds  ruled  by  their  king, 
Epops.  The  scene  chosen  is  the  moment  when  Epops,  in 
black  robe,  throws  up  his  arms,  mistaking  his  visitors  for  bird- 
catchers  ! Aristophanes,  ‘The  Birds,’  v.  327-354  (reprinted 
in  the  official  catalogue).  Mr.  Crowe’s  humour  finds  vent  in 
depicting  the  grotesqueness  of  “ the  community  of  birds.”  The 
treatment  is  forcible,  if  not  too  much  so ; the  ability  of  the 
new  associate  unmistakable. 

No.  13.  “ The  WreckT  W.  Small. 

“ Oh,  God  ! this  is  indeed  a dreadful  thing  ! 

And  he  who  hath  endured  the  horror  once, 

Of  such  an  hour,  doth  never  hear  the  storm 
Howl  round  his  home  but  he  remembers  it, 

And  thinks  of  the  suffering  mariner.” 

PI  ere  is  a true,  earnest  study  of  the  terrors  of  the  sea  ; a work 
of  great  force  and  genius,  hung  too  high  to  be  seen.  It  will 
be  difficult  for  any  one  to  estimate  the  importance  of  this  picture 
in  its  present  position  (looking,  as  it  does,  very  dark  over  Mr. 
Goodall’s  Eastern  sky),  nor  can  we  judge  of  it  as  a painting 
until  the  close  of  the  Exhibition.  We  would  strongly  suggest 
its  being  purchased  and  presented  to  the  National  Life-boat 
Association  ; as  an  engraving  on  the  walls  of  English  homes,  it 
would  add  to  the  funds  of  that  institution.  We  have  seen  plenty 
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of  good  pictures  of  life-boats,  but  seldom  such  dismay  depicted 
on  the  faces  of  brave  men  and  women  for  want  of  a life-boat. 


Visitors  to  the  Academy 
of  1876  will  not  easily  for- 
get the  ^‘surprisingly  power- 
ful and  passionate  picture  of 
Mr.  Small.”  Whatever  be 
the  ultimate  verdict — as  it 
hangs  aloft  in  the  Academy, 
it  will  touch  the  hearts  of 
many  of  us  islanders,  whose 
shores  are  strewn  with  wreck. 

Contrasting  strangely  with 
the  above,  in  calm  of  sunshine 
and  grace  of  Eastern  life, 
is,  The  Bedouins  Pasture  ” 
(14),  by  F.  Good  ALL,  R.A., 
a broad  landscape,  with 
camels  feeding,  and  Oriental 
shepherds  on  the  ground, 
placed  immediately  under  Mr. 
Small’s  picture. 


No.  13.  81  X 60. 


Three  portraits  are  here  to  be  noted  ; only  the  two  first  can 
be  seen  in  the  gallery. 

No.  II.  Thomas  Woollcomhe,  EsqT 
J.  C.  Horsley,  R.A. 

No.  The  Right  Rev.  W.  B.  Ullathorne, 

D.Dd  (seated  grandly  in  his  robes  of 
office ; a most  powerful  portrait).  J. 

Pettie,  R.A. 

No.  17.  R.  Rohei'tsoUy  Esqd  * 

E.  J.  Gregory.  >{c  no.  17. 


* The  title  of  “ Esquire”  attached  to  the  portrait  of  a gentleman  dressed  as  a 
Roman  soldier,  jars  somewhat ; and  seems  out  of  hannony  with  this  young  painter’s 
work,  which  has  in  it  something  almost  Titianesque.  (See  also  No.  254.) 
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Just  noticing  “ Confiscated''  (i8), 
J.  L.  Pickering,  and  ^'Fleeced"  (19), 
S.  Lucas,  we  come  to  another 
of  the  many  fine  landscapes  in  this 
Exhibition,  An  Autumn  Evening^ 
(20),  B.  W.  Leader,  two  barges 
entering  a lock  on  the  Thames 
under  a sunset  sky. 

No.  25.  The  Rivals  A 

C.  E.  Perugini. 

On  the  coast  of  France,  at  harvest- 
time, two  Norman  maidens,  with 
white  caps  and  neat,  short  dresses. 
No.  25.  48  X 36.  ii^eet  on  the  field  path,  one  on  her 

way  to,  the  other  from,  the  market 
town.  The  story  is  well  told  ; the  painting  careful  and  effective 
in  colour,  from  studies  made  on  the  spot. 


Immediately  above  it,  coming  helter-skelter  through  the  mist, 
are  Mr.  B.  Goddard’s  “ Colts  in  the  New  Forest  ” (22),  and,  as 
a companion  picture,  on  the  other  side  of  the  door,  we  have 
Mr.  T.  J.  Barker’s  ''Balaclava  Charge"  (28),  showing  the 
return  of  the  remnant  of  the  nth  Hussars  and  4th  Light 
Dragoons. 


Gallei'y  1. 


9 


Noting  the  ^^Pool  of  Bethesda''  (30),  R.  Bateman,  we  come  to 

No.  31.  Bientotr  Val.  C.  Prinsep. 

A gallant  in  green  velvet  and  silk  stockings  bowing  to  a lady 
in  white  robe  with  green  fan,  at  the  foot  of  a marble  staircase  ; 
after  the  manner  of  last  year’s  “ Minuet!' 


No.*32.  Sunny  Morning  in  late  Autnnnir 
H.  Moore. 

The  title  would  scarcely  suggest  a small 
and  most  careful  study  of  the  sea. 

No.  34.  ^'Master  Graham  PettieS 
G.  H.  Boughton. 

The  son  of  the  well-known  Academician, 
in  seventeenth-century  costume  ; interesting 
as  showing  the  power  of  this  painter  in  por-  * 24-  46  x 20. 

traiture. 

No.  36.  “ Sheltered!'  J.  W.  Oakes,  A. 

Another  large  landscape  ; sea  breaking  on  shore  ; clouds  and 
seagulls. 

No.  37.  Aeross  the  Common!'  J.  D.  Watson. 

Landscape  to  be  noted  ; delicate  in  tone,  full  of  harmony  and 
feeling.  It  is  to  be  regretted  that  this  artist’s  principal  picture, 
“ The  Jester'S  in  many  respects  a most  delightful  work,  is  not  to 
be  seen  in  the  Academy  this  year. 


No.  42.  42  X 32. 
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No.  42.  “ Rejected^  MARCUS  Stone. 

Costume  of  the  time  of  our  grandmothers  ; when  young 
ladies  may  have  appeared  more  maidenly,  and  less  decisive 
in  repelling  poor  suitors.  Mr.  Stone’s  white  lady  is  a sweet 

reproach  against  the  tight-lacing 
of  1876;  and  is  charming  in  her 
simple  grace. 

No.  43.  '^Portrait  of  the  Bishop 
of  Lon  don  P W.  W.  OULESS. 

No.  44.  Seaside  DncksP 
J.  C.  Hook,  R.A. 

Sea-coast,  a breeze  blowing  in  ; 
women  preparing  fish  for  market, 
on  the  shore  ; man  in  boat ; ducks 
feeding. 

No.  45.  Forbidden  FrnitP  J.  E.  Millais,  R.A. 

A child  with  blue  dress  and  white  pinafore,  with  an  apple  in 
her  hand. 


4c  No.  46.  9 ft.  X 3 ft.  6 in. 


No.  46.  ‘'H  Lincolnshire  GangP  R.  W.  Macbeth. 

An  important  and  suggestive  picture  of  field  labour ; a fit 
companion  in  sentiment,  if  not  in  refinement  of  execution,  to 
Mason’s  never-to-be-forgotten  Harvest  MoonP  Here  the  sun 
rises  to  the  harsh  sounds  of  a summons  to  labour  ; the  day  is 
just  breaking,  and  the  “hands”  are  awakened  by  the  cracking  of 


No.  45.  • 29  X -4. 


Galleiy  I. 
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whips  and  the  barking  of  dogs.  This  is  earnest  work  in  the 
style  of  the  late  F,  Walker ; another  example  of  the  strength 
and  originality  of  our  younger  school  of  painters.  Mr.  Macbeth’s 
sketch  gives  but  a faint  idea  of  the  life  that  is  stirring.  The 
picture  has  qualities  deserving  careful  examination. 

No.  50.  ''A  Morning  Reverkr  A.  Elmore,  R.A. 

A fair  lady  seated  at  her  toilette  in  graceful  deshabille. 

No.  51.  “ The  Holloiv  Treer  J.  Linnell,  Sen. 

A landscape  with  woodmen  ; and  close  above  it,  another, 
called  ^'Di'iftwood''  (52),  H.  R.  Robertson,  a mother  and  child 
on  a dark,  solitary  shore.  The  former  is  glowing  in  the  serene 
sunshine  of  many  Academy  seasons ; the  latter,  gloomy, 
thoughtful,  and  sugge.stive.  With  the  beauty  of  a Linnell  we 
are  familiar;  but  in  Driftivood''  there  is  much  that  is  new  and 
noteworthy. 


No.  56.  31  X 24. 


No.  56,  “ Cheekmatel'  J.  Clark,  is  explained  sufficiently  in 
the  sketch ; it  is  smoothly  painted,  attractive,  and — on  the  line. 


No.  62,  Mr.  Barnard’s  large  canvas,  “ Saturday  NightR  is 
the  last  picture  in  this  room  ; gloomy  and  murky  in  atmo- 
sphere, but  glowing  with  the  light  of  flaring  gas-jets,  oil  lamps, 
paper  lanterns,  and  candles  stuck  in  bottles — the  faces  of  a 
motley  Saturday  night  crowd  in  Whitechapel  stand  out  with 
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grim  effect.  It  is  a canvas,  as  the  sketch  indicates,  crowded  with 
figures  on  a small  scale,  but  treated  with  considerable  skill  and 
knowledge,  and  valuable  as  a true,  if  slightly  dramatic,  study  of 
life  in  the  East  of  London. 
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The  principal  attraction  in  this  room  is  Mr.  Millais’  landscape. 

If  we  glance  at  ''Silver  Tweed''  (6/),  L.  THOMSON,  and 
upwards,  to  a good  study  of  bloodhounds  called,  “ Where  He 
Fell"  (75),  B.  Goddard,  and,  again  on  the  line,  to  an  able 
portrait,  “ The  Right  Hon.  E.  P.  Bonverie"  (77),  W.  W.  OULESS, 
we  shall  come  quickly  to  the  ruins  of  Kom-Ombo,  illuminated 
by  the  afterglow  (79),  sketched  at  the  head  of  this  chapter. 


76  X 54. 
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No.  84. 
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No.  84.  The  Temple  of  Diana  at  Zaghoua7tT 
J.  E.  Hodgson,  A. 

It  is  instructive  to  contrast  the  tone  and  treatment  of  Mr. 
Cooke’s  Nile  subject  with  this  Oriental  scene,  where  some  girls, 
washing  clothes  at  a pool,  are  surprised  by  the  artist  in  person. 
This  picture,  sketched  on  the  preceding  page,  forms  a worthy 
centre  to  the  south  wall. 


>}<  Xo.  98.  72  X 36. 


Just  noting  Nos.  87,  90,  and  91 — Sitting  up  again^'  (87), 
Miss  M.  Brooks  ; “ The  Way  of  the  World''  (90),  S.  E. 
Waller,  and  'After  the  Dance"  (91),  J.  W.  WATERHOUSE — 
all  three  worthy  of  more  attention  than  our  notes  might 
indicate — we  come  to  Mr.  H.  Macallum’s  effective  and  con- 
scientiously painted  landscape  under  sunshine  (98),  “ Shearing 
Wraick  in  the  Sound  of  Hai^ris"  (sketched  above).  Imme- 
diately under  is — 


* No.  loi.  54  X 35. 


No.  lOi.  ‘‘  The'Nezv  Curated  D.  W.  Wynfield. 


Gallery  II. 
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j No.  106.  “ Over  the  hills  and  far  aivayl  J.  E.  Millais,  R.A. 

Landscape  in  Perthshire  on  a summer’s  day,  the  foreground 
covered  with  sedge  and  long  grass,  from  which  we  look  over 
heath-covered  hill  and  dale ; the  hills  in  the  distance  being 
clouded  over,  but  lighted  with  rainbow  beam.  More  interest- 
ing than  any  landscape  by  the  same  hand  since  Chill  October! 
Our  sketch  fails  altogether  in  giving  an  idea  of  the  masterly 
painting  of  this  picture. 

On  either  side  of  this  landscape  are  (102)  a girl  taking  water 
from  a copper  vessel,  called,  ''La  Contadinellal  W.  F.  Yeames, 
A.,  and  (107)  "Portrait  of  a Child!  W.  O.  Orcitardson,  A. 


No.  113.  46  X 30, 

No.  1 1 3.  “ The  Thames!  J.  Tissot. 


Yachting  under  pleasant  conditions ; fair  faces  (much  fairer 
than  in  our  sketch),  champagne,  sunshine,  and  a breeze  which 
stirs  some  old-fashioned  craft  in  a crowded  part  ©f  the  Thames. 
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No.  1 16,  ''Far  Azvay,"'  F.  Morgan,  is  a clever  little  picture^of 
a girl  by  a stream,  which  should  be  examined,  in  this  corner. 


No.  120  54  X 42. 


No.  120.  Newgate  in  1819.”  Mrs.  H.  Ward. 

Mrs.  Fry  and  Miss  Sanderson,  in  Quaker  costume,  passing 
through  the  lobby  of  the  gaol  to  visit  the  prisoners. 


No.  121.  ^6  X 28. 

No.  12 1.  "A  Dancing  Lessony  G.  A.  Storey,  A, 

An  old-fashioned  picture  ; harmonious,  and  full  of  vivacity. 
Lady  in  white  with  red  bows,  child  in  the  blue  of  old  china. 


Gallery  IL 
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No.  127.  44  X 39* 

‘ Journeys  end  vt  lovers"'  meeting,  j 
Every  xvise  rnan''s  son  doth  knowE  [ H.  S.  Marks,  A. 
* * * * ) 

Summer  in  Kent ; the  old,  old  story,  told  very  quietly. 

In  curious,  perhaps  intentional,  juxtaposition,  Mr.  MORRis’s 
idyllic  little  picture,  Sigh  no  more,  ladies''  (126),  is  hung  just 
above  the  foregoing ; two  girls  by  a stream,  lovers  in  the 
distance. 


No.  128.  24  X 20. 


No.  128,  ''Portrait  of  Captain  Richard  Burton','  F.  Leigii- 
roN,  R.A.,  a most  striking  and  powerful  portrait. 

The  central  picture  on  this  wall  is  2."  Scene  from  Moliere's 
' L' Amour  Medecin'"  (132),  by  W.  P.  Frith,  R.A.  Lover  dis- 
guised as  a doctor,  in  wig  and  gown  ; lady  en  deshabille. 

c 
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No.  133.  Roses!'  G.  D.  Leslie,  A. 

Three-quarter  length  picture  of  a girl  coming  from  a garden 
with  basket  of  roses.  Light  blue  hat,  pale  fawn-coloured  dress  ; 
background  of  grass  and  trees. 


^ No.  139-  48  X 30* 

No.  139.  “ Crusaders!'  Sir  John  Gilbert,  A. 


“ They  rein  their  steeds,  they  strike,  they  ward  by  turns; 

Their  fury  kindles  as  the  combat  burns.  ” 

The  above  pen  and  ink  sketch  by  Sir  John  Gilbert,  rough  as 
it  may  appear,  gives  an  excellent  idea  of  the  dash  and  fury 
of  battle  depicted  in  this  painting. 

No.  146.  Darkling  Day!'  Eyre  Crowe,  A. 

The  little  red  maids  ” of  Bristol,  in  their  scarlet  cloaks,  busy 
at  work  near  a dark-coloured  red  brick  wall. 


No.  146. 
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I.  Ward  ; 2.  J.  F.  Lewis  ; 3.  Leighton  ; 4.  Richmond  ; 5-  Sir  F.  Grant  ; 6.  Cope  ; 
7.  Armitage ; 8.  Redgrave;  9.  Millais ; 10.  Faed ; 1 1.  Horsley ; 12.  Calderon ; 13*  Hook, 

No.  160.  “ Selecting  Pictures  for  the  Royal  Academy  Exhibition  A 
C.  W.  Cope,  R.A. 

The  place  of  honour  at  the  head  of  the  large  room  is  occupied 
by  Mr.  Cope’s  highly  popular  portrait  picture,  containing  excel- 
lent likenesses  of  some  members  of  the  Council,  notably  those 
of  Messrs.  Leighton  and  Calderon. 


C 2 
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Returning  to  the  order  of  the  Catalogue,  and  commencing 
with  the  first  picture  in  this  room,  we  see  a landscape  with 
deserted  house,  “7/2  Chancery''  (15 1),  C.  E.  HOLLOWAY;  and 
next — 


No.  152.  56  X 42. 


No.  152.  ‘M  Storm  at  Sea."  E.  NicOL,  A. 

Old  man  with  red  shirt  looking  through  telescope  ; a super- 
cilious-looking old  “ salt  ” scans  the  horizon ; old  woman  in 
green  gown  and  white  cap  looks  on  in  dread  of  possible  disaster. 


* No.  ,5'.  57X34- 


No.  153.  '^Dinner  Time  at 
Pens  hurst  in  1655.” 

S.  A.  Hart,  R.A. 

Large  interior,  with  family 
at  dinner  ; staid  servitors  ; 
mullioned  windows,  through 
hich  we  get  glimpses  of  outer 
walls. 

No.  156.  ''  The  A pothecary. ' ' 

H.  S.  Marks,  A. 

[See  ‘ Romeo  and  Juliet,’  act  v.  sc.  i.) 

The  interior  of  the  apothe- 
cary’s shop,  with  its  quaint 
multifarious  contents,  vigor- 
ously and  yet  soberly  treated  ; 
remarkable  for  sound  painting 
and  good  work.  “ The  Apothe- 
cary " stands  out  as  one  of  the 
landmarks  of  the  Exhibition. 


Gallery  III, 
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On  either  side  of  Mr.  Cope’s  picture  are  two  small  landscapes 
(158  and  163),  and  on  either  side  of  these,  two  life-size  por- 
traits (157  and  164). 


4c  No.  165.  63  X 48. 

Xo.  165.  ''  Richard  II.  resigning  his  Crown  to  Botingbrokel 

Sir  John  Gilbert,  A. 


The  scene  is  Westminster  Hall,  the  moment  when  the  king, 
in  black  robe,  resigns  the  crown  {s^^  ‘King  Richard  II.’  act  iv. 
scene  i).  A very  important  painting,  even  for  Sir  John  Gilbert  ; 
rich  in  colour,  in  gold  embroideries  and  damask. 
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No.  i68.  Early  Summer!'  H.  W.  B.  Davis,  A. 
Large  rich  landscape,  with  trees  and  dark  cattle. 


No.  169.  “ My  Duty  towards  my  Neighbour!'  G.  D.  Leslie,  A. 

Children  repeating  the  catechism,  apparently  a companion 
picture  to  “ School  Revisited"  ; but  here  we  find  more  repose  in 
colour  and  certainty  in  painting,  and  a more  perfect  har- 
meny  throughout.  It  will  be  a difficult  and  delightful  task  to 
many  visitors  to  discover  in  what  consists  the  peculiar  charm  of 
this  painting — whether  in  its  refined  scheme  of  colour,  or  in  the 
delicate  portrayal  of  the  graces  of  English  life  in  the  olden 
time. 


No.  173.  'An  Wonderland"  study 
a child,  looking  at  us  with  dreamy 
eyes).  J.  Archer. 

No.  174.  "Cinderella!' 

H.  Le  Jeune,  a. 

This  picture  is  shortly  to  be  en- 
graved. 

No.  175.  "The  Meeting  of  Oheron 
and  Titania!'  P.  F.  PoOLE,  R.A. 
Oberon  and  Titania  stand  near  a 
lake ; figures  of  fairies,  with  hair 
streaming,  dancing  by  the  light 
of  the  moon ; poetic  landscape 
effect. 


Gallery  III. 
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No.  1 8 1.  Portraits  of  “ The  Right 

Rev.  E.  H.  Browne!  G.  F. 

Watts,  R.A.,  and  of  Mdlle. 

Zare  Thalberg''  (188),  J.  Sant, 

R.A. 

No.  182.  ''The  Holy  Mother! 

F.  Goodall,  R.A. 

After  noticing  No.  184,  E.  Par- 
TON,  and  Mr.  Hook’s  "Little 
Blue  Bay''  (iSd),  we  make  a 
long  halt  before  "Mid-day  Meal : 
Cairo"  (187),  J.  F.  Lewis,  R.A., 
an  Eastern  hostelry ; remarkable 
for  the  elaborate  painting  of  car- 
pets, costumes,  carved  wood-work, 
pigeons.  Eastern  complexions, 
and  of  the  deep  blue  sky  over 
a courtyard.  {See  also  No.  222.) 


No.  189.  8 ft.  6 X 5 ft.  7. 

No.  189.  "King  Lear  disinheriting  Cordelia! 

J.  R.  Herbert,  R.A. 

This  large  composition  is  a replica  of  the  fresco,  with  which 
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the  public  are  familiar,  in  the  Houses  of  Parliament.  It  occupies 
the  centre  of  the  north  wall. 

No.  192.  “ The  Birds  Ncstd  P.  H.  CALDERON,  R.A. 

Mr.  Calderon’s  principal 
work  this  year,  and  the 
quietest  and  truest ; the 
boughs  above  are  arbutus, 
and  the  locks  of  the  child 
fairest  gold.  Harmony  of 
tender  greens,  blues,  and 
browns. 

Next  are — ^'‘Portrait  of 
a Gentleman''  (200),  J.  P. 
Knight,  R.A. ; and  “ The 
Daiighters  of  Carl  Sie- 
mens, Esq."  (197),  J.  Saniv 
R.A.  ; and  next,  “ Wait- 
ing  for  the  Bone"  (193), 
T.  Webster,  R.A.  ; “ Early  Spring"  Miss  H.  Montalba; 
and  ''Better  have  a new  pair"  (199),  J.  E.  HODGSON,  A. 

No.  201.  “ The  Dream  of  Engene  AramT  A.  Elmore,  R.A. 


No.  2or.  ^6  X 3*^' 

“ Two  stern-faced  men  set  out  from  Lynn, 
Througli  the  cold  and  heavy  mist, 

And  Eugene  Aram  walked  between, 


Gallery  III. 
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No.  202.  November  Evel  B.  W.  Leader. 
Autumnal  landscape,  with  cottages  and  road  after  rain  ; 
there  is  no  need  to  describe,  or  praise,  Mr.  Leader’s  work. 


No.  207.  “ Toilers  of  the  Fieldl  J.  AUMONIER. 

One  of  the  most  charming  and  suggestive  compositions  in  the 
Exhibition  ; the  beautiful  effect  of  evening  light  over  this  picture 
is  scarcely  indicated  in  Mr.  Aumonier’s  sketch. 

No.  209.  “ Coming  donm  to  Dinnerl  J.  C.  IIORSLEV,  R.A. 


No.  209.  64  X 48. 


No.  214.  ''Peat  Gathering!  R.  Ansdeli.,  R.A. 

Two  ponies  resting ; painted  on  a smaller  scale  than  usual. 

No.  219.  “ She  never  told  her  love!  T.  Faed,  R.A. 

Mr.  Faed  (whose  large  picture  was  not  finished  in  time  for  the 
Exhibition)  says  of  the  original  of  this  sketch — “ She  is  a 
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bonnie  lassie,  with  a face  as  full  of  sadness  as  I could  com- 
mand.” Love  budding  in  a fair  young  face,  as  she  sits  on  the 
hillside  at  sundown. 


>|C  No.  2ig.  40  X 28. 

See  also  Morumg''  (213),  another  figure  of  a girl  by  the 
same  artist. 

No.  223.  A Zuyder  Zee  Fishing  Havenr  E.  W.  CooKE,  R.A. 

Mr.  Cooke  is  making  a series  of  careful  studies  of  this 
locality,  as  its  picturesque  aspect  will  shortly  be  lost. 

No.  228.  The  Herds7naii  s Charged  T.  S.  COOPER,  R.A. 

A cattle  piece  in  sunshine  ; painted  in  his  well-known  manner. 


No.  232.  16  X 12 

No.  232.  “ RebeccaT  W.  C.  T.  DOBSON,  R.A.  (See  also 

No.  227,  “ The  Offering'^  by  the  same  artist. 


Gallery  III, 
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>|<  No.  233.  48  X 24. 


No.  233.  Z2V  of  Scandall  W.  F.  Ye  AMES,  A. 

Old  fashions  and  odd  ways  ; lilac  in  bloom  above  a red  brick 
wall,  probably  somewhere  in  Bath  ; a grotesque  picture  of  the 
past. 


No.  234.  52  X 30. 


No.  234.  “ Crabbersl'  J.  C.  HoOK,  R.A. 

This  is  Mr.  Hook’s  principal  work,  and  as  salt  in  flavour 
as  anything  in  the  Academy. 

No.  238.  ‘M  Market  Stalll  T.  Graham. 

Graceful  figure  of  girl  in  white  Normandy  cap. 

No.  241.  Daphnephoriar  F.  LEIGHTON,  R.A. 

Occupying  nearly  half  one  side  of  this  room  is  Mr.  Leighton’s, 
most  classic,  '^Daphnephoriar  No  modern  picture  of  equal 
importance  as  a work  of  decorative  art  has  been  seen  in  the 


28 


Academy  Notes. 


Academy  since  his  “ exhibited  in  1855.  Our  sketch 

(reduced  from  17  feet)  gives  an  idea  of  the  composition  and  general 
effect,  but  little  or  no  indication  of  the  refinement  of  colour,  or  of 
the  grace  and  beauty  of  some  of  the  figures.  The  subject  is  a 
festival  held  at  Thebes  every  ninth  year  in  honour  of  Apollo, 
when  the  youth,  the  apia-rol  of  the  city,  join  to  bring  gifts  to  the 
god.  In  the  front  is  a noble  youth,  robed  and  crowned,  as  Apollo’s 
high-priest  ; before  him  is  carried  a stem  of  olive  wood  decorated 
with  globes  of  brass,  symbolical,  it  is  supposed,  of  the  sun,  moon, 
and  stars  ; behind  him,  carried  aloft,  is  a suit  of  armour  dedicated 
to  Apollo  ; immediately  following,  come  musicians  and  ^The 
fairest  of  the  land  in  great  procession  ” — singing  as  they  pass 


before  us  ; the  back  ground  a grove  of  cedars  and  pines,  and  the 
distant  city  of  Thebes.  Whether  this  great  work,  on  which  so 
much  labour  and  cultivation  has  been  bestowed,  will  interest  the 
majority  of  visitors  to  the  Academy  may  be  doubtful  ; it  will 
affect  many  of  us  like  the  possession  of  ancient  tapestry,  or  of 
rare  and  beautiful  china.  The  picture  is  distinctly  decorative  in 
character  (note  the  disposition  of  leaves  upon  the  foreground), 
having  been  painted  for  the  country-house  of  Mr.  J.  Stewart 
Hodgson. 

On  either  side  of  Mr.  Leighton’s  are  two  remarkable  portraits — 


LI 


No.  241, 


7 ft.  X 7 ft.  8. 


No.  240.  “ 

No.  248.  ‘L 
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No.  239.  26  X 38. 


No.  239.  A Year  after  the  Battled  E.  M.  WARD,  R.A. 
Scene  in  the  side  chapel  of  a church  at  Dinan,  in  Brittany. 


No.  249.  35X25. 

No.  249.  An  Audience  at  Agrippa  sA  L.  Alma-Tadema,  A. 

A flight  of  cool  marble  steps,  down  which  Agrippa  in  red 
robe  descends  ; behind  him  in  the  court  above  are  seen  a large 
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company  that  have  just  made  way  for  him.  On  the  stairs  are 
scribes  bowing  low  before  Agrippa,  and  at  the  foot,  in  the  fore- 
ground near  a statue  of  the  emperor,  other  suitors  wait  his 
coming.  Wonderful  painting  of  marble  and  of  a tiger  rug. 
Fine  contrasts  of  colour,  and  studies  of  costume  and  character. 

It  is  instructive  to  note  how  this  picture  “ tells  ” upon  the 
wall,  notwithstanding  its  small  scale  and  the  pictures  on  either 
side  of  it  ; on  the  one  side  a blue  dress,  on  the  other  a red 
coat!  The  latter  (250)  represents  yet  one  more,  Scene  from 
the  ^ Vicar  of  Wakefieldf  by  W.  P.  Frith,  R.A. 

Above  is  Mr.  Barclay’s  clever  picture  of  Roman  Peasant 
feeding  Tnrkeys'"  (255)  ; and  near  it,  Mr.  Calderon’s  delightful 
portrait  called  Margaret''  (257).  No.  254  is  a portrait  to 
which  we  have  already  directed  attention,  “ E.  Geflowskiy  Esq.'f 
E.  J.  Gregory. 

No.  259.  ''The  Threat'.'  J.  Pettie,  R.A. 

Vigorous  and  masterly  in  the  artist’s  well-known  manner. 


No.  259.  50  X 33. 


We  reserve  to  the  last,  though  not  quite  in  order  of  the 
Catalogue,  Mr.  Albert  Moore’s  one  small  picture,  "Beads''' 
(258),  two  girls  reclining  on  a sofa  in  light  drapery.  On  entering 
this  room,  our  sense  of  harmony  is  touched  delightfully  by  Mr. 
Leslie’s  colouring  (169)  ; here,  as  we  leave  it,  we  carry  away  in 
memory  a little  canvas  (a  few  square  inches  only),  the  most  subtle 
and  delicate  disposition  of  tints — grey,  gold,  blue,  and  coral. 
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No.  264.  The  Bill  of  SaleT  W.  Q.  Orchardson,  A. 

Interior  with  two  figures,  in  Mr.  Orchardson’s  best  manner ; 
old  man,  with  pen  in  hand  ; young  spendthrift  stands  by  the  fire. 


No.  265.  72  X 45. 


No.  265.  My  Lady  Belled 
G.  A.  Storey,  A. 

A pleasant  and  refined  portrait,  nearly 
life-size,  by  the  painter  of  ''Little  Swans- 
dozvn  in  1S74.”  Our  sketch,  of  course, 
eives  no  idea  of  the  face. 

In  this  corner  we  should  not  omit  to 
notice — "A  Dance:  CaprV'  (270),  G. 
Barclay,  boy  with  goats  on  a sunlit 
shore ; and  “ A Spanish  Farmyard  ” 
(271),  W.  B.  Morris. 


The  centre  of  the  west  end  of  this  room  is  occupied  by 
a full-length  portrait  of  " H.R.H.  the  Prince  of  Wales'"  (285), 


% No.  280.  60  X 35. 

H.  VON  Angeli  ; on  the  left  of  it  is  Mr.  P.  R.  MORRTS’s 
"Sailor's  Wedding"  (280),  of  which  we  give  a rough  sketch; 
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one  of  the  happiest  efforts  of  this  artist,  suggestive  and  poetical, 
with  skilful  effect  of  wind  and  sunlight.  On  the  right,  by  way 
•of  contrast,  is  a funeral,  “ Her  First-born  ” (286),  F.  Holl.  On 
cither  side  of  these  are  two  portraits.  No.  279,  H.  T.  Wells, 
R.A. ; and  No.  293,  C.  Landseer,  R.A. 

Above  all  these  (completely  skied)  is  An  Old  Poacher'' 
(283),  H.  H.  COULDERY,  the  only  contribution  of  this  pains- 
taking artist,  whose  paint- 
ing of  fur  and  kitten  life, 
“ A Fascinating  Tail  ” 
(which  was  on  the  line 
last  year),  Mr.  Ruskin 
pronounced  to  be  “quite 
the  most  skilful,  minute, 
and  Dureresque  painting 
in  the  Exhibition,  not 
to  be  seen  without  a 
lens ! ” We  draw  the 
best  attention  we  can  to  it  under  the  circumstances. 


In  the  corner,  on  the  line,  is  a realistic  Eastern  scene  by 
F.  Dillon  (300),  representing  Courtyard  in  the  House 
of  the  Sheikh-es- Sadat C with  the  sunlight  streaming  upon 
carved  lattices  and  particoloured  stone.  The  north  wall  is 


No.  308.  84  X 56. 


occupied  thus ; in  the  centre  is  Mr.  ViCAT  Cole’s  large  and 
brilliant  autumnal  landscape  (308),  a scene  on  the  River  Arun  ; 
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the  trees  growing  to  the  water’s  edge,  reflecting  their  golden 
leaves  at  sunset. 

On  either  side  are  two  portraits — • , 

No.  307.  “ John  Monckton^  Esq."  J.  Sant,  R.A. 

No.  312.  The  Viscountess  Enfieldl  R.  Lehmann. 

And  on  either  side  of  these  are  two  vigorously  treated  subjects. 
Nos.  301  and  313;  the  latter  scarcely  needs  more  description 
than  our  sketch. 


No.  301.  72  X 42. 


No.  301.  Following  the  Plough'd  J.  E.  HoDGSON,  A. 

Sunrise  on  the  coast  near  Tangiers  ; a carefully  studied  and 
poetic  picture,  with  none  of  the  grotesqueness  which  our  sketch 
might  indicate.  Morning  light  (so  suggestive  to  the  Mahom- 
medan)  is  rising  behind  the  hills. 


No.  313.  72  X 54. 


No.  313.  ‘M  stern  chase  is  ahvays  a long  chase." 
Briton  Riviere. 
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>)<:  No.  314.  60  X 42. 


No.  31-^.  ''The  Mornmg  of  the  Festival^  Italy T 
F.  W.  W.  Topham. 

In  a corridor  outside  a church  door,  rich  with  coloured  marble, 
a girl  has  emptied  a basket  of  boughs  of  box  tree  on  the 
ground  ; a priest  and  girls  look  on  amused. 


No.  322.  32  X 29. 


Next,  on  the  line,  is  "Outside  a Prison  in  SotUhern  Italy'^^ 
(322),  H.  Wallis.  There  is  careful  drawing  and  good  local 
colour  in  this  picture. 

We  should  turn  back  for  a moment  to  examine  Mr.  C.  E. 
Johnson’s  well-treated  landscape,  “ Gipsies  ” (302),  with 

distant  effect  of  sunset ; an  encampment  by  a spring,  with  girl 
bringing  water ; shade  and  rest  for  the  wanderers,  enjoyed  by  a 
white  horse  amongst  the  rest  ; also  another  encampment,  with 
two  figures,  girl  seated  in  the  foreground,  "The  Last  Halt'' 
(311),  T.  Graham. 
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Here  is  one  of  the  most  remarkable  life-size,  full-length 
portraits  in  the  Academy,  ''Her  Grace  the  Duchess  of  West- 
minster''  (329),  J.  E.  Millais,  R.A.  ; a lady  in  black  dress,  the 
composition  relieved  in  colour  by  a peacocks’  feather  fan,  mar- 
vellously painted. 

Under  it  are  two  donkeys  in  the  snow,  a small  painting,  as 
white  and  chalky,  as  the  one  above  is  black,  "Maternal  A ffectioji  " 
(330),  T.  S.  Cooper,  R.A. 

Near  the  last-named  is  a clever  little  composition,  called 
Rival  Pets"  {325),  C.  Bromley  ; near  it,  "Day  Dream"  (326), 
H.  Cameron  ; and,  last  on  this  wall,  a small  subject,  girl  with 
dogs,  called  "Not  for  You  yet"  (331),  P.  Macquoid. 

Last  year  this  corner  of  the  fourth  room  was  rich  with  the 
works  of  Leighton  and  Albert  Moore  ; this  year  there  is  nothing 
very  important  to  be  found,  excepting  “ Below  the  Doge's  Palace, 
Venice"  (350),  W.  P.  Frith,  R.A.,  of  which,  in  deference  to  the 
artist’s  wish,  we  give  no  sketch.  The  composition  may  be 
shortly  described  as  comprising  two  figures  ; a fair  girl  with 
a painfully  eager  face,  appealing  through  prison  bars  to  a 
priest  with  a crucifix.  The  remaining  pictures  to  note  in 
this  room  are,  “ Youth  and  Age"  (341),  T.  Webster,  R.A.,  a 
small  study  of  an  old  woman  and  child  ; the  “ Virgm  and  Child" 
(355),  Carl  Muller,  a smoothly  painted  picture,  remarkable 
for  its  two  tints,  pink  and  grey,  opposed  to  a dark,  conven- 
tional background  of  rock  ; also  for  its  generally  careful  work- 
manship and  for  its  elaborate  frame.  Lastly,  we  notice 
Mr.  Horsley’s  ‘‘  Under  Lock  and  Key"  (356),  an  interior,  with 
a young  lady  in  the  background,  seated  at  a window  in  gayest 
of  peach-coloured  jackets  ; and,  at  the  door,  in  the  foreground,  a 
duenna  in  old-fashioned  crimson  velvet  dress,  standing  holding 
the  key. 
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This  room  would  make  a good  exhibition  in  itself,  so  full  is  it 
of  pictures  of  interest,  especially  in  the  works  of  the  younger 
men  ; we  are  compelled  unwillingly  to  pass  many  unnoticed. 

No.  365.  ''A  Certain  Trout  StreamT  J.  Brett. 

Next  to  Mr.  Millais’  landscape  (io6),  and  Mr.  Vicat  Cole’s 
Day's  Decline"  (308),  there  is  probably  nothing  to  compare 
with  this  for  strength  and  masterly  execution.  Nowhere  do 
we  see  such  sunset  over  tree-tops,  such  breadth  of  shallow 
stream  and  moss-covered  rocks,  and  such  massing  of  clouds 
before  clear,  pale  sky.  The  careful  drawing  and  painting  of 
the  surfaces  of  foreground  rock  should  be  noticed  ; in  short,  the 
picture  throughout  (excepting  perhaps  the  trees  on  the  right 
hand)  shows  great  mastery  of  the  technique  of  painting.  In 
the  lamented  absence  of  Mr.  Alfred  Hunt  this  year,  Mr.  Brett’s 
work  is  doubly  welcome. 

No.  366,  “ Wood-G leaner sC  W.  J.  Hennessy,  a small  picture 
of  two  women  gathering  wood  in  a forest  in  Normandy  ; quietly 
composed  and  carefully  studied  from  life  in  France,  with  which 
Mr.  Hennessy  is  familiar.  The  scene  is  near  the  coast. 

No.  372.  “ Garden  LilyT  Miss  M.  D.  MUTRIE. 

No.  402.  The  Evening  PriniroseC  Miss  A.  F.  MUTRIE. 

We  need  only  call  attention  to  this  painting  of  still  life, 
especially  No.  372,  which  seems  to  us  almost  the  best  flower- 
painting in  the  Exhibition ; it  is  very  instructive,  and  suggestive 
of  the  fact  that  the  true  way  to  paint  flowers  is  to  represent 
them  growing ; not  tied  in  bunches,  in  pots  and  pans. 
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No.  373.  Miss  C.  H.  Richmond!' 

W.  B.  Richmond. 

This  is  an  exact  sketch  of 
the  portrait,  nearly  life-size, 
painted  in  a well-balanced 
scheme  of  brown  colour. 

''Dartmoor"  (374)>  J-  T- 
Linnell,  and  “ Campo  dei  SS. 

Apostoli"  {380),  W.  F.  Ye  AMES, 

A. ; each  has  qualities  deserving 
of  note,  especially  the  latter  for 
its  true  effect  of  colour  ; the  sub- 
ject is  unloading  a market-boat 
at  a canal  stairs,  Venice. 

No.  381.  “ The  Relief  of  LeydefiT  A.  Gow. 

A very  important  work  for  this  painter  with  little  or  no 
mannerism  ; excellent  in  grouping,  and  in  movement  and  variety. 
If  we  stand  quietly  before  it,  as  the  heavily  laded  barge  glides 


4:  No.  381.  72X46. 


slowly  up  the  canal,  we  almost  seem  to  hear  the  shouts  of  the 
famishing  crowd  that  line  the  quays  ; so  vividly  is  the  scene 
brought  before  us.  Full  of  well-balanced  colour  and  pic- 
turesqueness is  this  picture  ; eloquent  in  the  mute  telling  of  its 
story. 


No.  373.  52  X 36. 
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No.  387.  Getting  Better^  J.  E.  MiLLAlS,  R.A. 

Three  children,  one  fair  one  sitting  up  in  bed  ; girl  and  boy,  in 
sailor  costume,  bring  grapes  to  the  convalescent.  This  picture 
is  very  quiet  in  tone  and  treatment.  We  regret  to  deprive  the 
public  of  a sketch  of  it,  which  is  withdrawn,  not  by  desire  of  the 
artist,  but  of  the  owner.  (Size  : 40  x 36.) 

The  following  sketches  represent  two  good  landscapes  by 
“outsiders”  ; the  former  (389)  excellent  in  the  painting  of  the 


>j<  No.  389.  63  X 37. 

No.  389.  “ Grig-weelsB  H.  R.  Robertson. 


water,  in  tone,  and  in  expression  of  twilight ; the  latter_^(388) 
broad  and  bold  in  effect,  in  curious  harmony  of  brownish  green 
and,  rather  metallic,  leaves — a great  success  for  this  artist,  both 
in  landscape  and  gem^e. 


>j<  No.  388.  76  X 48. 


No.  388.  He  never  earner  E.  H.  Fahey. 

Next  to  the  latter  are,  a small  portrait  of  Mr.  Ward  at  his 
easel,  painted  by  himself  for  a friend  (394),  and  a small  full- 
length  of  “ The  Princess  Louise''  (395),  R.  Muller. 
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No.  411.  84  X 60. 

No.  41 1.  The  Linen  Gatherers^  V.  C.  Prinsep. 

Evening  on  the  Devonshire  cliffs  ; English  girls  carrying  home 
linen  that  has  been  bleaching  on  the  downs.  Handsome  laugh- 
ing faces,  dark  blue  and  brown  cotton  dresses,  low-toned  land- 
scape with  masses  of  clouds  drifting  landward ; an  ably  composed 
group,  vigorous  and  idealised. 

On  the  south  side  of  this  room  the  first  picture  is,  At  Death's 
Door''  (412),  H.  Herkomer. 


No.  412.  72  X 47. 

“ Peasants  of  the  Bavarian  Alps  in  prayer,  awaiting  the  arrival  of  the  priest  who 
is  to  administer  the  ‘last  rites  ’ to  a member  of  the  family.” 

Glow  of  sunset  upon  the  kneeling  figures  and  upon  the  red 
rafters  of  the  pine  cottage  ; distant  view  of  mountains  fading  in 
purple  light.  Note  the  expression  on  the  bronzed  faces  of  the 
mountaineers,  the  truth  of  which  will  be  best  understood  by 
those  who  have  seen  the  ‘Passion  Play’  at  Oberammergau. 
The  painter  of  “ The  Last  Muster  " presents  a more  ambitious 
scheme  of  colour  this  year. 
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^ isu.  415.  49  X 32. 

No.  415.  ''There  were  three  ravens  sat  on  a treed 
R.  Caldecott. 


There  is  no  doubt  about  the  fact,  as  will  be  admitted  by  all 
who  have  seen  this  remarkably  powerful  little  picture ; the 
birds  are  thoroughly  well  drawn,  and  with  a grim  sense  of 
humour  characteristic  of  the  painter.  {See  also  1499,  by  the 
same  artist,  a metal  bas-relief  of  ‘‘  A Horse  Fair  in  Brittany d) 

No.  425.  "The  Hon.  Sir  P.  Amphlett^  Baron  of  Exchequer d 
W.  W.  OULESS. 

The  Baron  in  his  scarlet  robes,  seated.  One  of  the  finest — ■ 
certainly  the  most  powerful — portrait  in  the  Exhibition. 

There  are  some  excellent  pictures  in  this  corner,  but  we  can 
note  only  two,  for  want  of  space ; first  a delightful  Linnell, 
" The' Gipsied  Pot"'  (426),  and  a good  landscape  by  H.  R. 
Robertson,  Spindrift  (427),  a cart  with  white  horse  making  its 
way  towards  us  on  a rough  sea-shore  ; the  “ drift  ” tossing  and 
breaking  over  the  land. 


48  X 31- 


No.  433. 
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No.  433.  “ Tke  Stepr  J.  Pettie,  R.A. 

A rich  interior,  in  the  centre  of  the  wall  of  this  very  strong  room. 
Grandmamma  in  dark  costume  of  Elizabeth’s  time,  little  girl  in 
blue  ; a somewhat  trivial  subject  elevated  to  importance  by  the 
skill  and  knowledge  of  the  painter.  Note  the  management  of 
chiaroscuro  and  the  evident  ease  in  attaining  the  effect  desired. 

There  is  a true  and  forcible  landscape  above  the  foregoing, 
''  Gareloch ; on  the  Clyde'"  (434),  J.  Macbeth  ; and,  near  it,  a 
slight  but  clever  little  study.  Near  Porto  d'Anzio  (439),  by  G. 
Costa.  Noticing  next  Mr.  Hemy’s  sympathetically  painted 
''  Red  Autumn"  (440),  a landscape  with  stream,  girls  gathering 
wood  for  winter  fires  ; and — passing  here  more  good  portraits — 
we  come,  lastly,  to  a great  picture  of  the  sea,  Life-boat" 
(455),  Henry  Moore,  of  which  the  artist  has  given  us  the 
following  little  sketch. 


4c  No.  455.  84  X 48. 
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No.  460. 

No.  460.  Lowering  Marble  from  the  QuanyL 
C.  H.  POINGDESTRE. 

The  scene  is  in  Carrara  ; painted  with  a real,  almost  photo- 
graphic, effect,  which  the  sketch  scarcely  indicates. 

“ Water-lilies'''  (462),  J.  AUMONIER,  and  Anglers  on  the 
Wye"  (470),  A.  W.  Bayes,  should  be  next  noticed  ; the  former 
especially,  for  its  well-painted  water  with  floating  lilies,  and  the 
quiet  tone  throughout. 

In  the  centre  of  the  north  wall  is — 


No.  476. 


97  X 66. 
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No.  476.  “ The  Widotverl  L.  Fildes. 

One  of  the  pictures  of  the  year.  The  sombre  interior  of  a 
labourer’s  cottage.  Mother  dead  ; father,  who  has  just  returned 
from  work,  clay-stained  and  weary,  nurses  a sick  child ; three 
younger  children  are  on  the  ground,  and  an  elder  girl  near  the 
door,  through  which  we  see  sunshine.  There  are  few  pictures 
that  will  be  more  sought  after  than  this  for  its  homely  pathos. 
Note  the  powerful,  yet  subdued,  expression  of  the  principal 
idea,  viz.  the  rough  helplessness  and  momentary  tenderness  of 
a rugged  nature.  Technically,  as  a painting,  it  seems  an 
advance  on  former  work  ; the  management  and  quiet  rendering 
of  details  on  so  large  a scale  being  almost  masterly. 

Above  Mr.  Fildes’  picture,  about  which  a crowd  is  gathered 
all  day,  is — 


No.  478.  50  X 36. 


No.  478.  '' Nearing  Home!  E.  R.  Taylor. 

On  the  left,  on  the  line,  is  ^^The  Crofters  TeaiiV  (471),. 
J.  Farquharson,  a large  and  fine  landscape,  with  autumnal 
trees,  almost  in  twilight  ; horse  and  ox  yoked  side  by  side 
to  a plough.  Next  to  it,  “ Watchful  Eyes  ” (475),  P.  H. 
Calderon,  two  bright  Spanish  girls  “on  the  qui  vive f'  and, 
on  the  right  of  Mr.  Fildes’  picture,  A M'jsadi”  (482),  an 
Algerine  water-carrier,  A.  Elmore,  RA^. 
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No.  483,  Scotch  Hillside^'  M.  Fisher,  is  another  excellent 
landscape,  with  cattle  feeding  on  a green  hillside,  which  might 
have  been  painted  by  Troyon. 

Ploughing  in  Lower  Egypt  (4S4),  R.  Beavis,  and  Nose- 
gay ” (488),  H.  Woods,  next  claim  attention. 


>fc  No.  492.  72X44. 

No.  492.  ''Whither N F.  MORGAN. 


And  now  across  this  moor  my  steps  I bend, 

Oh,  tell  me,  whither  ? ” * * * 

Low  sunset  light  upon  snow-covered  ground,  and  upon  a 
young  face,  to  which  care  has  come  early.  A clever  and  well- 
painted,  if  slightly  idealised,  picture. 

Under  the  above  is  another  of  Mr.  CoOKE’S  sunset  land- 
scapes, " Philee  ' the  Beautiful' (493),  and  high  up,  on  the 
opposite  side  of  the  door,  " FingaVs  Cave"  (495),  a good  study 
of  sea  washing  into  the  cave,  at  high  tide,  C.  E.  JOHNSON. 


No.  496. 


72  X 54. 
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No.  496.  Pallas  Athene  and  the  Herdsman  s Dogs! 
Briton  Riviere. 

Graceful  and  fair,  but  extremely  tall ; the  light  wind  playing 
round  her  white  robes.  Pallas  Athene  passes  before  us,  like  a 
goddess.”  The  herdsman’s  dogs,  to  whom  alone  she  is  visible, 
slink  and  cower  at  her  approach.  The  painting  is  in  a brilliant 
key  of  colour.  (For  the  story,  see  the  i6th  book  of  the 
Odyssey.) 

Under  the  foregoing  is  a small  picture,  Seaside  SporP'  (497)^ 
J.  Burr,  children  at  play  ; good  in  colour  and  in  delicate  effect 
of  sunlight  on  the  shore  ; and  next  to  it  (in  extreme  contrast  of 
treatment  of  a kindred  subject)  is  one  of  Mr.  J.  C.  Hook’s  well- 
known  coast  scenes,  Hard  Lines''  (498)  ; girl  and  boy  in  fore- 
ground ; fish  drying  on  poles  ; boat  being  drawn  up  the  beach. 


Here,  in  the  corner,  is  a small  and  very  effective  picture  of  an 
old  woman  knitting,  The  Knitter"  (505),  G P.  Chalmers, 
which,  like  Mr.  Fisher’s  (483),  reminds  us  of  the  French  school. 
Next  we  have  a skilful  landscape,  Spring  Morning"  (506), 
H.  W.  B.  Davis,  A.;  two  white  horses  ploughing  down  hill  on 
heavy  land,  the  morning  sun  making  deep  shadows  in  the 
furrows  ; above  it,  Children  of  the  Great  City  " (507),  F.  W. 
Lawson  ; a boy  amusing  his  little  sister  in  poverty  by  making 
a rabbit  on  a wall,  of  which  our  sketch,  drawn  by  the  artist, 
gives  a good  idea. 
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No.  5 1 1.  The  Lady  of  the.  Woods.” 
J.  MacWhirter. 

A ‘‘  bit  ” of  Perthshire  in  russet 
brown  of  fern  ; in  the  foreground 
a graceful  birch  rising,  fountain- 
like, with  silver  spray  of  leaves. 
Here  poetic  delicacy  of  feeling  is 
combined  with  the  close  study  of 
nature.  The  same  hand  that 
worked  for  two  autumns  on  this 
picture  has  drawn  our  sketch. 


In  the  centre  of  the  south  wall  is  a large  painting  of  sheep 
in  a snow  drift,  entitled  “ OrpJmis”  (515),  T.  S.  COOPER,  R.A. 


No.  515.  72  X 48. 


Immediately  above  is  Mr.  A.  MacCallum’s  earnest,  ambitious, 
and  elaborate  picture  of  the  bombardment  of  the  Acropolis  at 


Gallery  VI. 
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Athens  by  the  Turks,  ^'The  Eve  of  Liberty"  (514)-  its 
present  position  on  the  wall,  we  can  discern  only  a grand  effect 
of  ruin  and  desolation  composed  in  graceful  and  harmonious 
lines. 


No.  518.  60  X 50. 


“ In  the  sweet  stillness  of  an  autumn  day.” 

No.  518.  ‘‘  Woodland  Waters."  G.  E.  Hering. 

The  leaves  have  fallen,  and  there  are  rooks  in  the  branches  of 
the  trees.  There  is  real  stillness  in  the  air,  in  this  fine  land- 
scape, which  forms  a fitting  contrast  and  companion  picture  to 
Mr.  MacWhirter’s  Lady  of  the  Woods";  the  one  bright  in  flush 
of  autumn,  the  other  with  the  hues  of  winter  settling  fast.^" 

We  must  here  turn  back  to  notice  '^Feliciana"  (513),  J.  B. 
Burgess,  a Spanish  girl  with  guitar  (the  only  contribution  by 
the  painter  of  the  popular  Barbe7^‘‘s  Prodigy"  in  Gallery  II. 
last  year);  A Portrait"  (516),  O.  SCHOLDERER  ; '^Harvest 
Time  at  Loch  Vennachar  Side"  (517),  D.  Cameron,  a land- 
scape with  wheat  stacked  in  a field  ; and  a portrait  of  “ Thojnas 
Carlyle"  529),  R.  Herdman. 


* Here,  as  in  Galleries  IV.  and  V.,  we  may  note  the  care  and  thought  which  has 
been  bestowed  on  the  hanging  of  the  pictures,  so  as  to  balance  and  harmonize  with 
each  other  ; a work,  it  would  seem,  of  almost  superhuman  difficulty. 
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Four  more  pictures,  taken  in  the  order  of  the  Catalogue, 
will  complete  our  notes  in  this  room. 


>)<  No.  522.  60  X 40. 


No.  522.  Found  Straying!'  A.  Dixon. 

Of  this  popular  picture  (which  was  entitled  Miles  from 
Home  ” in  the  first  edition  of  the  Catalogue),  the  artist  writes  : — 
It  was  a small  hoy  of  my  own  that  I found  thus,  at  1 1 o’clock 
at  night,  at  the  Chelsea  Police  Station.” 


No.  523.  7 2 X 42. 


No,  523.  Ell  Fete!'  W.  J.  Hennessy. 

A May  morning  in  Normandy.  Freshness  of  spring,  fragrant 
and  gay  with  the  blossom  of  hawthorn  ; dainty  white-embroi- 
dered caps,  and  neatest  of  shoes  ; simple  happiness  of  bride  and 
bridegroom  on  their  way  to  church.  Mr.  Hennessy,  who  has 
painted  this  subject  in  France,  has  seldom  been  happier  than  in 
depicting  nature  en  fete. 
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No.  S30.  39  X 30. 

No.  530.  A Convalescent!'  J.  Tissot. 


Or  rather,  Dolce  far  nientef  under  the  shade  of  autumn 
chestnut  leaves.  The  most  skilful  and  suggestive  of  Mr.  Tissot’s 
works  ; a story  is  here  to  be  unravelled ; note  the  hat  and 
stick  on  the  basket-chair.  The  effect  is  very  well  indicated  in 
our  sketch. 


No.  532.  84x32. 


No.  532.  “ Sir  Thotnas's  Tower!'  J.  Brett. 

This  landscape  (the  effect  of  which  could  only  have  been 
given  by  the  artist  himself  on  the  small  scale  of  our  sketches) 
seems  less  satisfactory  than  No.  365.  Looking  at  this  brilliant 
— apparently  easy,  and  certainly  very  masterly — achievement, 
at  the  play  of  sunshine,  at  the  pink  and  purple  atmosphere 
over  clouds  and  sea,  it  is  worth  while  to  carry  the  memory 
back  nearly  twenty  years,  to  the  time  when  this  artist — the 

E 
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young  painter  of  The  Stonebreakerl'  in  the  Academy  of  1858, 
and  of  the  ^^Val  d Aosta'd  in  1859 — sat  at  the  feet  of  Mr. 
Ruskin  as  the  prominent  student  of  Pre-Raphaelitism.  This 
facile,  not  to  say  fanciful,  treatment  of  nature  is  a result  that 
could  scarcely  have  been  contemplated  by  the  master.  We  must 
not,  however,  shut  our  eyes  to  the  beauties  of  Sir  Thomas's 
Tower^'  but  examine  well,  before  passing  on,  the  drawing  of 
these  wonderful  rocks. 
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No.  537.  24  X 18. 


No.  537.  “ Violet:'  G.  D.  Leslie,  A. 

Portrait  of  a fair  and  lovely  lady  in 
a white  costume,  hat  and  fan  — than 
which  nothing  has  been  painted  more 
delicately  and  skilfully  in  this  year’s 
Exhibition  ; we  would  call  her  — not 
Violet,”  but  rather — “ daughter  of  pearl.” 
Our  sketch  fails,  as  it  must  do,  in  the 
rendering  of  Mr.  Leslie’s  work. 


Two  Royal  Academicians  and  one  Associate  exhibit  works  of 
religious  art,  on  the  line,  in  this  room.  The  first  is  Christian 
desce7iding  the  Hill  of  Difficulty"  (538),  R.  Thorburn,  A.; 
Christian  is  accompanied  in  his  descent  by  Discretion,  Piety, 
Charity,  and  Prudence. 


* 


64  X 44- 


No.  538. 


E 2 
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On  the  north  wall  is  a large  green  landscape,  ‘‘  The  Rustling 
Leaves"'  (550),  H.  W.  B.  Davis,  A.  ; a real  grass-grown  English 
lane,  with  sheep  feeding,  lighted  by  fitful  sunlight;  fresh  and 
leafy  as  the  lanes  in  spring,  in  Kent  or  Surrey. 

Above  it,  a view  of  Westminster,  and  the  Thames  Embank- 
ment" (549),  as  seen  from  Charing  Cross  Bridge;  J.  O’CONNOR. 


No.  555.  60  X 40. 


555*  “ Challenge!'  S.  SiDLEY. 

Study  of  a child  ; a bright  red  cloak  and  snow. 


4c  No.  557.  10  ft.  X 5 ft. 


No.  557.  Mares  and  Foals!'  H.  W.  B.  Davis,  A. 

Sunshine,  and  much  switching  of  tails,  on  a breezy  down  on 
the  coast  of  Picardy.  A powerful,  and,  here  and  there,  masterly, 
study  of  brood  mares  and  foals ; full  of  variety  and  skilful 
in  the  suggested  movement  of  glossy  coats  and  flying  manes. 
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We  should  notice  No.  551,  “ They  homeward  went  their  weary 
way  I Miss  A.  Havers — an  old  woman  with  bundle  of  sticks,  and 
a child,  crossing  a bridge  in  sunset  light ; No.  558,  “ Choosing  a 
Nosegay  I C.  E.  Perugini — a girl  in  pale  lilac  dress,  in  a garden 
with  sunflowers;  above  it,  a dashing  portrait  (559)  by  G.  C. 
Hindley — a young  man  in  broad-brim  hat,  and  doublet  of 
dark  velvet — entitled,  “ Certes,  he  was  a most  engaging  wight  ” ; 
and  above  this,  From  the  Squire"'  (560),  a girl  reading,  J.  A. 
Vinter. 


No.  562.  84  X 48.  ’ 

No.  562.  ‘M  Surrey  Pastoral!  G.  H.  BOUGHTON. 

English  landscape  expressed  in  subdued  tones,  almost  in 
twilight.  Four  maidens,  who  have  been  gleaning,  cross  a 
rivulet  under  the  misty  light  of  the  rising  moon.  A refined, 
poetic  picture,  upon  the  plan  of  last  year’s  “ Bearers  of  the 
Burden'.' 

On  the  east  wall,  in  the  centre,  is — 


No.  579. 


72  X 39- 
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579.  “ The  Hymn  of  the  Last  SupperT 

E.  Armitage,  R.A. 

The  costumes  and  accessories  in  this  picture  are  all  painted 
from  authentic  sources.  Over  the  figures,  on  a beam,  is  the 
inscription  in  Hebrew,  Better  is  a dinner  of  herbs  where  love 
isf  &c.  Our  sketch  just  indicates  the  composition. 


On  either  side  of  the  foregoing  are — 


No.  578.  “ Judithr 

No.  584.  ''St.  Mary  MagdaleneS 


I J.  R.  Herbert,  R.A. 


Judith,  in  loose  brown  robe  with  rich  sash  round  her  waist, 
stands  statuesquely  in  the  tent  of  Holofernes  ; Mary,  clad  in 
green  and  red,  with  plaited  golden  hair,  comes  with  the 
“ precious  ointment  ” to  the  Christ. 


Above  Mr.  Armitage’s  picture  is  appropriately  placed,  " Sinaiy 
the  Mount  of  God''  (580),  H.  A.  Harper — mountains  glowing 
in  the  setting  sun  ; and  near  it — 


No.  585.  Sheep-washing  near  the  Pyramids  of  GeezeJiL 
F.  Goodall,  R.A. 

Two  genre  pictures  are  placed  higher  up  on  either  side — 
"Sharpening  a Skate"  (586),  C.  BiSSCHOP  ; a scene  in  Fries- 
land, a clever  and  characteristic  interior,  full  of  interesting 
details  of  colour  and  local  costume;  and  “ The  Aneestor  on  the 
Tapestry"  (574),  H.  Williams;  which  the  artist  has  sketched 
on  next  page.  The  motive  of  the  picture  he  describes  thus  : — 

“ A young  Spaniard,  heir  to  a great  name  and  large  estates,  is  walking  down  a 
tapestried  room  with  his  mother  and  lady  attendant,  when  an  old  servant,  or 
steward,  of  the  family  points  out  an  ancestor  on  the  tapestry.” 
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No.  593.  Wandering  Minstr ell  R.  Ansdell,  R.A. 

Large  painting  of  a dog,  and  boy  asleep  on  the  ground. 

“ The  Honeymoon  ” (599),  (two  people  looking  over  a news- 
paper), C.  Calthrop  ; Sown  in  dishonour,  it  shall  be  raised 
in  glory  ” (605),  F.  MORGAN,  a 

scene  in  a country  churchyard  ; and 
“ Ayesha  ” (606),  an  Algerian  girl, 
nearly  life-size,  sitting  cross-legged, 

A.  Elmore,  R.A.,  may  be  mentioned 
as  occupying  the  line  on  the  south 
wall  of  this,  not  very  interesting, 
room  ; and  it  is  not  until  we  come  to 
No.  61 1,  ''Breezy  Junel  P.  R.  MORRIS, 
and  to  No.  612,  “ Under  the  blossom 
that  hxmgs  on  the  bought'  Miss  A. 

Havers,  that  we  seem  to  come  back 
to  nature,  fragrant  here  with  newly 
mown  hay  and  sweet-scented  haw- 
thorn. Mr.  Morris  has  caught  the 
colour  of  the  hayfield,  and  the  effect 

of  wind  ; a girl  and  boy  are  seen  scattering  the  hay,  whilst  the 
wind  is  tearing  through  the  trees.  The  grace  of  Miss  Havers’ 
painting  is  well  indicated  in  the  sketch. 

Another  large  Ansdell,  called  "After  a Spate''  (619), 
three  rams  lying  prostrate  amongst  rock  boulders,  will  complete 
our  notes  in  this  room. 


No.  612.  ^6  X 24. 
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In  1875  this  room  contained  only  two  notable  works,  Mr. 
Herkomer’s  ''Last  Muster  I'  and  Miss  Thompson’s  " 2^tk 
Regiment  at  Quatre  BrasL  This  year  all  is  changed,  and  we 
find  the  north  wall  occupied  by  Mr.  Poynter’s  great  work,  of 
which  we  shall  speak  in  order,  and  many  of  the  best  artists  con- 
tributing to  this  room. 

We  have  first  to  notice,  for  its  skilful  management  of  light 
and  careful  painting,  “ In  Memoriam  ” (867),  J.  Faed — a sick 
man  in  bed  tended  by  a " ministering  angel ; ” next,  " Retribu- 
tion'' (874),  R.  Ansdell,  R.A.,  another  large  subject  in  this 
painter’s  well-known  manner ; The  Hatch  Farm  ” (868),  H. 
Walton;  "A  Bridal  Welcome"  (879),  F.  W.  W.  Topham — 
girls  weaving  garlands  of  roses,  in  a courtyard  with  richly  carved 
columns,  Florence,  temp.  1565;  and  above  the  last,  a view  of 
" Glencoe"  (880),  with  cattle  on  the  hillside,  T.  G.  COOPER. 

The  subject  of  our  next  sketch  is  a large  cattle  piece,  on  the 
line,  "Moorland  Rovers"  (885),  P.  Graham,  with  low-lying 
clouds  and  deep  green  rushes. 


No.  885. 


73  X 48. 
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Next  to  this  is  Portrait''  (8S6),  J.  Pettie,  R.A.  ; a 
gentleman  masquerading,  in  the  costume  of  the  seventeenth 
century,  and  brought  into  strange  prominence  by  the  vigour 
of  Mr.  Pettie's  brush. 


No.  891.  “ TAe  Pool  of  Bethesda: 
E.  Long,  A. 

A serious  and,  in  some  respects, 
important  contribution  to  the  re- 
ligious art  of  our  time.  In  the 
absence  of  many  works  of  religious 
aim  or  intention,  this  picture  is 
noteworthy.  A young  mother 
kneeling  at  the  Pool  of  Bethesda 
with  a sick  child  in  her  arms. 
Faith  in  the  miracle  of  cure,  as 
expressed  in  the  up-turned  face 
of  the  woman,  is  the  principal 
motive.  The  costumes  and  votive 
offerings  that  hang  round  the 
pillar  have  all  been  studied  in  the 
East.  The  picture  is  most  suc- 
cessful in  the  face  of  the  principa 
gives  no  idea.  We  hear  it  is  to  be 


No.  891.  8 ft.  9 in.  X 5 ft.  9 in. 


figure — of  which  the  sketch 
engraved. 


No.  892.  20  X 2 1. 


No.  892.  ‘‘  The  Old  Soldier."  W.  Q.  Orchardson,  A. 

One  of  the  best  examples  of  Mr.  Orchardson’s  style. 
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No.  899.  9^  ^ 54* 

No.  899.  “ Gods  Covenant  with  NoahC  Heywood  Hardy. 

Here  the  painter  has  endeavoured  to  express  the  literal  mean- 
ing of  the  20th  verse  of  the  6th  chapter  of  Genesis  ; showing  the 
animals  coining  to  Noah  by  a natural  instinct  of  self-preserva- 
tion. As  an  animal  painter,  Mr. 
Hardy  has  treated  the  subject 
with  great  vigour  and  originality. 
Our  sketch  suggests  the  com- 
position, but  gives  little  idea  of 
the  elaborate  nature  of^the  work, 
of  the  careful  studies  of  animals 
and  birds,  and  of  the  strength 
of  colour  throughout,  brilliant 
with  gloss  of  fur  and  the  plumes 
of  the  sacred  ibis,  and  glowing 
with  the  pale  eastern  light  which 
predicts  a storm. 

We  cannot  resist  making  a 
slight  sketch  of  Mrs.  Jopling’s  clever  '^Lorraine'"  (896),  a 
companion  picture  to  A Isace"''  (149),  with  her  wreath  of  immor- 
telles, in  Gallery  II. 

We  should  next  notice  “ Moonlight  on  the  North  Sea  ” (898), 
A.  WuST,  for  its  careful  colour  and  the  rendering  of  the  dark, 
subsiding  sea  ; “ Good-bye  ” {900),  H.  WOODS,  for  its  good 
drawing  ; A Highland  FuneraH  (90i)>  C.  GOLDIE,  a boat 
crossing  a clouded  lake;  and,  above  these,  '‘Mhe  Devotion  of 
Sydney  CartoiH  (902),  H.  Wallis,  a scene  from  the  ‘Tale  of 
Two  Cities,’  treated  with  great  dash  and  dexterity,  apparently 
worthy  of  a much  better  place. 
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Elijah  confronting  A hab''  (915),  F.  DiCKSEE,  is  interesting 
as  the  work  of  the  young  painter  which  won  the  Academy  Gold 
Medal  last  year. 


No.  915.  50  X 40. 


On  the  west  wall  are  to  be  found  the  two  principal  nude 
studies  in  the  Exhibition — 

No.  909.  Phryner  E.  Armitage,  R.A. 

No.  927.  '\Af ter  the  Dancer  L.  Alma-Tadema,  A. 

The  former  is  a life-size  figure,  with  seaweed  in  her  hands, 
standing  on  a rock  by  the  sea-shore  ; the  latter,  the  recumbent 
figure  we  have  sketched.  There  is  no  painting  in  the  Exhibition 


No.  927. 


to  which  we  would  draw  more  attention  than  to  No.  927,  if  only 
to  notice  the  marvellous  modelling  of  the  lower  limbs  of  this 
tired  Bacchante. 
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“ Under  the  opening  eyelids  of  the  morn^^  ^ misty 

morning  effect,  J.  H.  Davies,  shows  much  quiet  feeling  for 
landscape  (expressed  perhaps  more  successfully  in  Nos.  1279 
and  1286,  two  small  pictures  in  Gallery  X.).  Pa-ha-uza- 
tan-ka,  the  Great  Scalper  ” (928),  V.  W.  BROMLEY,  is  a dashing 
sketch  of  flat  landscape,  wild  Indians,  feathers,  and  rocks. 


% No.  936.  60  X 36- 


No.  936,  His  Highness  in  Disgraced  L.  J.  POTT. 

Skilful,  and  very  effective  in  its  position  on  the  line ; the  above 
sketch,  drawn  from  memory  by  the  artist,  will  serve  to  indicate 
what  seems  the  best  part  of  the  picture — its  composition. 


No.  942.  “ Looking  out  for  a Safe  Investment^ 

E.  Nicol,  a. 

This  highly  popular  picture  is  to  be  engraved. 


Lecture  Room. 
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Two  small  contributions  by  F.  LEIGHTON,  R.A.,  “ Teresina  ” 
(926),  and  “ Paolo  ” (970),  the  latter  of  which  we  have  roughly 
indicated  at  the  end  of  this  chapter,  enrich  this  room. 


No.  943.  14  ft.  6 X 4 ft.  10. 


No.  943.  Atalantds  Raced  E.  J.  POYNTER,  A. 

This  picture — second  only  in  size,  and  perhaps  equal  in  artistic 
importance,  to  Mr.  Leighton’s  “ Daphnephoria  ” — will  be  wel- 
comed by  all  students  of  art,  especially  those  with  whom  the 
decorative  mission  of  painting  is  held  to  be  predominant.  The 
classic  story  of  ‘ Atalanta’s  Race  ’ — how  the  fair  athlete  was 
overtaken  in  her  course  by  the  temptation  of  the  three  golden 
apples,  and  how  she  stooped  to  be  conquered — is  made  the 
vehicle  for  a painting  of  great  interest  and  instruction.  In  this, 
as  in  Mr.  Leighton’s,  we  leave  critics  to  discuss  certain  technical 
points  which  will  be  questioned.  Mr.  Poynter’s  picture  is  espe- 
cially welcome  to  us  for  its  scholarly  grace  and  refined  scheme  of 
colour. 


No.  952.  48  X 39. 

No.  952.  “ The  Musician."'  C.  E.  Perugini. 

Seated  at  a piano,  in  old-fashioned  dress  brocaded  with 
flowers. 


62 


Academy  Notes. 


>fc  No.  954.  68  X 42. 


No.  954.  ''Kelp  Burning^  C.  Hunter. 

We  can  only  mention  further  in  this  room,  On  a Dairy 
Farin''  (953),  T.  S.  CooPER,  R.A.,  cattle  in  a pond,  under  light 
summer  clouds  ; “ The  Month  of  March  " (964),  J.  L.  Pickering, 
a low-toned  landscape,  with  rivulet  and  leafless  trees ; and 
another  sad  picture,  called,  An  Anxious  Heart"  (951),  F.  G. 
COTMAN — a woman  and  child  on  a solitary  shore. 


No.  970. 
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This  gallery  is  not  as  strong  as  last  year,  but  there  are 
several  works  by  foreign  artists  and  two  large  battle  pieces 
(1253  1332)  of  great  interest.  We  commence  with — 

No.  1252.  “ The  Virgin  and  Infant  Christy  with  Joseph  and  an 

Angeir  C.  Muller. 

A circular  picture ; painted  up  to  miniature  texture. 

No.  1 2 5 3.  “ The  Morning  of  the  Battle  of  Waterloo!  E.  Crofts. 
No.  1332.  “ Charge  of  the  E7iglish  Heavy  Cavalry  at  Balaclava! 


These  two  pictures  should  be  examined  together  because  of 
their  similarity  of  subject.  Mr.  Crofts’  large  canvas  is  admirable 
in  the  grouping  of  the  soldiers  on  the  morning  of  the  battle  ; 
the  day  is  breaking  on  a weary,  wounded,  and  mud-stained 
company  ; some  lying  on  the  bare  ground  with  knapsacks  for 
pillows,  some  up  and  preparing  for  the  march.  The  artillery  are 
just  on  the  move,  and  the  note  of  preparation  is  sounding.  The 
tone  of  this  picture  reminds  us  of  the  French  school;  some  of  the 
individual  studies  of  the  men  of  the  old  guard  are  admirable. 

Mr.  Philippoteaux’s  Charge^'  (1332)  is  full  of  spirit,  and  his 
canvas  is  filled  with  figures,  on  a smaller  scale  than  Mr. 
Crofts’  ; here  we  see  the  fierce  melee  of  the  charge,  with  a 
view  of  distant  mountains,  partly  concealed  by  the  smoke  and 
dust  of  battle.  The  fight  in  the  middle  distance,  which  we 
can  see  over  the  heads  of  some  of  the  combatants,  is  especially 
real.  The  delineation  of  masses  of  troops  in  motion  and  the 
variety  of  character  concentrated  on  this  canvas  is  as  skilful 
as  anything  by  Mr.  Philippoteaux. 


F.  Philippoteaux. 
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No.  1261.  After  the  Sitting'' 

R.  Lehmann. 

A cabinet  picture,  elaborate  and 
skilful  in  execution,  rich  and  suc- 
cessful in  effect. 

No.  1262.  On  the  Banks  of  the  Nile!' 
J.  F.  Lewis,  R.A. 

A characteristic  example  of  Mr. 
Lewis’  Pre-Raphaelite  work.  A 
camel  standing  by  a canal,  the  bank 
fringed  with  long  grass  and  flowers, 
every  stem  and  leaf  of  which  the 
artist  has  endeavoured  to  depict.  The  deep  blue  of  the  sky 
forms  the  background,  with  white  feathery  clouds  poised  in 
mid-air. 

We  should  next  notice,  Goosey,  goosey,  gander"  (1266), 
a girl  sitting  by  a stream  in  the  glow  of  evening  light,  with 
geese  feeding  in  the  foreground.  Miss  A.  Havers  ; “ Streatley 
Mill"  (1267),  C.  N.  Hemy  ; and  Summer's  Morning"  (1268), 
E.  M.  Ward,  R.A. 


No.  1270. 


The  Willing  Captive"  (1270),  J.  R.  DiCKSEE,  is  a little  study 
of  a girl  in  a pink  dress,  with  canary. 


Gallery  X. 
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No.  1274.  92  X 52, 


No.  1274.  “ The  Cattle  are  in  the  CornT  R.  Ansdell,  R.A. 

On  the  line  is  a fine  portrait  of  C,  Macnamara^  EsqT 
(1275),  G.  F.  Watts,  R.A.  ; and,  near  it,  a perfect  tour  de  force 
by  L.  Alma-Tadema,  “ Cleo- 
patra'" (1282).  The  head  of 
Cleopatra  in  profile,  reclining 
against  a cushion  ; jet  black 
hair,  cruel  eyes,  and  a tiger 
skin  upon  her  breast. 

Near  the  above  is  an 
excellent  study  of  “ Sheep 
Grazing"  (1281),  by  P. 

Bonheur  ; and  close  to  the 
door  the  large  landscape  by 
O.  Weber,  ‘M  Girl  Spin- 
ning"  (1297),  which  we  have 
sketched. 

On  the  opposite  side  of 
the  door  are  '^Portraits  of 
Two  Sisters"  (1304),  Sir 
John  Gilbert,  A ; and 
next,  a large,  well-painted 
interior,  ''The  Village  Laivyer"  (1305),  C.  SCHLOESSER,  very 
foreign  in  its  method  of  treatment.  We  should  like  to  have 
seen  this  hung  as  a companion  picture  to  Mr.  Marks’  "Apothe- 
cary " (156). 


No.  1297.  63  X 45. 


F 
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No.  1311.  65  X 42. 


No.  13 1 1.  Angling!'  E.  S.  Kennedy. 

A vivacious,  and  somewhat  notable,  study  of  antique  hats  and 
blue  and  brown  coats  of  the  olden  time. 

No.  1319.  A Peep  at  the  Hounds!'  BiRKET  FOSTER. 

An  elaborate  picture ; girls  in  a cart  stopping  to  watch  the 
hounds ; man  standing  by  with  horses ; a peep  through  trees 
over  distant  landscape.  Mr.  Foster’s  only  contribution  ; lacking 
somewhat  the  old  charm  of  his  water-colours. 


* 


No.  1326.  7^  ^ 4^* 


No.  1326.  An  Appeal  for  Mercy,  1793.”  MARCUS  Stone. 

A return  to  historical  subjects,  even  to  the  well-worn  French 
Revolution,”  will  be  welcomed  by  all  Mr.  Stone’s  admirers. 
This  story  is  well  told  in  our  sketch ; the  skilful  colouring, 
and  the  slightly  dramatic  action  in  the  figures,  can  be  easily 
imagined.  Lady  in  white  dress ; red-capped  ruffian  seated  at 
table. 


Gallery  X, 
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No.  1320,  Maidens  should  be  mildl^  J.  Sant,  R.A.,  is  the 
portrait  of  a girl  with  dark  hair,  and  plain  muslin  kerchief ; 
No.  1327,  Dr.  Lionel  Beale,  F.R.S.”  H.  T.  Wells,  R.A.  ; and 
No.  1334,  ^Mord  Lawrettcel^  by  Val.  C.  Prinsep. 

No.  1330,  Forget-me-Not”  T.  Davidson  ; and  No.  1331,  “ An 
Olive  Mill,  Alger ial^  E.  BARCLAY,  will  both  be  noted  for 
certain  good  qualities  ; the  latter  especially  for  local  colour  and 
careful  treatment. 


No.  1333.  54  X 34- 

1333-  King  and  the  Cause.  S.  LUCAS. 


4:  No.  1340.  35  X 23. 

No.  1340.  My  Neighbo?/r.”  Mrs.  Staples. 

Charity  at  Christmastide,  is  the  sentiment  so  gracefully  con- 
veyed to  us  by  Mrs.  Staples.  A bright,  happily  conceived 
picture,  that  will  charm  the  non-critical.  We  heat  that  it  is 
shortly  to  be  engraved.  F 2 
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No.  1346.  36  X 28. 


No.  1346.  His  RevermceJ*  P.  H.  CALDERON,  R.A. 

Sunny  life  at  Arles  ; full  of  sparkle,  grace,  and  piquancy 
— telling  its  story  like  “ Les  Coquettes last  year.  We  could 
wish  for  no  pleasanter  picture  with  which  to  close  our  “Notes’^ 
for  the  year  1 876. 


Suggestions  to  Artists. — Sketches  and  photographs  for 
next  year’s  “Academy  Notes  ” can  be  sent,  at  any  time,  to  the 
care  of  the  Publishers  ; or  communications  can  be  made  direct 
to  Mr.  Blackburn,  at  the  Garrick  Club. 

Sketches  should  be  drawn  in  pen  and  ink.  They  may  he  drawn 
any  size,  but  the  best  size  is  that  of  a leaf  of  “ Academy  Notes  ” ; 
they  should  be  bold  and  simple,  in  positive  black  lines,  with  na 
wash,  or  tint,  excepting  in  line.  The  sketches  are  afterwards 
reduced  (by  photography)  to  the  sizes  required  for  the  book. 

Artists  are  also  invited  to  send  dimensions  of  canvas  (sight 
size)  and  any  verbal  particulars  which  may  aid  in  describing 
pictures.  Sketches  should  be  sent  in  710 1 later  than  the  first  week 
m A pril  in  each  year. 

It  has  been  decided  that  the  publication  of  sketches,  with  the 
consent  of  the  artist,  does  not  interfere  with  their  copyright. 

The  Editor  will  be  glad  to  be  informed,  as  early  as  possible,  oi 
the  completion  of  any  picture  for  next  year’s  Exhibition. 
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The  purpose  of  “ Academy  Notes”  is  to  be  descrip- 
tive rather  than  critical ; to  form  a supplement  to  the 
Official  Catalogue,  which  should  be  both  interesting  and 
useful  for  reference. 

The  principal  feature  of  this  years  publication  is 
the  large  number  of  sketches  contributed  by  the  artists. 
They  are  one  hundred  and  fourteen  in  number,  and  may 
be  distinguished  throughout  the  book  by  an  asterisk  (*) 
under  the  illustration. 

The  Editor  again  desires  to  thank  those  who  have 
assisted  him  with  sketches,  for  without  such  aid  it  would 
have  l^een  impossible  to  have  produced  the  book  so 
rapidly,  and  at  so  small  a cost  to  the  public  ; he  at  the 
same  time  regrets  that,  owing  to  limited  time  and  space, 
it  has  been  found  impossible  to  insert  some  of  the  sketches 
sent. 

The  illustrations  are  produced  by  the  Typographic 
Etching  Co. 

London,  J/ay  15,  1877. 


AcJznowIedgmcnts  are  due  to  the  Fine  Art  Society  [Limited)^  the  Autotype 
Company^  the  Woodbury  Type  Company^  also  to  Messrs.  Lucas.,  Holly er., 
Jennings,  and  Delarue  Co,,  for  the  use  of  photographs^ 
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No.  2.  36  X 72. 


No.  2.  Glencroer  F.  Good  ALL,  R.A. 

The  prominent  features  of  the  first  gallcr}^,  which  is  rich  in 
works  by  well-known  artists,  are — on  the  right  hand,  Millais’ 
^'Beefeater'' ; on  the  left,  Harmony!'  by  Frank  Dicksee  ; and, 
facing  the  entrance,  the  wild  figure  of  Mr.  Pettie’s  '^Hunted  DownB 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the  position 
of  every  picture  on  the  walls;  those  hung  high,  or  above  the  “line”  of  sight,  are 
marked  outside  the  diagram  line.  The  Jipper  side  is,  in  all  cases,  the  so2ith  wall. 

An  asterisk  ( ) under  an  illustration  denotes  that  it  is  the  artist’s  sketch. 

The  dimensions  (sight  size)  are  given  in  inches  unless  otherwise  stated. 
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Mr.  Goodall’s  fine  study  of  Scotch 
cattle  sunning  themselves  in  the  valley 
of  Glencroe  is  the  first  picture  of  im- 
portance ; and  we  turn  next  to  a 
similar  subject,  No.  7,  ^'Highland 
Drove;'  H.  Garland. 

No.  8.  ''Finishing  Touches;' 

C.  E.  Perugini. 

A doctor-barber  of  the  last  century, 
in  dainty  light  brown  satin  costume, 
putting  the  last  touches  to  a fair  lady’s 
head-dress.  The  old  custom  is  worth 
recording  pictorially  ; in  one  of ' the 
private  apartments  of  Kew  Palace 
there  is  a powder  closet  still  existing. 


No.  8.  39  X 48. 


No.  9.  46  X 78. 


No.  9.  “ Sanctuary!'  Eyre  Crowe,  A. 

A spacious  interior,  with  play  of  light  between  marble  pillars  ; 
illustrating  another  custom  of  the  past,  taking  refuge  from 
husbands  in  a church. 


No.  14.  "Harmony!'  Frank  Dicksee. 

Costume  Italian  or  Florentine;  time,  15th  century.  Rich  effect 
through  stained  glass  windows.  This  carefully  painted  ambitious 
work  by  a young  painter  has  been  purchased  by  the  Academy. 

{^Sce  sketch  on  next  page!) 
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No.  14.  67  X 37. 


On  either  side  are  two  portraits— No.  13,  Miss  Bouverie^ 
W.  W.  OULESS,  A. ; and  No.  18,  “ Countess  of  Porismouthf  H.  T. 
Wells,  R.A. 


No.  19.  “ Tumult  in  House  of  Commons,  1629.”  A.  C.  Gow. 
The  scene  is  taken  from  the  ‘Domestic  State  Papers,  Chailes  I. 
The  principal  personages  are  portraits. 
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Above  is  an  Oriental  landscape,  with  oxen — No.  21,  “ Threshing 
Floor  at  GilgaG  R.  Beavis. 

Noticing  one  or  two  other  pictures  in 
this  corner,  we  come  to — 

No.  28.  '^HiLuted DowuT 
J.  Pettie,  R.A. 

A Highlander,  who  has  fought  his 
way  across  the  border,  standing  faint, 
mud-stained,  and  weary,  at  ibay  ” ; 
his  fair  dishevelled  hair  pressed  against 
the  cold  stone. 

No.  30,  M.  F.  R.;^  E.  Long,  A., 
and  No.  35,  R.  Mills,  Esq.;^  Val.  C. 

Prinsep,  are  good  portraits. 

Next  is  a little  interior  of  a cottage. 

No.  36,  ''Left  in  Charge','  J.  Clark. 

No.  37.  Leading  the  Blind,"  P.  F.  PoOLE,  R.A. 

Two  children  walking  together,  one  blind  ; a sad  suggestive 
picture,  low  in  tones,  as  it  were,  of  pain. 


No.  38.  20  X 29, 


No.  38.  ^'A  Trick  Too  Many  I'  E.  Allan  ScilMiDT. 

A work  of  Meissonier-like  finish,  by  a well-known  Dlisseldorf 
painter. 

Above  is  a large  autumnal  landscape — 
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>fc  No.  4T.  42X69. 


No.  41,  Sunny  September 'd 
Ernest  Parton  ; and  near 
it  a spirited  picture,  No.  44^ 
An  Awkzvard  Predicament^ 
W.  C.  Horsley  ; a huntsman 
with  his  horse  sunk  to  the  girths 
in  soft  land. 


No.  45.  Princess  Charlotte  of  WalesP  Mrs.  E.  M.  Ward. 

It  is  related  of  the  princess  that,  when  walking  with  her  gover- 
ness in  Windsor,  she  stopped  to  bind  up  the  wounds  of  a poor  hoy 
at  the  roadside.  In  the  distance  is  a view  of  the  castle. 


No.  46.  S3  X 72. 


No.  46.  Glint  of  SunsJdneP  P.  Graham,  A. 


No.  45.  40X37. 
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% No.  51.  32X48. 


No.  51.  Sacrificer  Marcus  Stone,  A. 

A tenderly  conceived  and  delicately  painted  picture.  The  fair 
figure  in  light  pink  dress,  about  to  burn  a letter  and  make  the 
“sacrifice,”  is  as  refined  and  gracious  as  anything  we  have  seen  by 
Mr.  Stone. 


No.  52.  Yeoman  of  the  Guar  dr  J.  E.  MiLLAls,  R.A. 

Above  will  be  noticed  a picture  (surely  worthy  a better  place), 
No.  49,  “ The  WreatJf  H.  T.  SchAfer  ; next  a good  study  of 
bloodhounds.  No.  53,  “ On  the  Track,  J.  S.  Noble  ; and  the  light 
on  the  sea  in  Seaford  Bay,  in  No.  55,  ''After  a Galef  W.  H.  Mason. 
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No.  56.  His  Legal  Adviser^  Erskine  Nicol,  A. 

A humorous  and  truthful  study  of  character,  of  which  the  sketch 
tells  the  story  well.  The  lawyer,  with  brown  wig  and  perplexed 
manner,  listens  to  his  client,  who  has  evidently  a bad  case. 

Next  in  order  is  a fine  landscape,  with  white  clouds  rolling 
through  the  valleys — 

No.  57.  “/;/  the  Border  Countried  J.  W.  Oakes,  A. 

“ Where  Cheviot’s  ridges  swell  to  meet  the  sky.” 


No.  62.  “ The  Hour  of  Prayer d Walter  C.  Horsley. 

The  time  is  evening;  the  scene  on  board  the  Turkish  ironclad 
Mesoudyeh.  A strong  and  suggestive  work  by  a young  painter. 

Next,  on  the  line,  is  No.  63,  '^Forbidden  Groimdf  R.  Reid; 
and  near  it,  above,  a portrait  picture.  No.  66,  '^Children  of  Angtis 
Holdend  S.  SiDLEY  (the  pony  painted  by  R.  Ansdell,  R.A.)  ; 
the  sketch  of  which  was  received  too  late  for  insertion. 
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The  last  picture  is— 


>j<  No.  67.  45  X 74. 


No.  67.  “ The  Old  Pump  Room,  BathT  G.  A.  Storey,  A. 

A scene  which  this  artist  knows  well  how  to  render.  The  picture 
shows  the  gay,  gossiping  company  in  the  Bath  House  ; ladies  in 
elaborately  embroidered  costumes,  gentlemen  in  canary-coloured 
suits,  red  and  white  feathers  in  hats,  and  red  heels  to  shoes  ; sedan 
chairs,  snuff  taking,  water  drinking,  and  much  conversation — court!}’, 
diplomatic,  and  affectionate. 
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No.  69.  “ Darkness  falls  from  the  zvings  of  nights  Miss  HAVERS. 

On  the  south  wall  of  this  gallery  is  the  great  picture  of  the 
year,  ''An  Egyptian  Feast P by  E.  Long;  in  the  place  of  honour, 

at  the  west  end,  is  G.  Leslie’s 
"CozvslipsP  and  near  it,  "The 
Seasons P by  Alma-Tadema. 

The  first  work  to  notice,  on  the 
line,  is  No.  70,  "A  Legefid  of  St. 
Patrickp  Briton  Riviere;  near 
it  is  a graceful  mother  and  child, 
No.  68,  “ The  Fishermaii s WifeP 
G.  E.  Hicks  ; and  a thought- 
fully composed  twilight  landscape 
sketched  above. 
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No.  72.  Milking  Timel  E.  DOUGLAS. 
Unmistakable  Alderney  cows. 

Near  the  above  are — No.  73,  Portrait  I Miss  G.  F.  KOBERWEIN  ; 
No.  74,  Gillyjioivers  and  Cherry  Blossoms^  H.  Fan  TIN  ; No.  78, 
Mrs.  WaleyC  B.  S.  Marks;  and  No.  80,  An  Eastern  Girll 
E.  Bach. 


No.  75.  40  X 72. 


No.  75.  Shakespeare  reading^ A Elidsuninier  Night's  Dream'  to 
Qneen  Elizabeths  H.  O’Neil,  A. 

Floating  down  the  Thames  on  the  royal  barge,  with  gay  ap- 
pointments ; in  days  when  the  sun  shone  brightly  on  red  brick 
palaces  on  the  banks. 

Next  is  the  principal  picture  in  the  Exhibition — 

No.  83.  An  Egyptian  Feast."  E.  Long,  A. 

“ Gaze  here,  and  drink,  and  be  merry  ; for  when  you  die,  such  will  you  be.” 

It  was  an  Egyptian  custom  to  introduce  at  some  of  the  feasts 
the  semblance  of  a body  carried  round  upon  a bier,  to  remind  the 
guests  of  their  mortality.  The  scene,  as  interpreted  by  Mr.  Long, 


i6 


Acadeiny  Notes, 


is  one  of  considerable  grandeur  and  significance.  As  a picture 
introducing  a large  number  of  carefully  studied  types  of  Eastern 
races,  all  painted  in  suffused  light,  and  kept  together,  so  to  speak, 
rather  by  the  lines  of  composition  than  by  any  strong  shadows,  or 
effects,  it  is  remarkable ; but  its  interest  is  great  in  the  variety  of 
archaeological  details,  in  the  mural  decorations,  costumes,  orna- 
ments, musical  instruments,  and  the  like.*  The  painter  of  the 
“ Babylonian  Marriage  Market^'  two  years  ago,  would  remind  us  how 
the  ancient  Egyptians,  unlike  most  Eastern  races,  gave  honour  to 
women,  and  how  men  came  to  the  feasts  with  their  wives  and 
children  ; he  would  show  us,  too,  in  the  picture,  how,  in  other 
social  ways  and  manners,  the  old  times  are  akin  to  the  new,  and 


No.  83.  6 ft.  2 in.  X 12  ft.  4 in. 


even,  with  the  ancient  pattern  of  a child’s  ball  which  lies  upon  the 
ground,  would  illustrate  the  fact  that  “ there  is  nothing  new  under 
the  sun.” 

But  the  painter  would  do  much  more  than  this  (and,  as  we 
watch  this  gorgeous  company  of  decorated  mortals,  the  impression 
is  irresistible) ; his  uppermost  thought  is  to  convey  the  lesson, 
“ To-morrow  you  die  ! ” Thus,  he  would  seem  to  say — as  we 
regard  the  beauty  of  young  life  on  the  one  side,  and  the  grimness 
of  death  upon  the  other — we  may  see  the  beginning  and  end  of  all 
things  ; thus  the  world  rolls  on — typified  in  the  picture  by  the 
sweep  of  the  pavement  and  the  shadow  of  death  which  passes  by. 


* We  ai'e  glad  to  hear  that  this  picture  is  to  be  reproduced  by  the  Fine  Art  Society, 
and  that  the  public  will  have  an  opportunity  of  seeing  it  again  to  better  advantage 
than  in  this  crowded  room. 
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No.  84.  Alter  Stmdownl  H.  W.  B.  Davis,  A. 
Landscape  with  cattle  and  horses  wending  home  in  evening  light. 

No.  85.  Captain  Sir  George  S.  Nares^  R.N. 

&c.p  commanding  H.  M.’s  ships  Alert 
and  Discovery,  1875-76.  S.  PEARCE. 

An  excellent  and  interesting  portrait. 

(See  also  No.  1339,  in  Gallery  X.,  where 
the  sledge  party  are  encamped  in  latitude 
83°  20'  N.) 

Near  the  foregoing  is  No.  88,  “ The 
Fairy  RingC  Valentine  W..  Bromley  ; 
a little  picture  of  children  on  a green  bank  ; 
the  careful  work  of  a young  and  rising 

artist,  who  died  on  April  30,  1877.  ^ iNo.  ^5.  50x40. 


>!<  No.  85. 


No.  91.  “ Joan  of  Arc!  P.  H.  Calderon,  R.A. 

A solitary  figure  on  the  rocks,  in  strong  glow  of  sunset ; she 
is  supposed  to  listen  to  voices 
that  tell  her  her  “ mission  draws 
near  ” ; that  she  must  leave  her 
home  and  fly  to  the  relief  of 
Orleans. 

Above  is  No.  92,  Good 
Fishing  Day,  Loch  Lomond^  J. 

Docharty  ; and  next,  No.  96, 

A Knight  of  the  Seventeenth 
Century!  J.  Pettie,  R.A.  ; a 
portrait  (in  armour)  of  a popular 
novelist. 

In  the  centre  of  the  wall  is — 

No.  101.  “ Cozuslips! 

G.  D.  Leslie,  R.A. 

Harmonious  and  graceful  in 
colour  and  line  ; delicate  in  tints 
of  chocolate,  brown,  and  blue  ; * 
fresh  with  the  yellow  of  cowslip  bloom. 

On  the  left  is  a portrait,  with  long  dark  hair  in  streams,  the 
picture  lighted  by  a lemon-coloured  bow— No.  98,  ‘‘  Constance! 
P.  H.  Calderon,  R.A. ; and  on  the  right.  No.  103,  Alice” 
H.  T.  Wells,  R.A. 


c 
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Above  the  foregoing,  grand  and  weird  in  aspect,  is  a fine  study 
of  lions,  lionesses,  and  cubs,  in  terror  and  confusion — 


No.  100.  “ The  Fall  of  ManT  BouvERiE  Goddard. 


No.  loo.  5 ft.  X lo  ft. 


The  two  next  pictures,  on  the  line,  are — 

No.  105,  Little  Cold  Tootles''  T.  Faed,  R.A.  ; cottage  interior^ 
with  a young  mother  seated  at  a fire  warming  her  child’s  cold  toes  ; 
and  No.  110,  “ The  Jndgme7tt  of  Paris 'f  G.  A.  STOREY,  A.  ; three 
pretty  young  ladies  in  an  apple  orchard. 

Nos.  117-120.  “ The  Seasons."  L.  Alma-Tadema,  A. 

Four  pictures  (each  29  x I5  in.)  forming  one  complete  work,  re- 
presenting Spring,  Summer,  Autumn,  and  Winter.  The  scheme  of 
colour  may  be  described  briefly  as — i.  Green  of  the  fields  ; 2.  Yellow 
of  brass  ; 3.  Red  of  fire  ; 4.  Blue  of  cold.  A subtly  conceived  and 
most  interesting  series,  not  easily  seen  in  their  present  position.* 

Above  are — No.  115,  Corner  in  Leadefihall  MaiPet'f  W.  E. 
Marshall  ; and  No.  116,  “ In  the  Leafy  Month  of  Jiine','  W. 
Linnell  ; children  starting  wood  pigeons  near  the  trunk  of  an  old 
birch  tree  in  a dark  wood. 


4;  ' No.  124.  30  X 24.  No.  134.  10  X 13. 


The  Editor  regrets  that  he  has  been  unable  to  avail  himself  of  Mr.  Alma-Tadema’s 
sketches  of  “ The  Seasons T 
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On  the  opposite  side  of  the  entrance  to  Gallery  III.  is  No.  124, 
“ Conimejxial  Activity  in  the  East','  J.  E.  Hodgson,  A.  ; an  Eastern 
interior,  with  brass  vessels,  carpets,  lanterns,  and  sunny  walls. 


Next  in  order  are — a fine  portrait,  No.  125,  ‘‘  The  Earl  Coivper, 
K.G.  &c.,"  G.  F.  Watts,  R.A.  ; No.  126,  “ Word  from  the  MissingT 
J.  C.  Hook,  R.A. ; children  on  the  sea-shore;  and  a portrait  (No. 
131)  of  “ The  Lord  Bishop  of  Carlisle','  G.  Richmond,  R.A. 


Near  the  foregoing,  on  the  line, 
should  be  noticed  for  good  work — 
No.  132,  La  Liseuse,"  R.  J.  Gordon  ; 
a girl  on  a sofa  reading  ; black  vel- 
vet, blue  chintz,  and  blue  china  ; and 
No.  134,  An  Impartial  AtLdiencef 
Mrs.  PerugINI  ; a dainty  little 
cabinet  picture  of  a child  and  dolls. 

Above  Hook’s  sea-piece  is  the  por- 
trait Mr.  James  Archer  has  sketched 
for  us.  No.  127,  Rose" ; near  it  a 
good  landscape,  with  sheep.  No.  139, 
Pastoral','  TOM  Lloyd  ; and 
another  pleasant  face  from  Mr.  Peru- 
GINI,  No.  142,  “ The  Hop  Picker " ; 
coming  towards  us  through  the  dark 
aisles  of  a Kentish  hop  garden,  her  head 


No.  141.  36  X 72. 


No.  141.  “ The  Home  of  pie  Red  DeerT  R.  Ansdell,  R.A, 
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No.  i68.  5 ft.  lo  X loft. 


No.  168.  “ Sei^f  Emancipationr  E.  Armitage,  R.A. 

The  central  position  at  the  head  of  the  large  room  is  occupied, 
with  becoming  dignity  and  gravity,  by  a large  historical  painting, 
showing  an  Anglo-Saxon  noble  on  his  death-bed,  surrounded  by 
his  ^family  and  friends,  performing  his  last  act — giving  freedom 
to  his  slaves.  Beside  the  dying  noble  stands  the  heir ; on  the  left 
are  the  slaves  and  a few  onlookers,  held  back  by  a massive  chain  ; 
in  the  foreground  a scribe  takes  down  the  names  of  the  liberated. 
The  picture  is  valuable  historically,  and  more  important  than  any 
other  work  of  the  kind  in  the  exhibition. 


Gallery  II L 


21 


Turning  back  to  the  order  of  the  catalogue,  we  find  the  south- 
west corner  of  the  room  occupied  by  about  twenty  pictures,  of 
which  it  will  be  sufficient  to  mention — No.  145,  “ The  Broza  of  the 
HilTI  E.  A.  Waterlow  ; a small  landscape  with  sheep  ; — No.  147, 
“ Pamela!  C.  Landseer,  R. A. ; 

No.  148,  ''Music!  H.  Le  Jeune, 

A.  ; a child  with  cymbals  ; — 

No.  150,  “ Spiliig  Flozjoej's!  Miss 
M.  D.  Mutrie  ; No.  153,  “ Simset 
at  Arnside!  C.  E.  HOLLOWAY  ; 

No.  155,  "Arabella  Stuart!  H. 

O’Neil,  A. ; No.  156,  Pampered 
Plenials!  J.  E.  HoDGSON,  A.  ; 
three  lazy  Easterns  ; — No.  157, 

"Waiting  at  the  Gate!  MARCUS 
Stone,  A. ; No.  158,  "The  Young 
Mother!  J.  CLARK;  No.  159,  "A  Street  in  Venice!  H.  Woods  ; 
and  No.  162,  "At  the  Railings,  St.  Paul's,  Covent  Garden"  (selling 
flowers  near  the  church  steps),  A.  MacLean. 

No.  163.  "An  Ancient  Custom."  E.  Long,  A. 

Two  figures  nearly  life-size ; a Nubian  girl  on  her  knees  painting 
the  eyebrows  of  her  young  Egyptian  mistress. 

Above  Mr.  Armitage’s  “ Seif  Emancipation  " is  a picture  by  a 
rising  artist.  No.  167,  “ The  Sleeping  Beauty!  E.  F.  Brewtnall  ; 
and  on  either  side  are  two  portraits  — No.  164,  "The  Lady 
Harlech!  J.  Sant,  R.A.,  and  No.  169,  "Mrs.  Archibald  Milman! 
E.  J.  POYNTER,  R.A. 


No.  174.  33  X 53- 


No.  174.  “ The  Queen  of  the  Szvords."  W.  O.  OrCHARDSON,  A. 

The  subject  is  suggested  in  Sir  Walter  Scott’s  ‘Pirate’;  the 
moment  chosen  when  Minna  Troil,  the  “queen  of  swords”  daintily 
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clad  in  maize,  trips  down  the  avenue  of  steel.  The  costumes  are 
nearly  all  in  pale  tints,  and  there  is  a delicacy  and  debonnawe  treat- 
ment throughout  which  is 
delightful.  The  animation 
and  movement  of  the  scene 
are  suggested  in  the  artist’s 
sketch  on  the  previous  page. 

No.  173.  ''Friends  and  Foes!' 
A.  W.  Bayes. 

No.  182.  "A  Gidl  Cateher!' 
J.  C.  Hook,  R.A. 

A sea  shore,  wind  and 
foam  ; sturdy  little  sea-boy 
catching  a gull  with  a line. 

Near  this  are  several  small  pictures  ; amongst  them — No.  184, 
" Silkworms  ” (Bluecoat  boys),  E.  Crowe,  A. ; and  the  only  work  of 
a venerable  Academician,  No.  187,  “ The  Letter'd  T.  Webster,  R.A. 


Next  is  a weird  poetical  landscape  with  gloomy  valleys  and 
stricken  trees,  No.  193,  " The  Dragon's  Cavern!'  P.  F.  PoOLE,  R.A,  ; 
and  a single-figure  subject.  No.  194,  “ Oranges!'  Arthur  Hill. 


No.  195.  " Major  Forster!'  John  COLLIER. 

One  of  the  most  successful  portraits  in  the  exhibition.  (See  also 
No.  262,  "Portrait  of  Mrs.  Forster !'  by  the  same  artist,  on  the 
opposite  side  of  the  room.) 


Gallery  III. 
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No.  196.  “ Reconnoitring!  H.  W.  B.  Davis,  A. 
A breezy  picture,  with  horses  and  cattle. 


No.  157.  50  X 40- 


No.  197.  “ William  III.  at  Windsor!  E.  M.  Ward,  R.A. 

“ Among  the  few  existing  relics  which  belong  to  Windsor  Castle,  in  connection  with 
William,  is  a paper,  found  among  the  records,  granting  permission  to  Elizabeth  Edwards 
to  erect  a shed  in  the  gateway  of  the  lower  ward,  that  she  might  pursue  her  avocation  as 
sempstress,  since  by  reason  of  great  debt,  and  having  many  children,  she  was  willing  to 
getjnaintenance  for  herself  and  children,  without  becoming  a burthen  on  the  parish.” 

Stoughton’s  Windsor  hi  the  Olden  Time. 

The  picture,  showing  part  of  the  Chapel  Royal  and  the  ancient 
screen  of  trees,  was  painted  at  Windsor. 

Here  are  several  good  landscapes — 


No.  200.  47  X 71. 


No.  200.  Welsh  Stream!  A.  W.  Williams. 

Heavy  rain  has  fallen  on  the  moors,  and  coloured  the  swollen 
streams  a rich  brown  from  the  peat  moss  ; a break  in  the  sky 
indicates  clearing  weather. 
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No.  201.  Cardinal  Wolsey  at  Leicesterr  Sir  J.  Gilbert,  R.A. 

“ O father  abbot, 

An  old  man,  broken  with  the  storms  of  state, 

Is  come  to  lay  his  weary  bones  among  ye  ; 

Give  him  a little  earth  for  charity  ! ” 

K.  Henry  VIIL  act  iv.  scene  ii. 

No.  202.  Sir  William  Gtilly  Bai'tS  Sir  F.  Grant,  P.R.A. 


No.  203.  Szvord  and  Dagger  Fight!'  J.  Pettie,  R.A. 
Black  and  white  costumes  ; cold  steel  glittering  and  clashing  in 
the  silent  wood.  Perhaps  Mr.  Pettie’s  greatest  work  is  a portrait, 
opposite.  No.  272. 


Gallery  II L 
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The  central  picture  on  the  north  wall  is— 

[No.  209.  Music  Lesson!  F.  Leighton,  R.A. 

A subtle  and  delicate  rendering  of  Oriental  tints  and  textures  ; 
elder  girl  in  olive  green,  white,  and  gold,  child  in  blue. 


,No.  209.  36  X 37. 


Above  is  a large  study  of  dogs,  No.  208,  by  R.  An  SHELL,  R.A,^ 
called  “ Rejected  Addresses! 


No.  210.  _ 35  X 48. 


No.  210.  “ The  World  Forgetting!'  J.  C.  Horsley,  R.A, 
Sunday  afternoon  in  Kensington  Gardens,  a.d.  1780. 
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Next  are  two  portraits — 

No.  211.  “ The  Lord  Bishop  of  TruroP  J.  P.  Knight,  R.A. 

No.  212.  Mrs.  W.  B.  Eastwood  and  ChildrenP  J.  Sant,  R.A. 


45  X 72. 


No.  212.  82  X 50. 


Evening : the  Last  of  the 
Shower.'^ 

E.  A.  Waterlow. 


No.  215.  60X72. 


1“  Hotne  they  brought  her  warrior  dead^  \ 

She  nor  swoon'd  nor  uttedd  cry^  I 

All  her  maidens,  watching,  said,  I P.  H.  CALDERON,  R.A. 

‘ She  must  weep,  or  she  ivill  diel*  ” | 

Tennyson’s  Princess,  j 

A picture  simple  in  treatment,  but  full  of  passion  and  tenderness. 
Grace  of  colour  ; rich  costumes ; glitter  of  steel  armour,  and  a 
tiger  rug  upon  the  ground. 


Gallery  II L 
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Next,  on  the  line,  are  five  works  by  Academicians  or  Associates — 

No.  216,  The  Thne  of  Rosesf  F.  GOODALL,  R.A. ; life-size 
portrait  of  a lady  and  child  in  a rose  garden ; No.  220,  “ Spring 
Time!  C.  W.  CoPE,  R.A  ; No.  228,  “ The  Fern  Gather  erf  W.  C.  T. 
Dobson,  R.A.  ; No.  238,  Unwillingly  to  School f E.  NiCOL,  A. ; 
an  old  dame  and  child  ; — and  a fine  landscape  on  the  Thames, 
with  rain-clouds  breaking.  No.  239,  “ Snninier  Showers f ViCAT 
Cole,  A. 


Besides  the  foregoing,  there  are  in  this  corner  several  inter- 
esting works  ; amongst  them.  No.  224,  “ CoiLrt  of  the  Mosqnef  Sir 
Henry  Thompson  ; a study  made  last  year  at  the  Alhambra  in 
Spain; — No.  227,  '' Gerty”  (a  portrait),  Mrs.  JOPLING;  No.  234, 
Co7ne  Inf  C.  Green  ; old  gentleman  in  bluecoat,  black  waistcoat, 
and  old-fashioned  panta- 
loons ; — No.  237,  ''The 
Fisherman  s Wooingf  C. 

Napier  Hemy  ; and  No. 

240,  “ The  Coimtess  of 

Wharncliffef  A.  STUART 
WORTLEY. 

No.  244.  "A  Cool  Retreats 
T.  S.  Cooper,  R.A. 

In  the  above  slight  sketch 

we  can  only  indicate  the  composition  of  a fine  study  of  cattle. 


No.  244. 


47  X 83. 


No.  245,  "La  Dinettef  a little  genre  subject  by  Edouard 
pRtRE. 
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No.  246.  “ A Bit  of  Bhier  H.  S.  Marks,  A. 

Here  are  two  portraits  by  Sydney  P.  Hall,  the  artist  who  accom- 
panied the  Prince  of  Wales  to  India  ; one  he  has  sketched  above. 

No.  251,  “ Ressaldar  SBdar  A noop  Smg,  Bahadoor  and  No.  261, 
'' Ressaldar  Sirdar  Mahomed  Afzul  Khan^  Khan  Bahadoor"';  both 
in  the  nth  (Prince  of  Wales’  Own)  Bengal  Lancers,  native  orderlies 
to  H.R.H.  the  Prince  of  Wales. 

In  the  corner,  in  a prominent  place,  is 
the  quaint  little  figure  in  black  velvet 
and  crimson  sash — • 

No.  253.  '%Little  Wisdom d 
Miss  M.  Brooks. 

No.  262.  ''  Mrs.  Forster" ; a companion 
portrait  to  No.  195.  John  Collier. 

Next,  on  the  line — 

No.  254,  Deserted!"  R.  Redgrave, 
R.A.  ; No.  259,  “ Reflection!"  S.  A, 
Hart,  R.A.  ; and  a portrait.  No.  263, 
''Lady  Victoria  Leveson-Gowei'  on  her 
Po7iy,  'Lady  Whitworth!""  by  Sir  F. 
Grant,  P.R.A; 

No.  265.  "Easton  Broad,  Suffolk!"  J.  Aumonier. 

Suffused  sunlight  over  land  and  sea,  and  a clear,  quiet  sky.  On 
the  margin  of  an  inland  lake,  sheltered  from  the  sea  by  a bar  of 
sand,  five  or  six  herons  wait  for  the  nightfall.  {See  next  page.) 


No.  261 


16  X 12. 
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No.  265.  38  X 85. 


Next,  on  the  line,  is — 

No.  266.  In  Time  of  War!  T.  Faed,  R.A. 

A young  mother,  in  her  humble  Northern  home,  singing  the 
dreary  old  song  : — 

“ But  I wi’  my  nurslings  here, 

Nae  mate  to  help,  nae  mate  to  cheer, 

Pass  widowed  nights  and  joyless  days, 

While  Willie ’s  far  frae  Logan  braes.” 

* * sit  * 

No.  268.  ‘‘  Study!  F.  Leighton,  R.A. 

Child  seated  on  the  ground  looking  over  a book ; a picture 
almost  as  elaborately  thought  out  as  the  Music  Lesson!  In 
No.  209,  the  prevailing  harmonies  are  in  blue,  white,  and  gold  ; 
in  No.  268,  pink,  chocolate,  and  blue  set  off  golden  tresses. 

In  the  centre  of  the  south  wall  is  Millais’  landscape — 


Nu.  273.  , 56  X 82. 


No.  273.  " The  sound  of  many  waters!  J.  E.  MiLLAis,  R.A. 

A waterfall  in  Scotland  ; trees  brown  with  tints  of  autumn,  the 
waterworn  rocks  covered  with  moss  and  lichen. 
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Here  are  some  remarkable  portraits  (especially  No.  272) — No.  267, 
“Miss  Dorothy  Tennant',’  G.  F.  Watts,  R. A. ; No.  269,  “ Thomas 
Dixon,  Esq.,"  W.  W.  Ouless,  A. ; No.  272,  “A  Lady  of  the  Seven- 
teenth Century"  (in  blue  dress),  J.  Pettie,  R.A.  ; No.  274,  “Mrs. 
Matheson,"  James  Archer;  and  No.  276,  “Portrait,"  H.  T. 
Wells,  R.A. 


No.  280.  24  X 30. 


No.  280.  Bianca! s Lover sT  C.  W.  CoPE,  R.A. 

Next  are  two  portraits — No.  279,  J.  Shepherd Bir ley,  Esq.,  M.A.^ 
J.P.P  Sir  D.  Macnee,  and  No.  281,  “ The  Earl  Granville,  K.G.;^ 
G.  Richmond,  R.A. 


No.  282.  34  X 54. 


No.  282.  Mary  Queen  of  Scots  and  Darnley  at  JedburghT 
A.  Elmore,  R.A. 

“ Darnley,  tired  of  liimting,  and  no  longer  able  to  withstand  the  entreaties  of  his- 
friends,  went  to  Jedburgh  to  see  the  Queen.  She  endeavoured  to  win  him  back  to  his 
duty,  and  to  more  seemly  ways,  but  it  was  in  vain,  he  left  on  the  morrow.”  (1566.) 

Petit’s  History  of  Mary  Queen  of  Scots. 

No.  283,  Pray  erf  Eyre  Crowe,  A. ; a small  picture  of  a girl 

kneeling  in  a side  chapel  in  a foreign  church  ; — No.  284,  A Passing 


Gallery  III, 
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Shozverl  T.  S.  COOPER,  R.A.  ; No.  285,  “ Valley  of  Greswanden, 
near  Grenohlel'  T.  B.  W.  FORSTER  ; grey  effect  of  mist  over  a 
grand  valley. 


No.  286.  40  X 70. 


No.  286.  Rush  Harvest"  ; on  the  Thames.  H.  R.  Robertson. 

A barge  drifting  home  in  the  evening  light  ; a quiet,  carefully 
painted  picture,  with  one  gleam  of  red  in  the  girl’s  handkerchief 
which  strikes  with  the  power  of  sunset. 

No.  288.  Schevening  Pink  preparing  for  Seal 
E.  W.  Cooke,  R.A. 


No.  2S 


36  X 54- 
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The  first  pictures,  on  the  line,  are — 


No.  292. 


30  X 25. 


No.  292.  Early  Promised 
Joseph  Clark. 

A boy  showing  his  sketches  to 
the  local  art  critic  ; a very  care- 
fully painted  interior.  (Purchased 
by  the  Royal  Academy.) 

^ No.  293.  “ A SiLinmer  Holidayr 
F.  Morgan. 

Two  figures  in  gay  attire  by  a 
waterpool ; brilliant  green  of  trees, 
grass,  and  water  weeds.  Note  the 
cat  and  butterfly,  in  the  grass. 

No.  297.  “ Cootes  Homer 

J.  H.  Davies. 

A quiet  landscape,  with  wintry  trees. 


No.  298.  “ Back  Agaiiir  Walter  S.  Stacey. 

A young  sailor  just  returned  ; father  and  mother  listening  to  a 
yarn. 


Gallery  IV. 
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No.  301.  36  X 26. 


In  No.  301,  Feeding  Pigeons''  T.  Armstrong,  we  have  a deco- 
rative picture  in  a scheme  of  red  colour,  more  careful  and  refined  in 
treatment  than  most  of  its  surroundings. 


Next,  on  the  line,  are— No.  302,  The 
Banner  of  the  Gnildf  JOHN  A.  HOUSTON  ; 
No.  303,  “ The  Vicar  s Daughter','  G.  B. 
O’Neill  pNo.  304,  “ The  Huntsman  s Court- 
ship',' John  Charlton  ; and  No.  309,  Hope 
Deferred','  C.  W.  CoPE,  R.A. 


In  the  centre 
of  the  wall  is — 

> No.  310. 

“ Gleanings!' 
J.  Sant,  R.A. 

Peach-bloom 
in  the  basket, 
and  on  bright 
young  cheeks. 


No.  311.  28  X‘>3. 


No.  311.  Reduced  Three  per  Cents'.'  P.  H.  Calderon,  R.A. 
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Here  is  Mr.  Marks’  principal  contribution — 

No.  313.  “ The  Spider  and  the  Fly.”  H.  S.  Marks,  A. 

An  interview  with  a money-lender,  in  the  days  of  Charles  L, 
when  gentlemen  wore  primrose  doublets  and  topboots,  and  pawned 
their  armour  for  ready  money. 


Above  is — No.  314,  ‘‘  Going  to  Marketp  F.  Slocombe. 

Next,  on  the  line.  No.  220 A Bit  of  BonehurehP  E.  W.  CoOKE, 
R.A.  ; interesting  as  a record  of  a picturesque  bit  of  the  Isle  of 

Wight  now  “ improved  ” away  ; 
and  No.  323,  '^Entrance  to  the 
Hall  of  Las  dos  Hermanasd 
Kate  Thompson  ; the  pains- 
taking and  very  successful  work 
of  a young  artist  whose  father 
is  a distinguished  amateur. 


No.  328.  “ The  Earl  of  Stair T 
R.  Lehmann. 

--No.  329,  Tidal  River f 

Joseph  Knight  — wet  clouds 
hovering  over  a dark  landscape — 
will  be  noticed  as  one  of  the 
pictures  lately  purchased  by  the 
Royal  Academy. 


No.  328 


50  X 40. 


No.  332.  Tale  of  Two  Conquests P CARL  HOFF. 

A most  interesting  and  clever  genre  picture,  which  should  have 
been  sketched. 
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No.  334.  “ Tonnorer  G.  E.  Hering. 


“ The  old  memorials  mark  forgotten  faith 
Upon  the  silence  of  the  centuries.” 


The  central  position  on  the  north  wall  is  occupied  by  the  large 
landscape  we  have  indicated  in  the  sketch  below. 


No.  337. 


45  X 72. 


No.  337.  He  shot  a fine  shoot  I J.  C.  HoOK,  R.A. 


Near  it  is  a good  landscape,  No.  339,  ''From  ' Unharhourd 
Heaths  I ” Frank  Walton  ; and  two  or  three  portraits  to  be 
noticed. 


No.  359.  "A  Bend  in  the 
River r A.  W.  MoY. 

Low  in  tone  ; herons 
amongst  the  reeds  in 
the  water. 

No.  343,  “ Critics  on 
CostnmeC  J.  C.  Hors- 
ley, R.A.,  shows  two 
ladies  looking  at  a pic- 
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ture  of  old  fashions  ; No.  344,  Towing  on  the  Nile!'  F.  A, 
Bridgman,  is  one  of  several  excellent  landscapes  in  this  room. 
In  the  corner  are  also  No.  354,  ''Date  Palms  and  Bananas  in 
the  Garden  of  the  Khedive' s Palace  of  Gezeereh!'  E.  W.  CoOKE,  R.A. ; 
No.  360,  "Suspicion;'  Sir  F.  Grant,  P.R.A. ; stags  alarmed;  and 
No.  361,  "My  Boy','  T.  S.  COOPER,  R.A. 


\Doo7^i\ 

No.  365.  “ From  a Sketch  in  Skye."  T.  S.  COOPER,  R.A. 


No.  364. 


48  X 72. 


No.  364.  “ The  Meadows!' 

Mark  Fisher. 

An  instance  of  quiet  strength  and 
feeling  for  landscape  of  which  there 
are  few  such  examples  in  this  year’s 
exhibition. 


No.  368.  ‘‘  High  Level  Bridge,  Nezvcastlc- 
on-Tyne : Evening!' 

John  O’Connor. 

See  also  No.  431,  giving  a genera 
view  of  the  busy  city  with  its  bridges, 
factories,  towers,  and  clouds  of  polluted 


No.  368.  36  X 24. 


air. 


In  the  centre  of  this  wall  is  No.  379,  “ The  Lass  of  Richmond  ji' 
/////,”  G.  D.  Leslie,  R.A. ; next.  No.  380^  "Friends  in  Rough  / 


Weather','  J.  C.  HoOK,  R.A. ; No.  385,  " Ln  Pensive  Thought', 
J.  St:OTT  ; and,  lastly.  No.  |377,^‘Ai  the  Forest  at  FontainehleaiT, 
R.  Beayis  {sketched  on  the  next  page). 
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No.  374.  “ The  Heir  of  the  Manor! 
r.  R.  Morris. 


No.  375.  ‘‘  Family  Group! 

F.  G.  COTMAN. 


I 

i 


No. 


377. 


22  X 63. 
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This  picture  is  in  the  centre  of  the  north  wall,  and  is  a companion 
to  one  that  will  be  remembered  in  the  Academy  in  1875. 

Millais’  Yes,’'  the  main  interest  in  which  lies  in  the  tenderness 
of  expression  in  the  face  of  the  girl,  is,  we  understand,  to  be  en- 
graved and  published  by  Messrs.  Agnew.  The  other  new  work  of 
this  class  by  Millais,  “ Deans’’  is  separately  exhibited  at  the 
King  Street  Galleries. 
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^ No.  390.  32  X 49- 


On  entering  Gallery  V.  two  of  the  most  striking  landscapes  in 
the  exhibition  are  seen  on  either  side  of  the  door  leading  to  the 
sculpture  (Nos.  428  and  432  on  plan).  One  of  the  first  pictures  in 
the  order  of  the  catalogue  is  also  a landscape,  by  a painter  whose 
work  is  too  seldom  seen  in  the  Academy,  No.  390,  “ O//  the  Coast 
of  Yorkshire^  ALFRED  W.  Hunt  ; a wreck  is  on  the  sands. 

Turning  back  to  the  order 
of  the  catalogue,  we  note  M. 

Fantin’s  Basket  of  RosesC 
^ No.  388;  Mr.  Eyre  Crowe’s 
'Bridal  Procession  at  St.  Adacloiiy 
RoiienC  No.  389 ; and  a little 
red  cloak  in  the  snow.  No. 

395,  “ Christmas  Evef  G.  A. 

Storey,  A. 

No.  396.  “ Viezv  from  Don  Salterds,  Cheyne  Walk,  temp.  iR/oP 

Cecil  G.  Lawson. 


>j(;  No.  ^01.  26X60. 


No.  401.  “ The  Cliff,  SonthwoldP  E.  R.  Taylor. 

No.  402.  ‘‘  William  Fane  De  Salis,  EsqP  W.  W.  OULESS,  A. 
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No.  404.  The  DiLchess  of  Northumberlandr  R.  Lehmann. 


No.  417.  ‘‘ Mrs.  Hemy  Maso7i.”  Hubert  Herkomer. 

On  the  line  are — No.  403,  ''Burns'  ' Auld  Mare  Maggie f 
R.  Ansdell,  R.A.  ; No.  408,'^  The  Last  Interview  between  Napo- 
leon I.  and  Queen  Lotiisa  of  Prttssia  (mother  of  the  present  Emperor 
of  Germany)  at  Tilsit,  1807,’’  E.  M.  Ward,  R.A.  ; No"  415,  "Rela- 
tives in  Bond'd  J.  E.  HODGSON,  A. ; No.  416,  “ The  Dtike  of  Rutland, 
K.G."  (on  his  shooting  pony),  Sir  F.  Grant,  P.R.A.  ; and,  high 
above,  two  pictures  remarkable  for  study  of  sea — No.  411,^  “A 
Bit  of  a Thunder  Squall  coming','  H.  Enfield  ; and  No.  412, 
Jitst  Caught  It','  J.  H.  Simpson.  There  is  also  a careful  picture 
by  H.  Woods,  “ Sunshine"  (No.  422),  and  view  of  the  housetops  of 


* 


No.  428. 


57  X 93. 


Gallery  V, 
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Rome  in  evening  light,  No.  425"^“  Rome  from  the  Sistinal'  Keeley 
Halswelle. 

The  first  of  the  two  grand  landscapes  we  have  sketched, 
No.  428,  “ Their  haven  'under  the  Jiilll'  J.  E.  HODGSON,  A.,  is 
interesting  as  an  example  of  quiet  landscape  composition,  em- 
bodying the  characteristics  of  a small  West  of  England  sea-port  ; 
the  second.  No.  432,  ''  Arundel  I'  ViCAT  COLE,  A.,  is  more  literal 
in  the  rendering  of  facts,  and  aims  at  greater  splendour  of  effect. 


>j<  No.  432.  56  X 84. 


Next,  on  the  line,  are  some  “ Wild  Flowers  of  So7ith  America'' 
-I^No.  435),  Miss  A.  F.  MUTRIE,  and  another  of  the  landscape 
compositions  in  which  this  room  is  strong,  No.  443,  “A  Quiet 
Morning  in  Early  Autumif  J.  W.  Oakes,  A.  ; wood  and  water, 
distant  towers  and  hills  delightfully  grouped  ; — and  near  it.  No. 
431,  Neve eastle-on-Ty lie  : Morning!'  John  O’Connor. 


No.  438.  ''  Lifeboat  returning:  a Sea  to  Starboard'.'  J.  G.  Naisie 
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No.  44:6.  “ The  Ancient  Sport  of  KlngsP  Sam.  Carter. 


No.  448.  54  X 72, 

No.  448.  “N  Rnnaivay  Horsed  T.  Faed,  R.A. 

Village  children  ; the  horse  which  has  caused  the  excitement  is 
in  the  distance  in  the  picture. 

Near  it  are  two  portraits — No.  444,  ''Rev.  M.  S.  S.  Johnstone^  Sir 
F.  Grant,  P.R.A.  ; No.  449,  "Rev.  E.  Sttiart  Talbotp  G.  Rich- 
mond, R.A. ; and  a sombre  suggestive  landscape,  with  horse  and 
rider  fording  a stream,  No.  452,  “ Honiezvardp  G.  H.  BOUGHTON. 

No.  457.  " A Silvery  Morningd  THOMAS  HUSON. 

A beautiful  landscape  in  grey  effect  of  mist. 


No.  453.  38  X 60. 

No.  453.  “ Home  f ” S.  E.  Waller. 


“ There  was  no  sign  of  home  from  parapet  to  basement.” 

Old  house  in  ruins  ; deer  eating  the  vines  ; on  the  right  is  seen 
the  owner  returning  to  his  old  home ; a true  and  pathetic  picture. 


Gallery  V. 
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No.  454.  ^^The  Street  and  Mosque  of  the  Ghoreeyah,  Cairod 
The  late  J.  F.  Lewis,  R.A.  (An  unfinished  work.) 


No.  461.  39X55. 


No.  461.  Golden  Day  Dreanid  E.  M.  OSBORN. 


No.  464.  29X58. 


No.  464.  Christmas  Eved  Heywood  Hardy. 

The  last  picture  to  note  in  this  room,  No.  469,  “A  Reader f 
A.  Moore,  is  one  of  those  harmonious  studies  of  colour  which  are 
rare  in  the  exhibition.  After  examining  thus  far,  we  may  make  a 
pause  at  the  end  of  Gallery  V.,  and  can  do  no  better  than  carry 
away  the  memory  of  this  classic  figure  standing  with  open  book  in 
hand — of  a scheme  of  colour  delightful  to  the  eye,  red  as  of  coral,, 
white  as  of  spray,  or  foam. 
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The  central  picture  on  the  north  wall  of  this  gallery  is  No.  497, 
Oliver  Cromzvell  at  Marston  Moor,’’.  E.  CROFTS,  the  painter  of 


No.  497-  6i  X 48. 


“ T/ie  Morning  of  the  Battle  of 
Waterloo',^  in  the  Academy  last 
year."*^  Here  the  artist  has  been 
at  some  pains  to  give  character 
to  the  portrait  of  Cromwell,  sit- 
ting on  his  horse  like  the  man 
he  was.”  The  ground  is  paiinted 
from  a study  made  in  Yorkshire 
last  year.  (See  also  No.  528,  in 
the  same  room,  another,  and 
perhaps  the  best,  of  this  artist’s 
works.) 

Turning  back  to  the  order  of 
the  catalogue,  we  find,  first,  on 
the  line.  No.  473,  WakingO 
W.  F.  Yeames,  a.  ; his  prin- 
cipal work  being  in  the  Lecture 
Room. 


See  Academy  Nutes,  No.  II.  (1876)  p.  63. 


Gallery  VI. 
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No.  474-  22  X 37. 


No.  474,  Parting  Shotl  F.  Morgan,  is  noticeable' foFgood 
colour  ; and  No.  483, The  Village  Doctor^  J.  Burr,  for  its  grace 
and  homeliness.  {See  sketch  belozv.) 

,^No.  489.  Loss  of  a Barque  in  Yarmouth  RoadsI  H.  Moore.  \ 

No.  490.  “ The  Fruit  Seller  I P.  H.  Calderon,  R.A. 

A girl  holding  out  an  apple  ; merry  and  bright  ; very  skilful  fore- 
shortening of  the  arm.  » 

Here,  on  either  side  of  Mr.  Crofts’  picture,  are  some  good 
portraits,  notably  No.  496,'^‘  The  Recorder  of  LondoiV  (in  dark  wig 
and  red  robe),  W.  W.  OULESS,  A.  One,  raised  aloft  on  the  right. 
No.  500,  exhibits  the  familiar  features  of  “Jack  Russell,”  the 
clergyman-sportsman  of  Tordown,  Devonshire  ; the  sketch  is  drawn 
by  R.  F.  Hallward. 


No.  500.  ‘^The  Rev.  John  Russell,  M.Af  Rector  of  Swim- 
bridge,  North  Devon.  J.  Edgar  Williams. 
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No.  503.  “ The  For  tune-teller  T E.  J.  POYNTER,  R.A, 

(Deposited  in  the  Royal  Academy  on  his  election 
as  an  Academician.) 

We  note  also  on  this  side,  No.  498,  'After  IVorkd  Claude 
Calthrop  ; an  excellent  picture  ; — No.  501, The  Eve  of  St. 
Michaelf  Alice  Havers;  No.  508,A“4  Fine  AiUmnn  Night: 
Litcejmed  B.  W.  Leader  ; moonlight,  showing  the  covered  old 
bridge  and  towers; — No.  510, Stitch  in  Timed  COLiN 
Hunter;  No.  512,  "The  Glassalt  Shell,  Glen  Andrew 

MacCallum  ; and  No.  519,  “ Gorse  in  Bloom f G.  Reid. 


No.  516.  28  X 36. 


No.  516.  “ When  a man 's  single,  he  lives  at  Jus  eased 
J.  Watson  Nicol. 

A ^‘symphony”  in  green.  (See  also  No.  536,  opposite.) 


Gallery  VI. 
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No.  517.  24  X 38.  , 


No.  517.  ''A  Nmitical  Alignment!'  C,  N.vpier  Hemv. 

A study  of  character  on  the  banks  of  the  Thames  ; painted  with 
much  solidity  and  verve. 

No.  518.  “ The  Marchioness  of  WaterfordT 

P.  H.  Calderon,  R.A. 

\Dooif 

No.  528.  ^Aronsides  returning  from  Sacking  a Cavalier  s Housed 

E.  Crofts. 

No.  536.  ^Hooking  up  an  Old 
Acquaintanced 
J.  Watson  Nicol. 

No.  537.  ‘‘  Help  at  Handd 

R.  Redgrave,  R.A. 

Three  children,  overtaken 
by  a storm  and  the  rising 
tide,  have  clambered  on  to 
the  rocks,  but  are  recognised 
by  the  coastguard.  The 
scene  is  the  coast  of  Devon. 

Above  the  foregoing  is  a good  picture  of  a class  now  very  rare 
in  the  Academy,  No.  538,  ''  The  Ai.nnunciation  to  the  Shepherdsd 
Edgar  Barclay. 

“ The  sheplierds  on  the  lawn, 

Or  ere  tlie  point  of  dawn, 

Sat  simply  chatting  in  a rustick  row.” 


Milton. 


48 


Academy  Notes. 


>j<  No.  543.  22  X 36. 


[No.  543.  “ The  Labourer s RestT  P.  Macnab. 

No.  544.  Line-fishingd  J.  W.  Oakes,  A.  Calm  sea  on  south  coast. 

In  the  centre  of  the  north  wall  is  No.  550^  An  Anxious 
Moment^  T.  S.  COOPER,  R.A. ; a horse  and  donkey  in  the  snow ; 
and  next  an  example  of  J.  Linnell,  Sen.,  No.  552,  Autu7nnT 
Above  the  foregoing  is  a powerful  rendering  of  a very  picturesque 
scene.  No.  553,  “ Dutch  Pinks  returning  to  Katwyke  from  the 
Doggcrbankd  Edwin  Hayes  ; the  great  clumsy  craft  driving  on 
shore  before  the  wind. 

f No.  557.  'AiUumnT  P.  F.  PoOLE,  R.A.  Single  figure  in  a landscape. 

No.  558.  “ The  High  Hall  GardcnT  Ernest  Parton. 


No.  561.  45  X 35. 

No.  561.  “ The  TirewomanT  T.  Graham. 

Venetian  woman  carrying  various-tinted  robes  ; a picture  remark- 
able for  originality,  good  colour,  and  grace  of  line;  very  badly  placed. 


Gallery  VI. 
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No.  563.  48  X 38. 


No.  563.  “ The  Way  through  the  Wood."  G.  Wells. 

I No.  566.  “ The  Dove."  G.  F.  Watts,  R.A. 

. Returned  not  again  any  more.” 

A tree  trunk  showing  some  green  shoots  of  life,  but  covered 
with  ivy,  dead  and  withered.  A dove  rests  on  the  broken  stem  ; 
in  the  distance  the  waters  are  subsiding  after  the  Flood. 
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Nos.  574,  575,  576.  Each  2b  X 13. 


We  may  best  commence  this  gallery  with  an  examination  of  the 
refined,  classically  conceived  pictures,  Nos.  574-676,  ''The  Story  of 
RtUJf'  T.  M.  Rooke  ; excellent  in  colour  and  composition.  They 
have  been  purchased  by  the  Royal  Academy  from  the  Chantrey 
Fund. 

No.  572.  “ The  Wall  of  Wailings  Jerusalemr  C.  ROBERTSON. 

No.  673.  “ Intercepted  Despatches!  Seymour  Lucas. 

One  of  Cromwell’s  messengers  caught  with  despatches.  The 
messenger  is  tied  to  a chair  ; in  the  foreground  is  a ripped-up 
saddle.  (Sketched  on  next  page.) 


Gallery  VI I. 
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No.  573.  30X45. 


No.  578.  30  X 48. 


No.  578.  “ The  Cross  Roads : ivaiting  for  the  CoachC 
E.  S.  Kennedy. 

No.  583.  ^'Dinner  Timer  JOHN  MORGAN. 

A study  of  little  children,  painted  with  the  feeling  of  Frere. 


No.  584.  40  X 37. 

No.  584.  “ Cherry  BlossoinsT  J.  T.  Linneli,. 

1 Sweet  and  fresh  ; painted  on  a Surrey  hillside.  The  artist’s 
ittle  sketch  gives  a good  idea  of  the  effect  of  spring  in  this  picture. 


Academy  Notes, 
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Jfc  No.  585., , 40  X 55. 


No.  585.  “ Going  Homey  Frank  Holl. 

Once  a year  the  pensioner  visits  his  own  home.  The  head  of 
the  old  man  is  a fine  study,  and  the  landscape  sympathetically 
rendered. 


No.  586,  “ The  Talking  Oak,''  F.  S.  Walker,  is  a clever  drawing 
of  a girl  in  the  heather,  but  it  cannot  be  seen. 

No.  588.  Over  the  BorderT  J.  MacWhirter. 

A wild  and  windy  sunset,  with  horseman  flying  over  the  border. 


^ No.  589.  34  X 48. 

No.  589.  'HazarusT  B.  Riviere. 
Excellent  painting  of  white  dog. 

No.  591,  Contentment','  H.  W.  B.  Davis,  A.,  is  in  the  centre  of 
this  wall ; an  exceptionally  powerful  study  of  cattle  by  the  sea, 
under  a midday  sun,  to  which  our  sketch  does  not  do  justice. 


Gallery  VII. 
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No.  597.  32  X 50. 


No.  597.  Betzveen  Hope  and  FearB  L.  Alma-Tadema,  A. 

A study  of  colour  and  texture  ; cream-coloured  robe,  yellow 
sash  ; roses  and  fresh  figs  ; old  armour  in  the  corner. 

Next  are  several  pictures  which  may  be  mentioned  together — 
No.  595,  Daily  BreadB  COLiN  Hunter  ; a coast  scene  ; — No.  599, 
Windy  DayB  Hilda  Montalba  ; two  figures  in  a landscape  ; 
hung  out  of  sight No.  605, ''  BeetlingB  Hamilton  Macallum  ; — 
and  another  good  coast  scene,  with  boats  and  fishermen’s  huts 
stretching  out  seaward  like  rival  fleets.  No.  604,  Broadsea” 
G.  Reid. 


No.  601.  Still  Watered  E.  H.  Fahey. 

An  hour  before  sunset ; the  broad  lake  just  moved  by  a silent 
stream,  its  unruffled  surface  reflecting  the  evening  sun.  Two  lovers 
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by  an  aspen  tree  which  overhangs  the  water.  Very  still  and  beau- 
tiful in  its  suggestion  of  twilight  and  deepening  gloom.  A study  at 
the  Duke  of  Northumberland’s  seat,  Albury  Park,  Surrey. 

No.  602.  A Galer  Robert  Leslie. 

Riding^at  anchor  after  a gale  ; one  of  three  good  studies  of  sea. 


No.  6ii.  40  X 48. 


No.  611. 


r “ ’ Twas  eve)'  so  ! ’’hvas  ever  so  ! 

\ Lovers'  votvs  are  traced  in  sno%vL 


} 


W.  Holyoake. 


Old-fashioned  fields  and  stiles  ; old-fashioned  costumes  and  old- 
fashioned  vows  ; snow  melting  in  the  old  way. 


In  the  centre  of  the  east  wall,  strangely  injured  in  effect  by  the 
picture  hung  above  it,  is  Mr.  Goodall’s  principal  work — 


No.  614.  5 ft.  X 10  ft. 


No.  614.  “ The  Water  Carriers : Egypt.”  F.  GOODALL,  R, A. 

An  Eastern  group  of  water  carriers  by  the  wells  ; time  sunset. 


Gallery  VIL 
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On  either  side  are  two  excellent  cabinet  pictures,  No.  613,  “ The 
Intro diLctionl'  Tito  Conti  ; and  No.  623,  “ Scene  in  Romel'  T. 
Ethofer. 


No.  622.  46  X 62. 


No.  622.  “ The  Lost  Heirl  P.  R.  MORRIS. 

A child  stolen  by  gipsies. 

Above  it  are  some  good  peacocks.  No.  621,  “ The  Vain  Jackdawl' 
W.  Foster  ; and  next,  on  the  line.  No.  625,  Idlers',^  F.  W.  W. 
Topham  ; an  Italian  group  near  a fountain. 


No.  630.  49  X 71. 

No.  630.  The  PlonghT  A.  Hopkins. 


Breasting  the  rising  ground  ; the  old-fashioned  plough  making 
sufficient  work  for  the  men  and  for  a powerful  team.  Excellent  in 
drawing  ; the  old  brown  horse  is  a fine  study. 

No.  631.  Last  Look!  C.  S.  Lidderdale. 
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No.  633.  Brookd 
Birket  Foster. 


No.  637.  *Age  and  Btfancyr 
Hugh  Cameron. 


No.  640.  Snow  in  Spring!'  G.  H.  BOUGHTON. 

Snow  upon  primroses ; a wintry  blast  falling  upon  young  faces, 
and  snow-flakes  upon  delicate  leaves.  Harmonious  arrangement 
of  tints  and  poetic  sentiment  are  conspicuous  here. 


Below,  on  the  line,  is  a royal  portrait — 

No.  639.  “ H.I.H.  The  Crozvn  Princess  of  Germany!' 
H.  VON  Angeli. 


Gallery  VII, 
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On  either  side  are  good  landscapes—No.  636,  “ The  Hayfieldl 
W.  Linnell  ; No.  638,  “ Nearly  Hoinel  Tom  Lloyd  ; and 
No.  644,  A Whiter  Evening!  L.  MUNTHE. 


No.  645.  Fugitives  for  Conseienee  Sake!  C.  J.  Staniland. 

The  three  other  pictures  on  the  line  are — No.  646,  Debt  and 
Danger!  SEYMOUR  Lucas  ; No.  654,  ''Gold!'  D.  W.  Wynfield  ; 
the  discovery  of  gold  in  Australia  in  1848; — and  No.  655,  “ The 
Prayer  of  Faith!  a cottage  interior,  G.  Smith. 

No.  656.  “ The  Souree  of  a River!  J.  MacWhirter. 

A most  elaborate  study  of  creepers,  brambles,  and  ferns  ; lighted 
with  foxgloves  and  honeysuckle,  and  a solitary  bird  on  a bough. 


^ No.  650.  66  X 48. 


\Gallery  VIIL,  WATER  COLOURS,  Nos.  658-914.] 
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There  is  unusual  interest  attaching  to  the  Lecture  Room  this 
year.  Here  we  find  the  best,  and  in  many  instances  the  only,  work 
by  many  well-known  artists,  names  as  familiar  as  Fildes,  Herkomer, 
Macbeth,  Yeames,  Small,  Brett,  Philippoteaux,  &c. ; and  in  the 
centre  of  the  room,  facing  the  central  hall,  there  is  the  noble  bronze 
figure  of  An  Athlete  strangling  a Python^'  by  F.  LEIGHTON, 
R.A.  (No.  1466 ; sketched  on  page  66),  which  is  especially  inter- 
esting from  the  fact  of  its  being  the  work  of  a painter.  There  is 
also  a beautiful  group  in  terra-cotta  of  a mother  and  child,  by 
J.  Dalou. 

The  first  picture  we  notice,  in  the  order  of  the  catalogue,  is — 

No.  917.  “ White  as  the  Driven  S/iozu,”  V.  Ormsby. 

Above  it  is — 

No.  916.  Der  BittgangP  Hubert  Herkomer. 

Bavarian  peasants  praying  for  a successful  harvest,  old  and 
young  coming  down  a mountain  in  picturesque  procession ; the 
foreground  stone  contains  a wayside  cross  ; rain  clouds  are  gather- 
ing. The  effect  of  this  picture  is  lost  in  its  present  position. 

In  the  same  corner  will  be  noticed — 


No.  918,  ''Dinner-time : outside  the  Refeetoiy  DoorP  F.  W.  W. 
Topham  ; No.  919,  “ The  PlonghP  H.  R.  ROBERTSON  ; sunset 
landscape  ; labour  at  an  end  for  the  day. 

Next  are  two  crowded  compositions  (the  first  reminding  us  of 
Frith’s  "Raihvay  Station'') — No.  922,  “ Coming  South:  Perth  Station^ 
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1876,”  G.  Earl;  and  No.  923,  ^'■The  Opening  of  the  International 
Exhibition,  Vienna,  1873,”  N.  Chevalier.  In  the  latter  are  some 
interesting  portraits  on  a small  scale. 


^ No.  923.  34X60. 


No.  930,  'A  Misdeaip  F.  D.  Hardy  ; No.  931,  ^Aicking  Cockles p 
Hamilton  Macallum  ; No.  932,  “ Grouse  Driving  on  the  York- 
shire MoorsP  A,  Stuart  Wortley. 

Next  in  order  of  importance  is  a well  painted  battle  scene — 


No,  937.  36X59. 


No.  937.  “ The  Battle  of  the  AlmaP  September  20,  1854. 

F.  Philippoteaux. 

M.  Philippoteaux’s  little  sketch  indicates  well  the  spirit  of  the 
original,  which  should  be  minutely  examined. 
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^ No.  945.  51  X 84. 


No.  945.  Ars  tonga,  vita  h^evisT  Haynes  Williams. 

F In  the  principal  position  on  this  wall  is  a delightful  bit  of  English 
coast  scenery  in  its  sunniest  aspect,  lighted  in  the  foreground  with 
the  bloom  of  gorse  and  the  sparkle  of  a quiet  summer  sea. 


^ No.  946.  42  X84. 


No.  946.  Mounfs  BayA  John  Brett. 

On  either  side  are  two  portraits — No.  940,  ''Mrs.  J.  L.  Starkie'A 
J.  Sant,  R.A.  ; and  No.  951,  “ The  Marchioness  of  Salisbury^ 
G.  Richmond,  R.A. 


No.  957.  He's  cast  a shoe."  Otto  Weber. 

Huntsman  and  farrier  in  dramatic  contra.st.  The  steed  is 
Thornton,”  belonging  to  the  Prince  of  Wales  ; in  the  huntsman 
we  may  recognise  the  portrait  of  a not  unknown  litterateur. 
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No.  960.  28  X 38. 


No.  960.  ^'Baby's  better d M.  E.  STAPLES. 

Roses  blooming  upon  the  wall,  and  upon  a fair  little  face  just 
brought  out  into  the  sun. 


No.  962.  36  X 60. 


No.  962.  “ Waiting  for  the  King's  Favourited  Lancelot  J.  Pott. 

No.  970.  “ The  Btirgomasterd  SEYMOUR  LuCAS.  Clever  genre. 

No.  971.  “ The  Aiguille  verte,  from  Argejttiered  JOHN  COLLIER. 

A very  fine  Swiss  landscape,  not  seen  to  advantage  here. 

No.  974,  ‘M  Blue-stockingd  Mrs.  Alma-Tadema  ; No.  978, 
Little  Server : St.  Patrick' South  Kensingtond  Mrs.  E.  Crawford. 

In  a corner  here  is  a very  little  work,  No.  977,  “ When  Peggy's 
arms  her  dog  imprisonf  by  F.  Smallfield,  the  only  contribution 
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by  a clever  artist,  whose  best  picture,  “ The  Inventor  of  Sails,'"  was 
unfortunately  not  placed. 

Two  portraits  should  be  mentioned  here — No.  981,  MaeLeod  of 
MacLeod','  James  Archer,  and,  on  the  opposite  side  of  the  door, 
No.  988,  “ Sir  Harry  Verney,  Bart.!'  W.  B.  Richmond. 

Next  are  three  pictures  full  of  interest  and  action — No.  985, 
“ Tracking  in  Hollaiid','  W.  L.  Wyllie  ; No.  986,  Hero  Worship, 
1852,”  A.  Stocks  ; and  No.  987,  ''Loins  XL.  and.  Cardinal  Balue',' 
H.  Wallis.  In  the  latter,  the  king,  in  olive  green  cloak  and  tight 
hose  of  the  period,  stands  quaintly  regarding  the  caged  cardinal. 

Near  the  foregoing  is — 

No.  992.  "Cordelia."  T.  F.  DiCKSEE. 

No.  998.  " Imprisoned  Spring : 

Children  of  the  Great  City." 

F.  Wilfrid  Lawson. 

An  almond  tree  in  bloom  in  a 
dingy  London  square  is  the  first 
sign  of  spring  to  two  ‘'children 
of  the  great  city.”  This  is  the 
second  of  a series  (begun  last  year) 
to  illustrate  the  life  of  London 
children.  No  better  theme  could 
be  chosen,  or  more  earnest  expo- 
nent than  Mr.  Lawson. 

There  are  next  some  landscapes  and  sea-pieces  to  be  especially 
noticed— No.  1004,  “ The  Last  of  the  Light','  H.  MoORE  ; No.  lOli 


No.  1017.  60  X 36. 


“ Glorious  Autumn','  C.  E.  JOHNSON ; and  No.  1017,  “ When 
snozu  the  pasture  sheets,"  J.  FarquhaRSON  ; the  latter  excellent 
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in  the  grouping  of  sheep;  very  still  and  true  to  nature  in  her 
winter’s  rest. 

Two  good  portraits  on  the  south  wall  are — No.  1023,  Mrs. 
Edward  Green!'  J-  C.  MoORE ; and  No.  1034,  ''  The  Duchess  of 
Sutherland!'  Louis  Desanges  ; the  former  especially  noticeable 
for  its  quiet  tones. 


% No-  1022.  37  X 62. 

No.  1022.  After  the  Storm."  W.  Small. 

Another  phase  of  hard  coast  life,  by  the  painter  of  The  Wreck!' 


No.  1026.  55X74. 

No.  1026.  The  Sardine  Fishers!'  R.  W.  Allan. 

The  central  position,  under  the  foregoing,  is  occupied  by  the  very 
powerful  picture  sketched  on  next  page — 

No.  1027.  ''Amy  Robsart."  W.  F.  Yeames,  A. 

Leicester  was  married  to  Amy  Robsart  in  June  1550,  and  in 
September  1560  she  died  in  the  solitary  house  of  Cumnor,  Berk- 
shire. Aubrey,  in  his  history  of  Berkshire,  states  that — 

“ She  was  conveyed  from  her  usual  chamber,  where  she  lay,  to  another  where  the  bed’s 
head  stood  near  to  a postern  door,  where  they  in  the  night  came  and  stifled  her  in  her 

bed and  at  length  flung  her  downstairs,  thereby  believing  the  world  would  have 

thought  it  a mischance,  and  so  blinded  their  villany.” 
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No.  1027.  9 ft.  X 6 ft. 


It  is  the  morning  after  the  deed  ; Forster  is  seen  in  the  dark 
background  of  the  picture,  bringing  a servant,  accidentally  as  it 
were,  to  see  the  body  lying  at  the  foot  of  the  old  stairs.  Sup- 
pressed anger,  horror,  and  the  quiet  of  death,  are  on  the  three  faces. 


The  next  picture  is  also  one  of  importance — • 


No.  T031,  3 ft.  4Xgft.  2. 


No.  1031.  “ Potato  Harvest  in  the  Fens^  R.  W.  Macbeth. 

A fitting  pendant  to  “ A Lincolnshire  Ga?igy'  exhibited  last  year.* 
Women  and  children  at  work  is  the  subject  again  ; the  time  is 
late  afternoon,  and  the  baskets  are  being  filled  with  the  potatoes 

* See  Ac.\demy  Notes,  No.  II.  (1876),  p.  10. 
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ploughed  up  in  the  furrows, 
not  indicated  in  the  sketch, 
classical. 


There  is  a windy  sky  and  a rain  cloud, 
The  aim  is  elevated,  and  the  treatment 

Next  are — No.  1038,  The  Charity 
School;'  P.  Degrave  ; No.  1039,  The 
Parable  of  the  Great  Supper;'  Miss 
T.  Thorn YCROFT  ; No.  1040,  A 
Young  Cavalier;'  J.  Watson  Nicol  ; 
No.  1044,  Happy  Hours','  H.  W. 
Petherick  ; and  No.  1046,  ''  The 
Rescue;'  J.  Nash, 

No.  1049,  Music  hath  charms',' 
R.  J.  Gordon  (playing  at  a guitar),  is 
a picture  remarkable  for  choice  of 
colour  and  good  work.  No.  1051,  “ The 
Close  of  Day','  J.  Knight,  and  No. 
1056,  The  Cloister  Well','  E.  R.  Tay- 
lor, are  also  to  be  found  in  this  corner, 
where  is  the  only  work  by  Luke 
Fildes,  No.  1059,  The  PlaymatesP 


The  Lecture  Room  in  1877  will  be  remembered  for  its  strength 
in  the  works  of  rising  men  ; and  above  all  for  the  outstretched  arm 
of  bronze,  so  appropriately  reared  in  its  midst. 


[Gallery  IX.,  Drawings,  Engravings,  etc.,  Nos.  1061-1323.] 
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^ No.  1334.  46  X 72. 


Amongst  the  seventy-six  works  in  the  last  room,  there  is  no  paint- 
ing of  very  great  importance  ; and,  after  the  exhibition  of  almost 
passionate  energy  in  the  Lecture  Room,  Gallery  X.  comes  as  an 
anti-climax.  The  collection  is  marked  by  the  grace  of  Mr.  F. 
Morgan’s  “ School  Belles''  No.  1334  ; by  a large  sombre  land- 
scape by  E.  W.  Cooke,  R.A.  ; by  the  works  of  Burgess,  Leader, 
Poingdestre,  Wallis,  Adrien  Moreau,  Fagerlin,  &c. ; and  by  two 
or  three  admirable  portraits. 

No.  1325,  “ The  Dancing  Bear''  a party  of  rustics  with  a bear, 
outside  a country-house,  in  the  snow,  Adrien  Moreau.  Above 
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it  is  a large  and  carefully  studied  composition,  No.  1324,  “ A Sick 
Child  brought  into  the  Tc7nple  of  j^sculapiusC  J.  W.  WATERHOUSE. 

In  the  corner  is  No.  1326,  “ Golds^nith  in  his  Study f John 
Faed  ; and  near  it  two  portraits — No.  1332,  “ Theodore  MartiUy 
C.B.P  R.  Herdman  ; and  No.  1333,  Mrs.  Crawford f Jopling. 

On  the  line  on  this  wall  are  two  very  noticeable  foreign  pictures 
— No.  1335,  ''No  HopeP  F.  Fagerlin  ; a cottage  interior;  and 
No.  1342,  “ The  Widow's  Dinner P Gaetano  Chierici. 

The  centre  is  occupied  by  three  pictures,  thus — 


No.  1339. 


No.  1339.  North  Polar  Expedition,  commanded  by  Captain  Sir 
George  NaresP  R.  B.  Beechey. 

The  most  northern  encampment  of  the  sledge  party  under  Captain  Markham  and  Com- 
mander Parr,  detached  from  her  Majesty’s  ships  Alert  Discovery,  May  12,  1876; 
latitude  83°  20'  N.” 


No.  1340.  46  X 83. 


No.  1340.  In  the  Pontine  Marshes:  Buffaloes  clearing  the  Canals 
of  Weeds.”  C.  H.  POINGDESTRE. 

Of  this  picture  the  artist  writes  : — 

“About  200  buffaloes  are  employed  to  keep  these  canals  clear  of  weeds.  They  are 
driven  in  daily  for  several  hours,  and  men  follow  in  punts  to  keep  them  in  a conipact 
mass  filling  up  the  whole  breadth  of  the  stream,  the  water  falling  over  their  backs  like  a 
mountain  torrent.  In  their  endeavour  to  escape  they  tear  away  the  weeds,  which  are 
carried  down  the  stream  to  the  sea.” 


Gallery  X, 
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No.  1341.  A Sussex  Garden  Glen'S  E.  W.  CoOKE,  R.A. 

A landscape,  grey  with  rocks,  and  brown  with  the  tints  of 
autumn. 


No.  1344.  H.  Compton,  EsqS  W.  Percy. 
A very  good  likeness  of  the  veteran  comedian. 


No.  1348.  ''In  the  Valley  of  Clear  Springs!'  B.  W.  Leader. 

Swiss  landscape  near  Lauterbrunnen,  with  distant  view  of  the 
Jungfrau.  Running  water,  moss-covered  rocks,  and  weather-beaten 
pines  under  a summer  sky. 
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In  the  corner  are  to  be  found — 

No.  1349,  Music  of  the  PasVd  S. 
Holland  ; No.  1350,  “ Duncan 

McLaren,  Esq.,  M.P.','  E.  J.  GREGORY 
(one  of  the  best  portraits  in  the  ex- 
hibition) ; No.  1351,  “ Mist  and  Sun- 
shine',' on  the  sea,  Henry  Moore  ; and 
No.  1359,  “ The  Physician','  H.  Wallis. 


No.  1359.  3=  X 48- 

First,  on  the  line,  on  the  north  side  of  the  door,  is  No.  1364, 
Children  of  Mr.  and  the  Hon.  Mrs.  Halford','  G.  A.  STOREY,  A. 


Gallery  X, 
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No.  1368.  ''A  willowy  brook  that  turns  a millA  A.  Parsons, 


No.  1367,  ‘‘  The  Foundling;^  M.  E.  Staples  ; No.  1372, 
“ Weary  Waiting^'  Louise  Jopling  ; on  the  table  is  the  sketch 
of  an  Arctic  ship. 


* 


No.  1377. 


48  X 75. 


On  this  wall  are  two  fine  landscapes  by  Associates — No.  1371, 
“ The  Gently  Heaving  Tidel'  P.  Graham,  A.  ; and  No.  1383,  “ The 
Approach  of  Night P H.  W.  B.  Davis,  A. 

In  the  centre  is  No.  1377,  Licensing  the  Beggars:  Spainf 
J.  B.  Burgess;  near  it.  No.  1380,  Scene  near  Argentiere : Valley 
of  ChamounixP  Sir  R.  P.  Collier  ; and  No.  1384,  Notre  Dame  des 
FlotsP  W.  J.  Hennessy  ; a woman  and  child  praying  in  an  old 
chapel  by  the  sea. 
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No.  1394.  63  X 99. 


No.  1394.  Non  Angli,  scd  angclN  K.  Halswelle. 

Pope  Gregory  looking  pityingly  at  the  English  children  exposed 
for  sale  in  the  market-place  at  Rome.  Bright  red  and  green  robes  ; 
child  with  oranges  in  basket ; background  of  marble  pillars. 

Thus — with  a glance  at  No.  1395,  ''Preparing  for  the  FairP 
J.  S.  Noble  ; No.  1398,  “ Granny  s LessonP  W.  Hemsley  ; and 
No.  1399,  “ CamelliasP  Miss  M.  D.  MUTRIE— we  end  with  No.  1388, 
“ Jessicap  W.  O.  Orcitardson,  A.,  and  so  close  the  curtain  on  the 
Exhibition  of  1877. 


No.  1388.  46  X 36. 


Notice. — Sketches,  photographs,  &c.  for  next  year’s  “Academy 
Notes”  can  be  sent,  at  any  time,  under  cover,  “To  the  Editor,” 
care  of  Messrs.  Chatto  and  Windus,  74  Piccadilly  ; or  communi- 
cations can  be  made  direct  to  Mr.  Blackburn,  at  the  Garrick  Club. 
Sketches  should  be  received  early  in  April  in  each  year. 
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No.  1166.  “ Destg-n  fora  Colonial  House  oj  Legislature.'''  Edward  Clarkk. 
(Academy  Gold  Medal  and  Scholarship  for  Architecture,  December  1877.) 


PREFACE. 

The  purpose  of  “Academy  Notes”  is  to  be  descrip- 
tive rather  than  critical ; to  form  a supplement  to  the 
Official  Catalogue,  which  should  be  both  interesting  and 
useful  for  reference. 

The  illustrations  are  intended  to  convey  an  idea 
of  the  composition,  rather  than  of  the  effect,  of  the 
pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  if')  under  the  illustration. 

The  Editor  again  desires  to  thank  those  who  have 
assisted  him  with  sketches,  for  without  such  aid  it  would 
be  Impossible  to  produce  the  book  so  rapidly,  and  at  so 
small  a cost  to  the  public. 

The  Illustrations  are  produced  by  K.  and  W.  Dawson 
and  Leitch  and  Co. 


London,  May  15,  1878. 
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No,  3.  48  X 72. 


No.  3.  “ The  Timber  Waggon!'  C.  E.  Johnson. 

The  principal  features  of  Gallery  I.  are — on  the  left  hand,  Millais’ 
''‘Princes  in  the  Toiver”  and  on  the  right,  G.  Leslie’s  Home , sweet 
ho7ne" ; on  either  side  of  the  door  leading  to  Gallery  II.  are 
Orchardson’s  life-size  portrait  of  a boy  in  black  velvet,  and  Pettie’s 
Spanish  lady  in  crimson  dress,  descending  a stair ; and  through  the 
doorway,  on  the  distant  wall  of  Gallery  II.,  we  see  Long’s  picture  of 
Egyptians  making  idols  and  Browning’s  “ Worker  in  Brass!'  The 
other  feature  of  the  first  gallery  is  a cricket  match  by  J.  R.  Reid. 

Commencing  in  the  order  of  the  catalogue,  the  first  picture  of 
importance  is  the  one  sketched  above  ; a timber  waggon  going 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the  position 
of  every  picture  on  the  walls;  those  hung  high,  or  above  the  “line”  of  sight,  are 
marked  outside  the  diagram  line.  The  7ipper  side  of  a plan  is,  in  all  cases,  the  south  wall. 

***  The  copyright  of  pictures  sketched  in  this  book  are  reserved  by  their  respective 
owners. 
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down  hill  in  the  evening  light.  Above  it  is  a sketch,  No.  2, 
Mrs.  La7igtryl'  by  H.  Weigall  ; one  of  three  portraits  of  this 
lady  in  the  exhibition  ; the  others  are  in  Galleries  II.  and  III. 
(Nos.  155  and  337). 


* No.  4.  54X45.  * No.  8.  36X28. 

No.  4.  Daughiers  of  Edward  Holden,  Esqd  S.  SiDLEY. 


No.  8.  ''The  Netv  Toy" ; brilliant  effect  from  a suspended  lantern. 

C.  N.  Kennedy. 


No.  12.  “ Siinset  on  Old  Buildings  by  a River T J.  W.  WiLSON. 


No.  16.  “ Fallen."  A.  PARSONS. 

A tree  lying  prostrate  amongst  the  water  lilies  ; sky  after  storm 
and  rain. 

Next  is  a portrait  of  a lady  in  dark  chocolate  coloured  dress — 
No.  15.  ‘‘  Mrs.  Bayley  WorthingtonT  P.  H.  CALDERON,  R.A. 
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On  the  same  wall  are,  on  the  line,  No.  9,  a fine  ''Forest  Land- 
scape,”  by  Carl  Rodeck,  with  sunset  light  glancing  on  the  tree 
trunks  ; and  above  it,  No.  10,  "A  Meeting  of  Scottish  Jacobites  P by 
Claude  Caltiiro?. 

No.  20.  " A Showery  Day” ; 

river  scene  near  Arundel. 
ViCAT  Cole,  A.R.A. 

No.  21.  “ The  Princes  in  the 

TowerS 

J.  E.  Millais,  R.A. 

The  two  young  princes,  with 
long  fair  hair,  dressed  in  black, 
clasp  each  other’s  hands  in  alarm 
at  the  sound  of  footsteps  on  the 
winding  stair.  In  the  picture  we 
may  see  the  shadow  of  a figure 
on  the  stairs.  The  eldest  boy 
wears  a gold  collar,  and  the 
Garter  on  his  knee. 

This  picture,  sketched  by  Mr. 
S.  Berkley,  is  to  be  engraved  by 
Mr.  Samuel  Cousins,  and  pub- 
lished by  the  Fine  Art  Society. 

60x36.  Millais’  other  subject  picture, 
"The  Bride  of  LammermoorP  is  separately  exhibited  at  the  King 
Street  Galleries. 

Above  the'  Millais  is  a solemn  effect  of  wreck  after  a storm, 
^o.  22,  " Derelict,”  L.  HOLST  ; also  two  figure  subjects — No.  19, 
"Rose-time,”  LouiSE  Starr  ; and  No.  25,  "Psyche,”  E.  M.  BuSK. 
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No.  26.  ^'Oxhey  Place,  Herts  brown  cattle.  F.  GOODALL,  R.A. 


No.  28.  28  X 62. 


No.  28.  “ Waste  LajiH  J.  AUMONIER. 

A wild  sea-coast,  the  foreground  covered  with  wild  flowers  set 
against  dark  rock. 

No.  27.  Portrait  of  Mrs.  Surtees  of  Redworthr  J.  Sant,  R.A. 

Above  should  be  noticed — a quiet  landscape,  No.  30,  ^'Siimmer- 
timel'  W.  J.  Slater;  No.  31,  '' Alonel'  Frank  Wyburd  ; and 
No.  33,  “ Out  of  Danger f WALTER  S.  Stacey  ; cottage  scene  ; 
sailor  with  sick  child. 

In  the  corner,  on  the  line,  are — No.  32,  A Grove"  (similar 
in  effect  to  No.  9),  C.  H.  H.  MACARTNEY,  and  No.  40,  '‘As  Careful 
as  a Mother"  (old  man  and  child),  JAS.  Hayllar. 


* 


No  38.  44  X 34. 


No.  38.  “ Mrs.  ThornycroftC  T.  B.  Wirgman. 


JO 
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No.  39.  “ Richard  Savaged  W.  HOLYOAKE. 

“ Ill-fated  Savage,  at  whose  birth  was  given 
No  parents  but  the  Muse  ; no  friend  but  Heaven.” 


No.  41.  48  X 38. 


No.  41.  “ Conditional  Neutrality'' ; a portrait. 

W.  0.  Orchardson^  R.A. 

No.  43.  Zenobia  captive','  E.  J.  POYNTER,  R.A. 

Life  study  of  an  Eastern  head,  with  elaborately  painted 
ornaments  and  jewels. 
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II 


No.  44.  “ Study  of  a Kashmiree  Nautch  Girlf  in  white  dress. 
Val.  C.  Prinsep. 

Note  the  careful  study  of  dark  little  hands  and  feet. 

No.  45.  ^‘Little  Zdrahr  J.  Sant,  R.A. 

A child  in  green  cap  and  dress,  leaning  out  of  a window. 


Above  is  a large  picture,  No.  47,  “A  Caindage  Accident  in  the 
Snozvd  J.  C.  Dollman  ; No.  49,  “ The  Seine'";  stone  barges  going 
up  with  the  tide,  H.  Enfield;  No.  51,  a portrait' of  the“i?^?:v 
T.  Collingzvood  Bruce,  LL.Df  R.  Lehmann  ; and  No.  52,  “ A 
Spring  Landscapel"  FRANK  WALTON. 

Next  is  an  Algerian  scene.  No.  53,  “ Women  moulding  Water 
Jars,"  E.  Barclay  ; and  near  it,  a good  riverside  in  autumn 
tints,  No.  57,  The  Gloiv  before  Decay,"  David  Murray. 

No.  58.  “ Our  Lord  after  His  Resurrection  with  the  Tzvo 

Disciples  on  the  Road  to  EmmausT  J.  R.  Herbert,  R.A. 

No.  60.  “ Cotton  Pickers,  North  Carolina."  WiNSLOW  HORNER. 

Landscape  low  in  tone  and  rather  weird  in  aspect ; with  two 
dark  women  in  a field  of  white  cotton  ; a remarkable  work. 

No.  61.  ^Hieutenant  J.  R.  D.  McGregor."  C.  PELLEGRINI. 


No.  46.  48  X 36. 


No.  46.  “ The  HourC  J.  Pettie,  R.A, 
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No.  63.  40X66. 


No.  63.  A Summer  Floods  H.  R.  Robertson. 
Strong  sunset  effect  over  broad  landscape  and  flooded  fields. 


No.  64.  ''Home,  sweet  homer  G.  D.  Leslie,  R.A. 


A picture  similar  in  style  and  treatment,  but  cooler  in  tone  than, 
Mr.  Leslie’s  "School  revisited','  exhibited  in  1875.  A harmony  of 
green,  blue  and  maize  ; the  kneeling  girl  is  in  green  dress  ; a sunny 
garden  seen  through  the  window. 

On  either  side  of  the  foregoing  are  two  portraits — No.  59,  The 
Marquis  of  Bath','  G.  RICHMOND,  R.A. ; and  No.  65,  "Lieutenant- 
Colonel  Loyd  Lindsay','  W.  W.  OULESS,  A.R.A.,  the  painting  of 
which  should  be  especially  noted. 
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No.  66.  Friends  or  Foes  F'  H.  G.  Glindoni. 

The  old  story  ; a breakdown  in  travelling  by  postchaise ; help  of 
doubtful  character  offered.  A skilful  picture  not  easily  seen  in 
its  present  position. 


No.  71.  “ The  Post-bagd  Marcus  Stone,  A.R.A. 

Girl  in  white  dress  reading  a letter,  two  men  sitting  apart^ 
one  in  chocolate  suit ; touched  in  with  the  strength  of  Meissonier,, 
and  with  true  harmony  of  perspective  on  the  wide  terrasse. 

Above  is  a study  of  cattle — No.  70,  “ Come  on,  come  alongC 
Otto  Weber  ; and  above,  another  seashore  by  Aumonier  (No.  68), 

No.  73.  Midsummer  MoonlightC  VINCENT  P.  YCLESIAS. 


* No.  72.  30  X 55. 


No.  72.  ^'Evening  by  the  Old  MillC  W.  BRIGHT  MORRIS. 

No.  76.  “ Old  and  You7igT  Old  houses  by  a river ; a girl  drawing 

water.  J.  White. 

Two  quiet  evening  effects  ; true  studies  from  nature. 
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Next  is  a work  of  singular  merit,  a view  of  a village  cricket 
match;  full  of  simple,  local  character,  almost  startling  in  its 
reality ; a pleasant  contrast  to  the  conventional  rendering  of  such 
scenes.  The  artist’s  sketch  will  suffice  to  indicate  the  composition. 


No.  77.  42  X 72. 


No.  77.  A Coimtry  Cricket  MatchC  John  R.  Reid. 

Two  portraits  near  the  door  are — No.  80,  A Gipsy  Girlp 
Edward  Bach;  and  No.  81,  '' Maidenhood^  Georgine  F. 
Koberwein  ; girl  with  red  headdress. 

“ A child  no  more  ! a maiden  now, 

A graceful  maiden,  with  a gentle  brow  ; 

A cheek  tinged  slightly,  and  a dove-like  eye  ; 

And  all  hearts  bless  her  as  she  passes  by.” 
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* No.  87.  30  X 60. 


No.  87.  The  Evening  Glozv  of  a Winter's  SunT  Val.  Davis. 

The  left  hand  wall,  on  entering  this  gallery, 
is  lighted  with  a brilliant,  iridescent  sea  by 
Mr.  Brett ; the  large  picture  facing  us  on  the 
end  wall  is  Mr.  Long’s  '^Egyptian  Stitdio'" ; 
on  the  right  are  Leighton’s  Nausicaa''  and 
Poy liter’s  '' Mj's.  Langtry T 

The  first  three  pictures  on  the  line  are — 

No.  85,  “ Sheep''  T.  S.  Cooper,  R.A.  ; No.  86, 

“ Christiana  zvith  her  Eaniily'P  R.  Tpiorburn, 

A.R.A.  ; and  No.  92,  Biron'P  J.  D.  LiNTON, 
an  excellent  sketch  of  a man  in  armour. 

Over  the  door  leading  to  the  refreshment 
room  is  an  autumn  landscape,  No,  93,  ''  Drazv- 
ing  Timber  in  the  Vale  of  Dovey','  H.  T.  MuNNS. 


Gallery  II. 
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JN  o.  yu.  40  X 20. 


No.  96.  “ Girl  readingl  C.  E.  Perugini. 

Above  are — an  excellent  portrait,  No.  95,  Colonel  Davies^ 
J.  Hanson  Walker  ; and  No.  98,  “ Under  the  Sandhills  ; Full 
Tidel  J.  Henderson  ; one  of  several  true  and  unobtrusive  land- 
scapes on  this  wall. 


^ No.  97.  30  X 48. 


No.  97.  ''An  Eastern  Question^  J.  E.  Hodgson,  A.R.A. 
Sailors  ashore  enjoying  a chibouque  with  some  Easterns ; 
amicably  settling  the  question  of  the  day.  This  is  Mr.  Hodgson’s 
best  work  ; interesting  as  a study  of  costume  and  character. 


Gallery  II. 
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No.  99. 


56  X 44. 


No.  102. 


56  X 44. 


No.  99.  Milkmaids  and 
Margucritesd  E.  DOUGI.AS. 


No.  102.  T^mmpetcr'' ; 

life-size.  H.  Weigall. 


No.  103.  '' Dortd  C.  Thornely. 

No.  106.  J'  View  from  Lamhethr  J.  FuLLYLOVE. 

Next  on  the  line  is  a brilliant  landscape  whh  luminous  sea  (of 
which  the  sketch  gives  an  inadequate  idea)  by  J.  Brett,  reminding 
us  of  h;s  “ Spires  and  Step/es  of  the  Channel  Is  land sP  in  1875* 


No.  105. 


No.  lof.  42  X 84. 

The  Cornish  LionsP  Joiix  Brett. 


See  also  No.  110  (close  by),  A Summer  Sea,  Scilly  Islands," 
J.  G.  Naisii,  for  another  treatment  of  a similar  subject. 

In  the  next  picture,  sketched  overleaf,  Mr.  Armitagc  seems  to 
have  taken  a new  departure. 

C 


i8 


Gallery  II. 


No.  111.  After  an  Entomological  Sale!  E.  Armitage,  R.A. 

The  principal  figures  are  portraits  of  some  well-known  artists, 
Calderon,  Wynfield,  Hodgson,  Buckman,  &c. ; the  artist  himself 
standing  in  the  centre  of  the  group.  The  object  of  interest  is  a 
favourite  beetle,  as  rare  as  the  Dodo. 

No.  112.  Sheep  on  the  Isle  of  Skyl  T.  S.  Cooper,  R.A. 


Next  we  should  notice  another  landscape,  No.  109,  ''  The  Silent 
Pooip  Ernest  Barton,  and  No.  117  (still-life),  “ The  Night 
Blowing  Stock!  W.  J.  MUCKLEY. 


Two  portraits  to  be  noticed  are 
— No.  113,  “ His  Excellency  Kiw- 
Ta-Jen!  the  Chinese  Minister  in 
London,  in  his  purple  dress,  W. 
Goodman  ; and  No.  116,  ''Mrs. 
Percy  Chapmanf  H.  T.  WELLS, 
R.A.,  three-quarter  length,  look- 
ing also  like  an  Oriental,  as  to 
costume,  in  her  semi-Eastern 
dress,  tiara  of  gold  and  pearls. 

Last  on  this  wall  we  notice  a 
little  genre  painting.  No.  118, 
Music!  Tito  Conti;  and 
above,  No.  114,  "Cassandra  s Pro- 
t>hecy!  G.  Pope. 


Gallery  II. 
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No.  122.  52  X 72. 


No.  122.  ^'Autumn  in  Switzerland'' ; on  the  road  from 
Meyringen  to  Rosenlaui.  B.  W.  LEADER. 

There  are  two  landscapes  by  this  artist  on  the  w^est  wall,  which 
should  be  noticed  together — No.  122,  and  No.  135,  ''Summertime  in 
Woreestershire'.' 

Above  is  a good  portrait  of  "Henry  Leslie"  (No.  123),  by  JULTA 
B.  Folkard,  and  a small  landscape,  No.  124,  "After  nmch  Rain', 
Joseph  Knight. 

No.  121.  “ Charity!'  F.  MORGAN. 

Three  wayside  wanderers  ; old  farm  buildings,  landscape  of  deep 
green. 


No.  133.  24  X 18. 


No.  127,  "A  Portrait!'  Henry  Gibbs  ; No.  128,  “ W,  E.  H.  Lecky, 
Esq.!'  G.  F.  Watts,  R.A.  ; No.  132,  " Beatriee!'  R.  J.  GORDON; 
and  No.  133,  “ Siveet  Margery!'  G.  A.  STOREY,  A. R.A.  (sketched 
above)  ; this  is  to  be  engraved  and  publislicd  by  Messrs.  Agnew. 

C 2 
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Nu.  129.  57  X 93. 


No.  129.  “ The  Gods  and  iheir  Makers!  E.  Long,  A.R.A. 

The  interior  of  an  Egyptian  atelier  ; fair  forms  and  grotesque 
images.  Note  the  painting  of  draperies  .and  ornaments  ; the  bronze 
head-dress  of  the  negress  holding  up  a white  cat  to  be  modelled  ; 
the  Oriental  pottery,  beads,  coral,  &c.  The  picture  is  in  suffused 
light  with  little  positive  colour. 

Above,  in  curious  contrast,  is  a large  picture  by  a son  of  the 
poet — 

No.  130.  “2d  Worker  in  Brass"' ; X\i^-d\zQ,  Antwerp. 

R.  B.  Browning. 

No.  134.  “ Mid-day  Shelter!  H.  W.  B.  Davis,  R.A. 

Cows  under  trees,  on  a sheltered  bank  by  a stream. 

No.  140.  “2d  Study";  single  figure.  G.  CLAUSEN. 

On  the  north  wall,  where  there  are  more  landscapes,  are  two 
able  portraits  by  J.  Hanson  Walker — No.  143,  ''Mrs.  T.  W. 
Gribble!  and  No.  148,  "Miss  Laura  Fletcher! 

The  central  picture  is  the  graceful  figure  of  " Nausicaa!  in 
olive  green  and  white,  with  pale  yellow  head-dress  ; sketched  on 
next  page. 


Gallery  II. 
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No.  145.  Nausicaal  F.  LEIGHTON,  R.A. 

No.  146.  “ Solituder  P.  F.  PoOLE,  R.A. 

A figure  on  a rock  by  moonlight  by  the  sea  ; a bird  sitting  on 
the  edge  of  a boat. 

Above  is  — 

No.  147.  ''  Aftei'uoon  on  the  Cliffs."  H.  W.  B.  Davis,  R.A. 

Sheep  and  lambs  by  the  seashore. 

[^Doori] 

No.  151,  '^The  Heath!  J.  Linnell,  Sen.;  No.  152,  ‘M  Sedgy 
Brook  in  the  Meadows!  T.  S.  CoOPER,  R.A. ; No.  153,  “ Evening! 
R.  C.  Leslie. 

Above  is  a striking  portrait,  No.  150,  ‘‘Mrs.  James  Tomkinson! 
Louise  Jopling,  and  a large  hunting  picture,  No.  154,  “Major 
Broivn  and  his  Northumberland  Hounds!  CHARLES  LUTYENS  ; 
and  below  Mr.  Poynter’s  portrait  are  two  small  and  interestin 
studies  for  decoration — No.  156,  representing  “Diana  hunting, 
and  No.  157,  The  Triumph  of  Bacchus!  W.  Christian  Symons. 


tx  - 
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Gallery  II. 


No.  155.  ‘'Mrs.  Langtry  I E.  J.  PoYNTER,  R.A. 

A half-length,  seated  figure  (nearly  life-size),  leaning  backwards, 
in  gold  and  white  dress,  with  yellow  rose.  This  portrait  of  Mrs. 
Langtry,  with  its  embroidered  curtain  and  carefully  studied 
accessories,  aims  at  more  pictorial  effect  than  Millais’,  which  is 
close  at  hand,  on  the  other  side  of  the  wall,  in  Gallery  III. 
(No.  307),  called  in  the  catalogue  “A  Jersey  Lily! 

No.  158.  “Dirty  Weather  on  the  East  Coast  I 
J.W.  Oakes.  A.R.A. 

No.  159.  ‘‘  Trawlers  on  the  South  Coast  I Albert  H odder. 

No.  162.  “Coopersall  Churchl  F.  M.  Trappes. 

Old  red  houses,  boat  and  swans,  landscape  in  summer  evening 
calm. 

No.  165.  “ The  Leisure  Hour!'  J.  Faed. 

Old  man  reading  ; child  on  the  ground. 

No.  164.  “ Colin  Himter,  Esq!'  (in  costume).  John  Pettie,  R.A. 

No.  166.  “A  Dairy  Tale!'  F.  D.  Hardy. 

No.  167.  “ Martaha^  a Kashmir ee  Nautch  Girl";  green  dress 

with  gold  head-dress.  Val.  C.  Prinsep. 

No.  171.  “ A Member  of  the  Long  Parliament!'  J.  Pettie,  R.A. 

A most  vigorous  life-size  study,  with  breast-plate,  broad  sash, 
and  long  dark  hair. 

The  last  picture  on  the  line  is  a small  subject  by  G.  H. 
Boughton  (No.  172),  “ The  Waning  of  the  Honey7noon" ; two 
young  people  sitting  back  to  back  on  a stone  seat  by  a tree  ; old- 
fashioned  costumes  and  scatter  of  autumn  leaves. 
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No.  182.  36  X 54- 


No.  182.  “A  Dutch  Galliot  aground D E.  W.  Cooke,  R.A. 

In  the  central  position  at  the  head  of  the  large  room  is 
Mr.  Calderon’s  picture  of  nuns  leaving  Loughborough  ; on  the  north 
wall  is  Mr.  Herbert’s  “ David',  ^ and  opposite,  in  a line  on  the  south 
wall,  the  five  pictures  by  Mr.  Frith,  “ The  Road  to  Ruin!' 


The  first  in  the  order  of  the  catalogue  is  No.  175,  '^Evening 
Light','  H.  W.  B.  Davis,  R.A.,  a study  of  cattle  coming  towards  us  in 
brilliant  glow  of  sunset  light  ; No.  174,  ''In  the  Valley  of  the  Dart',' 
Geo.  E.  Cook  ; No.  177,  "A  Colorado  Beetle','  E.  NiCOL,  A.R.A.,  a 
humorous  little  picture  of  an  old  woman  reading  ; No.  179,  “ Girl 
by  a Stream','  H.  Lejeune,  A. R.A. ; No.  180,  “ Sketch  in  a Chapel 
of  St.  Mark's,  Venice','  Sir  H.  THOMPSON  ; No.  181,  “ Stag  among 
Rocks,"  Sir  F.  Grant,  P.R.A.  ; and  No.  182,  sketched  above.] 
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Above  is  a full-length  life-size  portrait  (No.  178),  “ Sir  James 
BainJ  Provost  of  Glasgow,  by  Sir  D.  Macnee. 


No.  183.  36  X 55. 


No.  183.  “ Filling  Water  Jars,”  at  a spring  ; Algeria.  E.  Barclay. 

No.  186.  ''Sand  Storm,  Desert  of  Sinai.”  H.  A.  Harper. 


No.  187.  60  X 42. 

No.  187.  "Morning.”  R.  Ansdell,  R.A. 

This  and  the  companion  picture,  No.  443,  in  Gallery  V.,  are  to 
be  engraved. 


Gallery  III, 
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No.  189.  ^'Portrait  of  Lady  Constance  LaivIeyL  G.  F.  Waits,  R.A. 


No.  190.  77  X 60. 


No.  190.  R.moinng  N tins  from  LoughboronghC  December  1643/ 

P.  H.  Calderon,  R.A.* 

A pass  was  sent  privately  by  Oliver  Cromwell  to  his  friend, 
Mr.  Squire,  for  the  removal  of  two  of  his  relatives  ; the  nunnery 
was  sacked  the  same  night  by  order  of  Parliament. 


No.  193.  30  X 60. 


No.  193.  “ Carrying  LLayL  J.  W.  BuXTON  Knight. 


* Tt  may  be  useful  to  mention  once  for  all  that  Mr.  Calderon’s  name  is  iwt  pronounced 
“Caulderon;”  also  that  Mr.  Bough  ton’s  name  is  pronounced  as  Bajtghton ; Fildcs 
Fylds ; Ouless,  Oolcss ; and  Yeames,  Yames. 
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Above  the  foregoing  are  some  good  landscapes,  liable  to  be 
missed,  from  their  position — No.  191,  Beating  up  the  Thames^ 
C.  E.  Holloway  ; No.  Id2,  “ Dutch  Waters,”  G.  S.  Walters  ; 
and  No.  193  (sketched  on  last  page). 

No.  195.  Florence” ; a portrait.  G.  F.  Watts,  R.A. 

No.  196.  ‘‘  The  Daughters  of  Lab  an!  F.  GOODALL,  R.A. 

Two  girls  ; one  putting  a water  jug  on  the  other’s  head. 

No.  200.  “ Scotch  Cattle!  J.  Smart. 

No.  201.  Two  lions  wandering  by  moonlight  on  a terrace  ; lizards 
creeping  over  the  stones.  B.  Riviere,  A. R.A. 

‘ ‘ They  say  the  lion  and  the  lizard  keep 
The  courts  where  Jamshyd  gloried  and  drank  deep.” 


No.  209.  39  X 57. 


No.  209.  ^'Landscape,  Evening” ; cattle  coming  home. 

J.  Farquharson. 

In  the  corner  on  the  right  is,  technically,  one  of  the  finest  por- 
traits in  the  exhibition — certainly  the  best  work  of  the  painter 
— No.  204,  ''N.  Taylor  Whitehead^  John  Pettie,  R.A. ; a man 
with  fair  beard,  in  dark  green  velvet,  with  massive  gold  chain. 

No.  202,  An  Old  Farmhouse^  M.  DE  Cazin  ; No.  205, 
“ SerafinaP  a girl  with  auburn  hair,  F.  LEIGHTON,  R.A. ; No.  206, 
''Head  of  a Girl,”  MARCUS  Stone,  A. R.A. 

“ The  Cities  of  the  PlamP  E.  Armitage,  R.A. 
\Doorl\ 


No.  210. 


Gallery  IIL 
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No.  211.  Portrait  of  Lticy  Beatrice  Noland  J.  Sant,  R.A. 

No.  216.  Ready  r Cavaliers  on  the  march.  Sir  J.  Gilbert,  R.A. 

A powerful  study  of  men  in  steel  armour  and  horses  coming 
towards  us  in  the  picture. 

No  215.  “ The  Vanguard'' ; cattle  coming  through  snow  on 

the  mountains.  J.  MacWhirter. 


No.  213.  “ The  Village  Maid." 

Louise  Jopling. 


No.  218.  ^'Reprimand'.' 
Carl  Schloesser. 


No.  217.  46  X 34.  No.  225.  36  X 28. 


No.  217.  ''Maggie  and  Jier  No.  225.  " Clipboard  Love'.' 

Friends!'  T.  Faed,  R.A.  J.  C.  Horsley,  R.A. 


2S  Gallery  III, 


No.  224.  '' Harvest  Timel  P.  F.  PoOLE,  R.A. 

Above  is  a portrait  of  a girl  in  fancy  costume^  (No.  219),  Otto 
SCHOLDERER  ; a large  landscape  in  the  ''Bernese  Alps''  (No.  223), 
Sir  R.  P.  Collier  ; and  next  a charming,  full-length  portrait,  in 
white,  gold,  and  brown — No.  227,  "Mrs.  Frederick  Leyland','  P.  R. 
Morris,  A. R.A  ; which  is,  we  understand,  to  be  reproduced  in  the 
Beaux-Arts.  Other  portraits — No.  226,  by  H.  T.  Wells,  R.A.  ; 
No.  234,  by  J.  Sant,  R.A. ; and  No.  232,  “ J.  D.  Dent,  Esq.,"  by 
W.  W.  OULESS,  A.R.A. — are  near  at  hand  ; this  last  very  noticeable. 


No.  231.  30  X 60. 


No.  231.  “ David,  the  future  King  of  Israel,  while  a Shepherd 

at  Bethlehem:'  J.  R.  Herbert,  R.A. 

Above  it  is  a large  view  (No.  230),  “ Estes  Park,  Colorado,  U.Sf 
by  Albert  Bierstadt. 


No.  233.  "Pompeii:  Anno  Domini  79.”  A.  Elmore,  R.A. 
A young  mother  and  child  in  delicate  Eastern  draperies. 


Gallery  II L 
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No.  241.  '‘^Lieutenant  Camerons  Weleome  Home  Irom  his 
Explorations  in  Africa,  1873-75.”  C.  W.  CoPE,  R.A. 

The  scene  depicted  is  the  traveller’s  return  home,  and  his 
welcome  in  the  village  of  Shoreham,  Kent,  of  which  his  father  is 
the  vicar.  The  picture  is  higher  than  the  sketch,  taking  in  the 
whole  of  the  old  church  tower. 

No.  240.  "A  Dream  of  Ancient  Egypt'' ; the  morning  of  the 
Exodus.  Andrew  MacCallum. 

A large  and  elaborate  composition,  with  numerous  figures, 
distant  landscape  with  palm-trees,  &c.  ; not  easily  seen  in  its 
present  position. 

No.  242.  "The  Earl  of  Shaftesbury,  K.G."  J.  E.  MiLLAlS,  R.A. 
This  fine  portrait  was  painted  for  the  Bible  Society. 

Above  is  a landscape  to  be  noted — No.  243,  "After  Sunset, 
Brittany','  Eeslie  Thomson. 


No.  347.  36  X 28. 


No.  247.  “ The  Lonely  Tenant  of  the  Glen!'  E.  NICOL,  A.R.A. 

No.  248.  "A  Study,"  J.  P.  Knight,  R.A. 

Three  small  pictures  in  this  corner  are — No.  254,  “ Old  Mill, Match- 
ing, Essex,"  G.  C.  Hindi.EY  ; No.  261,  "A  Grey  Day,  Brittany d 
G.  F.  Munn  ; and  No.  259,  "Portrait  of  Himself  in  a Donkey 
Chair','  T.  Web.ster,  R.A. 


30 


Gallery  III. 


Next  are  two  works  by  L.  Alma-Tadema — 

255.  ‘‘A  Sculptors  ModeG  (Venus  Esquilina). 

L.  Alma-Tadema,  A.R.A. 

Life-size  nude  figure  on  a pedestal  ; sculptor  in  the  background. 


No.  256.  ‘‘A  Love  Missilel 

A girl  in  classic,  olive-green  dress,  throwing  roses  from  a grey 
marble  balcony. 


No.  263.  47  X 32. 


No.  263.  “ The  Philosopher  s 

Breakfasts  T.  Graham. 


No.  262.  The  Time  of  RosesS 
Marcus  Stone,  A.RA. 


No.  266.  37  X 62. 


No.  266.  “ Roman  Wine  CartsS  replenishing  before  entering 

the  city.  C.  H.  POINGDESTRE. 


Gallery  HI. 
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Two  or  three  good  landscapes  should  be  noticed  on  this  side, 
especially  No.  267,  “ Wandering  Shadows^  P.  Graham,  A.R.A., 
wonderfully  truthful  effect  of  light  and  shadow  on  a mountain 
pass  ; one  of  the  principal  landscapes  in  the  Exhibition. 

\Door?\ 

No.  268.  “ The  Alps  at  RosenlaiiiP  ViCAT  COLE,  A.R.A. 

Above  is  No.  269,  “ Spring!  T.  G.  Cooper  ; fresh  green  land- 
scape, with  sheep  in  sunlight  under  trees. 

Next  on  the  line  are — No.  273,  “ Sueh  trieks  hath  strong  imagi- 
nation'' (single  figure  dressing  before  a mirror),  A.  Elmore,  R.A.; 
No.  274,  ''At  the  Masquerade!  W.  C.  T.  DoBSON,  R.A.  ; No.  275, 
" Portrait  of  the  late  John  Dalyell!  Sir  F.  GRANT,  P.R.A.  ; No.  276, 
"Venus!  the  late  W.  E.  Frost,  R.A. ; and,  above  (No.  277),  a 
vigorous  full-length  portrait,  in  fancy  costume,  of  "Mrs.  G.  L.  P. 
Lebcgue!  J-  Bastien-Lepage. 


No.  279.  " Right  Rev.  Piers 

C.  Claughton,  D.D." 

J.  E.  Williams. 

No.  272.  "Colonel  Neiv  combe  at  the  CharterhoiiscC  D.  T.  White. 

No.  280.  “ A Summer  s Sunny  Evening!  T.  S.  CoOPER,  R.A. 

No.  281.  "Lock  Levcn,  A.D.  1568.”  II.  O’Neil,  A.R.A. 

Above  is  (No.  282)  " Bjtffalo  Carts  crossing  a Stream  near  the 
Pontine  Marshes!  C.  H.  PoiXGDESTRE  ; and  above,  a bit  of  the 
“ Old  Falcon"  at  Gravesend  (No.  283),  C.  E.  IIOLLOWAV. 
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No.  285.  35  X 60. 


No.  288.  “ Convocation.''  H.  5.  Marks,  A.R.A. 

Adjutant-birds  in  various  attitudes  of  repose  and  deliberation  ; 
the  variety  of  expression  and  character  in  the  eyes  and  heads 
of  the  birds  should  be  noted. 

Above,  on  the  right,  is  a poetically  conceived  picture  by  a painter 
who  has  seldom  been  seen  to  advantage  in  the  Academy. 


^ No.  290.  36  X 60. 


No.  290.  “ The  Blind  Beggar  s Daughter C E.  F.  Brewtnall. 

“ There  was  a blind  beggar,  had  long  lost  his  sight, 

He  had  a fair  daughter,  of  b.^auty  most  bright ; 

AnJ  many  a gallant  young  suitor  had  she.” 

Before  coming  to  Mr.  Frith’s  pictures  we  should  notice  above — • 
No.  296,  Portrait  of  ''Mrs.  William  Savile,"  J.  SaN'J',  R.A.  ; 
No.  297,  "A  Silent  LandC  Alice  Ellis;  a solitary  boat  by  a 
lonely  shore  ; No.  299,  “ Vespers  in  the  Monastery P E.  Grutzner. 


Gallery  III. 
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THE  ROAD  TO  RUIN!  By  W.  P.  Frith,  R.A. 


5.  “ The  End:' 


These  pictures,  arranged  in  a line  on  the  south  wall,  are  identical 
in  size  (28  x 36),  and  in  general  motive,  with  the  Hogarth  series 
in  the  National  Gallery.  The  outlines  are  accurate  records  of 
composition.  The  copyright  is  the  property  of  the  Art  Union 
of  London. 
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Gallery  III. 


No.  302.  “ Winding  the  Skeini'  F.  Leighton,  R.A. 

Figure  on  the  left  in  white,  girl  in  red  dress  winding  a ball  of 
wcol ; the  background  a blue  bay  and  southern  sky. 

No.  307.  Portrait  of  Mrs.  Langtry^^ ; standing,  life-size,  in 
dark  dress.  J.  E.  Millais,  R.A. 


No.  308.  ‘‘  A Social  Eddy!  W.  Q.  Orchardson,  R.A. 

The  last  is  a picture  full  of  refined  treatment,  the  colour  of  which 
may  be  shortly  described  as  a scheme  of  delicate  pink  and  pale 
maize.” 
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No.  314.  “ Tipping^  Heywood  Hardy. 


In  this  gallery  the  principal  picture  is  a large  work  on  the  west 
wall  by  Mr.  Yeames.  Commencing  in  the  order  of  the  catalogue, 
the  first  (No.  314)  is  a contractor’s  picture;  a skilful  rendering  of 
an  every-day  event  not  often  seen  on  canvas. 

Above  is  an  Alpine  landscape,  very  cold  and  real  in  effect — 
No.  313,  ‘M  Glacier  Stream^  JOHN  COLLIER;  No.  316,  CatsP 
F.  Smallfield  ; No.  321,  Dutch  River  SceneP  C.  Thornely  ; 
No.  322,  “ Goodbye  r (in  white  satin),  Tito  Conti  ; and  No.  326, 
After  Sunset^  Late  Autiimnf  F.  Slocombe. 
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Gallery  IV. 


* No.  315.  30X24- 


No.  315.  News  from  the  Front''  A.  C.  Gow. 


^ No.  323.  30  X 20. 


No.  323.  Fruit-seller r MARCUS  Stone,  A.R.A. 

No.  324.  Conway  Marsh!'  JOSEPH  Knight. 

Lonely  landscape  in  evening  light ; clear  windy  sky. 

No.  325.  Alo7ie!'  G.  E.  Hicks. 

No.  328.  Animal  Life  in  Riclwiond  Park!'  S.  CARTER. 

There  are  one  or  two  other  landscapes  to  notice  above,  before 
coming  to  the  central  picture  (No.  329),  representing  a little  boy 
in  blue  in  a manor  house  being  questioned  by  commissioners  of  the 
Long  Parliament  as  to  the  whereabouts  of  a Royalist  {see  sketch). 


Gallery  IV, 
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No.  329.  “ And  when  did  you  last  see  your  Father  f ” 

W.  F.  Yeames,  A.R.A. 


No.  330,  “ The  ‘ Cleopatra  ’ in  the  Bay  of  Biscay  on  the  \\th 
October  1877,”  E.  W.  Cooke,  R.A.  ; No.  335,  Sheep  near  a 
Ruinp  T.  S.  Cooper,  R.A.;  No.  337,  The  Young  Poacher P 
J.  R.  Reid.  (See  also  several  other  good  landscapes  in  this  corner.) 


No.  350.  50X34. 


On  the  south  wall  are — No.  339,  Day  DreamP  W.  D.  Sadler  ; 

No.  342,  “ Salt-water  Marshp  a fine  drawing  made  at  Tankerville, 
on  the  Seine,”  H.  Enfield  ; No.  343,  “ Portrait  of  Jaques  Blumen- 
thaip  G.  F.  Watts,  R.A. ; and  No.  350,  ''A  Scene  from  ^The 
Courtship  of  Miles  Standislp  ” by  A.  Elmore,  R.A. 
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Gallery  IV. 


No.  345.  41  X 72. 


No.  345.  The  Convent  Garden!'  F.  S.  Walker. 


No.  3SI.  30  X 54- 


No.  351.  “ The  Coral  Fisher,  Amalfi!'  J.  C.  HoOK,  R.A. 


* No.  357,  42  X 72. 

No.  357.  After  the  reapers'  work  is  done!'  F.  MORGAN. 


Gallery  IV, 
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No.  356.  The  Mother  of  Moses  I E.  Armitage,  R.A. 


Near  the  foregoing  are  several 
landscapes.  Amongst  them — No. 
355,  ^^The  Old  Rookery,  Winchelsea” 
Kate  Goodwin  ; No.  361,  'Rorough 
Farmf  W.  ESTALL ; and  No.  363, 
Cai^narvon  Bay','  John  Brett. 
Next  is  a clever  portrait  by  RoSA 
Koberwein  (No.  362),  and  No.  364, 
Mornmg  Calif  J.  Clark  ; and 
one  or  two  simple  genre  subjects 
of  exceptional  merit:  No.  371,  ''A 
Competitive  Examination','  Kate 
Perugini,  and  No.  372,  Peeling 
Potatoes!'  Mrs.  Luke  Fildes. 


No.  371.  12  X 10. 


No.  374.  “ Green  Leaves  amongst  the  Sere!  G.  H.  BOUGHTON. 

A pleasant  picture  of  fair  faces  amongst  falling  leaves. 


No.  379.  Brit omart  and  her  Nurse."  G.  F.  WATTS,  R.A. 


On  the  south  side  of  the  door  are  some  good  landscapes  and 
sea-pieces — No.  378,  “ River  with  Houses','  A.  DE  BrEanski  ; 
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Gallery  IV. 


No.  384,  Shrimpingl'  H.  Macallum  ; No.  385,  “ The  MilUpooip 
R.  Collinson;  Roses P H.  Fantin  (No.  390) ; and  Azaleas P 
Miss  A.  F.  Mutrie  (No.  403) ; also  (on  the  right  hand)  an 
elaborate  study  of  mummies  (No.  399)  by  R.  Blewitt. 


No.  392.  28  X 36. 


No.  392.  An  Anxious  MomentP  B.  RivifeRE,  A.R.A. 
The  black  object  on  the  ground  is  a man’s  hat. 


^ No.  398.  28  X 36. 


No.  398.  “ The  Salute"  J.  C.  Horsley,  R.A. 
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In  this  gallery,  Holl’s  picture  of  Newgate  occupies^  a centre, 
and  on  the  opposite  wall  is  Long’s  portrait  of  Henry  Irving. 
Gallery  V.  is  very  strong  in  landscapes,  including  Millais’ 
“ St.  MartifUs  Summer an  upright  picture  in  the  centre  of  the 
south  wall. 

No.  405,  “ Glea7iers''  H.  R.  Robertson,  is  a good  landscape, 
badly  placed  ; and  near  it  is  No.  409,  ^'Ebbing  Tide^'  the  best  of 
Mr.  Colin  Hunter’s  work  this  year. 

No.  407.  “ The  Peasant's  Homestead'.'  W.  Linnell. 


No.  408.  “ Shopping  in  Co7istantinople'.'  Walter  C.  Horsley. 
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Gallery  V, 


No.  412.  “ Latighing  Water T Wm.  G.  Daffarn. 

No.  413.  “ Caw  sand  Bay  ” / trawlers  returning  to  Plymouth. 

C.  P.  Knight. 


No.  416.  An  Eastern  Puzzle'' ; Chinese  Lama  priests  at  home. 

N.  Chevalier. 


An  effective  picture  in  a scheme  of  blue  and  maize  colour. 


No.  417.  Store  for  the  CahinS  COLiN  Hunter. 

On  either  side  of  the' central  picture  are  two  portraits — No.  422, 
Mrs.  Stuart  Forster'S  R.  Lehmann,  and  No.  429,  Sir  William 
Wrights  W.  W.  OULESS,  A.R.A.,  and  above  it,  No.  424,  “ The 
Last  Journey " ; an  impressive  work  with  figures  in  a gondola  at 
Venice,  by  Clara  Montalba. 


Gallery  V. 
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* No.  423.  60  X 84. 


No.  423.  Newgate : Coinmitted  for  TriaVd  Frank  Holl. 

Visit  of  friends,  or  relatives,  of  prisoners  who  are  allowed  to 
communicate  with  each  other  at  certain  times  in  the  presence  of 
the  warders ; a very  powerful  picture,  studied  from  life  by  the 
artist ; the  warders  are  portraits. 


No.  430.  The  Three  Graces T John  MacWhirter. 
A companion  picture  to  the  Lady  of  the  Woods/'  1876. 
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Gallery  V, 


Near  the  last-named  is  a good  landscape  by  the  painter  of 
The  Minister's  Garden"  and  the  moonlight  Pastoral"  in  the 
Grosvenor  Gallery.  Both  Mr.  Lawson’s  landscapes  are  to  be  found 
aloft,  in  this  room. 

No.  431.  “ View  of  Westminster  from  Lambeth!'  John  O’Connor. 


No.  433.  42  X 54. 


No.  433.  The  Wet  Moon,  Old  Battersea'.'  C.  G.  Lawson. 


^ No.  435.  39  X 4^. 


No.'  435.  Fallen  amongst  Thieves!'  Laslett  J.  Pott. 
No.  436.  Four  Miles  fro7n  any  Town!'  Frank  Walton. 

No.  437.  Wreck  of  the  ^Hesperus!  " W.  J.  Shaw. 

No.  443.  ‘‘  Evening : a Girl  with  Dogs."  R.  Ansdell,  R.A. 


Gallery  V. 
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The  first  picture  on  this  side  of  the 
door  is  No.  444,  “ A War  Despatch  at 
the  Hotel de  VilleP  A.  C.  Gow  ; above 
are,  No.  445,  “ Portrait  of  the  Earl 
of  Shaftesbury f John  Collier,  and 
No.  450,  “ The  Head  of  the  LakeP 
E.  A.  Waterlow — all  three  notice- 
able as  the  works  of  young  and  rising 
artists. 

No.  451,  Royal  Group  m a High- 
land Deer  Forest^  Sir  F.  Grant, 
P.R.A. ; ^‘No.  452,  Music P A.  H. 
Burr  ; No.  458,  “ Mabeip  daughter  of 
J.  C.  Bowring,  Esq.  (portrait  in  white 
dress),  P.  H.  Calderon,  R.A.  ; 
No.  459,  Devonshire  Trawlers f J. 
G.  Naish;  and  No.  460,  Portrait 
of  the  late  Sir  G.  Gilbert  Scottf  G. 
Richmond,  R.A. 


Above  we  have  passed  No.  453,  ''  Trespassersf  J.  C.  Adams  ; 
No.  ^57p'Aid  at  lastp  F.  W.  Meyer;  and  No.  456,  ''Near 
Homef  Mansel  Lewis. 


No.  461.  " Retur7zing  from  the  Fields r JoSEF  Israels. 

Low-toned  landscape,  peasants  in  heavy  sabots  returning  home 
in  the  evening  light ; potatoes  in  the  barrows. 
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Gallery  V, 


No.  465.  60  X 42. 


No.  465.  St.  AIartin''s  Sununer.'^^  T.  E.  Millais,  R.A. 


No.  468.  Highland  Harvest  Home.^’'  W.  Small. 


Gallery  V, 
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No.  467.  Under  a Cloudr  E.  NiCOL,  A.R.A. 


No.  472.  57  X 40. 


No.  472.  Henry  Irving  as  Duke  of  Gloucester  I E.  Long,  A.R.A. 
No.  474.  To  our  7uxt  merrie  meetyngel  J.  WATSON  NiCOL. 


No.  481.  25  X 41. 


No.  481.  The  Sonata!  V.  Ormsby. 

No.  483.  An  Autumn  Stinrise!  Cecil  G.  Lawson. 
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The  first  on  the  line  is  a large  picture,  with  four  figures  ; in 
lantern  light. 

No.  487.  “ Smithfield  ”/  the  morning  after  the  burning  of  Anne 

Ascue  for  heresy — looking  for  relics.  P.  F.  PoOLE,  R.A. 

No.  488.  The  old  Basket-maker'' ; old  man  and  child.  J.  Faed. 

No.  489.  ''  The  Reapers'  Pathway','  J.  Clayton  Adams. 


No.  493,  “ Sleeps  baby^  sleep''' 
W.  A.  Shade. 

4' 


No.  495.  ^^Convalescent'''';  at  the  Children’s 
Hospital,  Highgate.  H.  Woods. 


Gallery  VI. 
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No.  496.  47  X 38. 


No.  496.  “ Sympathy r B.  RiviMe,  A.R.A. 

The’principal  feature  of  this  gallery  is  Mr.  Morris’s  large  painting 
of  girls  in  white  dresses  going  to  First  Communion. 


No.  506.  35  X 64. 


No.  506.  ''Premiere  Communion'';  Dieppe.  P.  R.  MORRIS,  A.R.A. 

Two  streams  meeting  on  a Sunday  morning,  one  towards  the 
church,  the  other  towards  the  sea  ; contrast  of  young  faces  with 
weather-worn  fishermen  and  women  ; high  water  in  Dieppe  harbour, 
English  vessel  dropping  down  with  the  tide. 

E 
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Gallery  VI. 


* No.  517.  36  X 18. 


Above  are— No.  504,  ''When  the  west 
zvith  evening  glows!'  JOHN  FiNNiE ; 
No.  505,  Castaways!'  HORACE  H. 
Cauty  ; No.  509,  "Evening  Lights!' 
C.  Marshall  ; and,  on  either  side,  two 
portraits.  No.  503,  "W.  H.  Pole  Car ew, 
Esq.!'  Otto  Scholderer,  and  No.  508, 
“ Lady  Elizabeth  Bulteel!'  R.  Lehmann. 

No.  507,  "A  Last  Shot  at  the  Spanish 
Armada  in  the  North  Sea!'  R.  C. 
Leslie;  No.  512,  "A  Cottage  Scene!' 
Joseph  Clark;  No.  513,  three  por- 
traits, life-size,  J.  Sant,  R.A.  ; No. 
517,  “ Tzvo  for  Mirth!'  Alfred  Par- 
sons ; No.  518,  “ The  Qtiest!'  from 
Shelley’s  Alastor,  a serious  work  in 
uncongenial  company,  G.  WiLSON. 


No.  520.  The  Forester's  Pets!'  R.  Ansdell,  R.A. 


No.  521.  60  X 42. 


No.  521.  “ The  moon  is  up,  but  yet  it  is  not  nightP  AlICE  HAVERS. 

And  down  he  sat  beside  the  lad, 

Atid  talk’d  with  him  of  Caink 

Eugene  Aram. 

The  last-named  (a  very  earnest  picture),  and  No.  526,  "Portrait  of 
Lady  Clayton!'  G.  A.  Storey,  A.R.A.,  end  this  side  of  the  gallery. 

\Door!\ 


I A.  Dixon. 


Gallery  VI. 
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No.  527,  A Portrait!  J.  Sant,  R.A.  ; No.  529,  Hot7iewards'' 
(over  the  snow),  J.  Henry  Sampson  ; No.  534,  ^'The Misshig  Boat! 
E.  Nicol,  a. R.A.  ; watching  a wreck  ; a subject  Avhich  was  very 
powerfully  treated  by  Mr.  Small  in  1876. 


No.  533.  27  X 59. 


No.  533.  Death  of  Ahah I T.  M.  RoOKE. 

No.  535.  “Witness  my  Hand  a7td  Seall  E.  Blair  Leighton. 
One  of  two  remarkable  works  by  this  artist  (see  No.  650,  p.  60). 


No.  537.  30  X 24. 


No.  537.  “ The  Wayward  Daughter!  H.  Helmick. 

No.  539,  “The  Lively  Polly!  sea-piece,  E.  Hayes;  No.  ^541, 
“ The  Conversio7i  of  Ancient  Britons!  C.  GREGORY ; No.  542,  “ The 
Dee  Sands!  Oakes,  A.R.A.  ; No.  543,  “Her  Last  Saci'a- 

7nent!  A STOCKS  ; No.  550,  “ Maydew!  Sir  J.  Gilbert,  R.A. 

No.  547.  The  Re77iorse  of  Nero!  J.  W.  Waterhouse. 

{^Sketched  overleaf  1) 
E 2 


Gallery  VI. 


^ No.  547.  37  X 66.  H 


On  either  side  of  Mr.  Waterhouse’s  powerful  picture  are  two  land- 
scapes, which  should  be  noticed  in  their  high  position — No.  545, 
''Night  on  the  River!'  0.  E.  Holloway  ; and  No.  555,  “ The  Last 
of  the  Wreck!'  E.  Ellis. 


* No.  567.  46  X 78. 


No.  567.  "A  School  Treat  at  Burnham  Beeches!' 
Eyre  Crowe,  A.R.A. 
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Gallery  VII.  is  unusually  interesting  this  year.  Under  a large 
landscape  (No.  57l),  entitled  “ Highland  Pastures','  Henry  Moore, 
is  one  of  two  little  cabinet  pictures  by  Edouard  Fr£re  (No.^573). 


* No.  573.  16  X 13. 


No.  572,  ''Distinguished  Visitors','  Edwin  Hughes,  is  a clever 
genre  picture — a housekeeper  in  green  stuff  dress  showing  the  hall 
to  two  visitors  in  old-fashioned  costume  ; No.  574,  a dashing  picture 
with  several  figures,  FRANCESCO  ViNEA  ; both  the  foregoing  looking 
crude  and  over-coloured  by  the  side  of  the  French  painter  of  rustic 
life. 


54 


Gallery  VIL 


No.  584. 


4S'X  70- 


No.  584.  Halt  of  Prime  Charles  Edward^  on  the  banks  of  the 
Nairne,  after  the  battle  of  Culloden.  R.  Beavis. 

No.  583.  Portrait  of  G.  F.  Liittrell,  EsqC  CYRUS  JOHNSON. 

No.  585.  Portrait  of  Miss  MeyrickC  L.  Desanges. 

No.  586.  The  Skirts  of  a WoodT  A.  W.  May. 

The  central  picture  on  this  wall  is  an  Eastern  interior. 


* No.  589.  36  X 66. 


No.  589.  Childhood  in  Eastern  LifeC  J.  B.  BURGESS,  A.R.A. 

Above  is  a large  study  of  deer,  entitled,  “ The  Tomb  ” (No.  590), 
P.  R.  Morris,  A.R.A. 

No.  591.  A Lonely  ShoreC  JOHN  Nesbitt. 


Gallery  VII. 
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No.  593.  Portrait  of  a Lady  I a la  Rubens.  G.  A.  Storey,  A.R.A. 
Three-quarter  length  life-size,  with  a strange  grace  of  composition. 


No.  594.  42  X 68. 


No.  594.  Goodbye'' ; departure  of  an  emigrant-ship. 

C.  J.  Staniland. 

No.  597.  ‘‘  Three  Huntsmen'!  riding  home  in  evening  light. 

Randolph  Caldecott. 

An  instance  of  the  injurious  hanging  of  an  excellent  picture,  of 
which  we  regret  to  give  the  public  no  sketch. 


No.  595.  “ Miss  Clara  Meyrick'.'  L.  Desanges. 

Some  landscapes  should  be  noticed  in  this  corner,  especially 
No.  598,  ^‘Etaples,"  C.  W.  Wyllie. 

No.  600.  Portrait  of  an  Old  Pony!  A.  J.  Elsley. 
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Gallery  VII. 


The  next  landscape,  hung  rather  out  of  sight,  is  a view  of  the 
lake  from  which  Manchester  proposes  to  draw  her  water  supply. 


^ No.  604.  42  X 68. 


No.  604.  Thirlmere,  Cumberlandr  H.  CLARENCE  Whaite. 


No.  606.  36  X 72. 


No.  606.  “ Waiting  for  the  Ebb!  H.  Macallum. 

Four  fisher-girls  on  a sunny,  ‘^shining  shore,”  waiting  for  low 
water  to  gather  shellfish. 

No.  607.  Go7te  away  ! ” a find  ” with  the  Pytchley  Hounds. 

John  Charlton. 

The  next  picture  on  the  line  is  a small  single  figure  of  a girl 
with  apples  in  her  apron — No.  608,  ^'Autuimtl  W.  Q.  Orchard- 
SON,  R.A.,  a scheme  of  maize  colour  and  white;  and  (hung 
as  a companion  and  contrast,  on  the  other  side  of  Mr.  Crofts 
battle  picture)  a Highlander  with  glowing  face,  bright  tartan, 
and  glass  of  whisky — No.  614,  ''Rob  Roy  I J.  Pettie,  R.A. 


Gallery  VII. 
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No.  609.  Wellingtoils  March  from  Quatre-Bras I E.  CROFTS. 


No.  610.  “ The  Prince  s Choieel  T.  R.  Lamont. 

An  elaborate  decorative  composition,  hung  above  No.  609. 


No.  613.  38  X 75. 


No.  613.  All  among  the  barley!  E.  H.  Fahey. 


No.  615.  30  X 60. 


^8 


Gallery  VII, 


No.  615.  “ The  lowing  herd  winds  slowly  der  the  leal 

H.  W.  B.  Davis,  R.A. 


No.  6i6.  24  X 15. 

No.  616.  A fter  the  Confession^  C.  WUNNENBURG.  ’ 

No.  621.  “ Watching  a Chance'' ; boat  coming  in  on  a wave.  S.  Bird. 


No.  625.  30  X 52. 


No.  625.  “ The  House" ; session  1877.  W.  M.  Wyllie. 

A portrait  picture  of  prominent  members.  The  above  sketch 
will  give  an  idea  of  the  composition  only. 


No.  628.  At  the  Fair  at  Seville'.'  W.  Bright  Morris. 

\Doorl\ 


Gallery  VI L 
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No.  629.  La  Gloire  de  Dijonr  P.  H.  Calderon,  R.A. 
A bright-faced  girl,  with  basket  of  flowers. 


No.  635.  ''Loot!  J.  E.  Hodgson,  A.R.A. 

No.  634.  ‘M  Surrey  Pastoral!  ViCAT  Cole,  A.R.A. 


No.  633.  “ September! 

Alice  Havers. 


No.  643.  “ Divided! 

Thos.  Davidson. 
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Gallery  VII. 


No.  638.  Moonlight r Henry  Moore. 

An  upright  picture  of  sea  under  a moonlit  sky  ; one  low  wave 
gathering  on  its  calm  surface. 

No.  640.  '‘Roses  and  Butterjliesr  C.  E.  Perugini. 

On  the  west  part  of  the  wall  are  some  clever  genre  paintings  ; 
No.  648,  "A  Health  to  Bright  Eyes'!  Tito  Conti  ; and  No.  650, 
"A  Flaw  in  the  Title!  E.  Blair  Leighton  ; the  latter  especially 
noticeable  ; and  between  them  is  another  little  village  picture  from 
Ecouen— No.  649,  " Le  Chemin  de  lEcole!  by  Edouard  FrERE. 


{Gallery  VII.,  Water-Colours,  Nos.  651-901.] 
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* No.  904,  54  X 3^-  * ^0-  909-  35  X 27. 


Xo.  904.  “ The  Apple  LoftP  No.  909.  “ Wandering  Minstrels 

Arthur  Hopkins.  Brittany.  J.  Clark. 

The  Lecture  Room  is  interesting  as  usual  from  the  number  of 
■works  by  young  artists,  but  it  lacks  the  strength  of  last  year. 
Two  of  the  first  pictures  are  sketched  above.  In  this  corner 
are  also — No.  905,  '']The  Haunted  Housed  Tristram  Ellis  ; 
No.  907,  ''Kept  ivaitingP  GORDON  THOMSON;  No.  912,  "A 
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Lecture  Room. 


T urkish  Bazaar Eug£ne  Pavey  ; No.  911,  Idle  Moments;^ 
G.  Hardy  ; No.  916,  Mrs.  Hetheringtonl'  W.  P.  Frith,  R.A.  ; 
No.  917,  Flower-girl  asleep  I'  N.  CHEVALIER  ; and  three  small 

subjects  that  should  be  noticed  below  the  above. 

On  the  south  wall  are  two  characteristic  pictures — No.  921,  The 
TruantP  J.  BuRR  ; No.  923,  ''A  Bit  of  A dviceP  G.  Smith — 
and  a good  landscape,  No.  925,  “ the  River  Loiref  near 

Fontainebleau,  Ernest  Parton. 


* No.  927.  47  X 76. 

No.  927.  “ The  King's  BaiinerP  S.  E.  Waller. 


No.  931.  39  X 51- 


No.  931.  ''An  Ambuscade,  Edge  HillP  Seymour  Lucas. 
The  next  two  pictures  are  in  the  centre  of  the  wall. 


Lechtre  Room. 


No.  935.  53  X 87. 

No.  935.  “ On  the  Sands : ‘ Hold  on  ! ’ ” Jos.  Nash. 


No.  936. 


No.  936.  54  X 96. 

The  Play  Scene  in  ‘ Hamlet h ” Keeley  Halswelle. 


No.  948. 


48  X 76. 


No.  948.  An  RevoirP  F.  G.  Cotman. 
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Lecture  Room. 


Near  the  last  poetical  picture  is  a night  view  on  the  Thames, 
with  a steam-tug  approaching  with  barges — No.  951,  “ The  Silent 
Highway','  W.  L.  Wyllie  ; a work  full  of  originality  ; one  of  the 
few  attempts  to  depict  Thames  life  as  it  is  to-day. 


No.  950.  26  X 28. 


No.  950.  “ Fete  champetre'.'  J.  SCHEURENBURG. 

No.  956.  ‘‘  Corney  Reach" ; another  good  river  scene. 

G.  C.  Kerr. 

No.  957.  '' Hennant,  Brittany'.'  Leslie  Thomson. 

Here — with  a glance  at  Mr.  Armitage’s  “ Galatea"  (No.  958), 
and  a number  of  smaller  pictures  of  merit — we  come  to  No.  968, 
“ Waiting','  Lionel  P.  Smythe  ; fisherwomen  on  the  steps  of  a 
quay  ; an  earnest,  and  successful,  study  of  sunny  French  life ; and, 
as  a pendant  to  it,  No.  973,  “ Summer  Clouds','  W.  L.  Wyllie,  on 
the  other  side  of  the  door. 

\Door?\ 


No.  9S2.  36  X 72. 


No.  982.  ''Music!'  H.  T.  Schafer. 


Lectm^e  Room, 
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In  this  neighbourhood,  on  the  wall  where  Mr.  F.  W.  Lawson’s 
“ Children  of  the  Great  City  ” was  exhibited  last  year,  are  the  three 
pictures  sketched  below. 


T.  F.  Dicksee.  No.  984.  48x24. 


No.  984.  Dives  and  LazarusC  THERESA  Thornycroft. 


No.  990.  37  X 76. 


No.  990.  Joseph  making  himself  known  to  his  BrethrenP 
D.  W.  Wynfield. 

Near  the  above  is  a study  (No.  994)  of  a Japanese  interior  in 
delicate  tints,  the  effect  of  which  is  much  injured  by  its  surround- 
ings. {^See  sketch  overleaf.) 

F 
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Lechtre  Room, 


No.  992. 


Last  of  the  Forest,  Perthshirer  W.  Beattie  Brown, 


No.  993.  50  X 40. 


No.  993.  ''Sir  Henry  HawkinsL  John  Collier. 


No.  994.  "A  Japanese  Interiorr  Frank  DlLLON. 
No.  997.  “ Gusty  WeatherP  P.  Graham,  A.R.A. 


Lecture  Room. 
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The  centre  of  the  wall  is  occupied  as  below. 


^ No.  1001.  50  X 60. 


No.  1001.  ''Lazy  Mo^nentsT  J.  S.  Noble. 


* No.  1002.  44  X 78. 


No.  1002.  “ Eventide''' ; a scene  in  the  Westminster  Union. 

Hubert  Herkomer. 

In  this  powerful  work  the  intention  of  the  artist  (whose  picture 
oi  " The  Last  Muster  " exhibited  in  the  same  place  in  1875) 
has  been  to  depict  happy  and  comfortable  old  age  even  in  poverty  ; 
in  short,  to  give  the  sunny  side  of  life  in  a workhouse. 

Below  is  a little  bit  of  colour — No.  1004,  Claude  Caltiirop. 

No.  1006,  "Music,"  Julia  B.  Folkard  ; No.  1007,  "Motherless" 
sheep  in  snow,  T.  G.  COOPER  ; No.  1008,  “ Victims"  children  and 
dogs,  B.  Riviere,  A.R.A. 
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Lecture  Room. 


No.  1013.  30  X 38. 


No.  1013.  Reaping  Timer  G.  B.  O’Neil. 
No.  1014.  “ Jtdia  Manneringr  J.  Faed. 


No.  1016,  38  X 78. 


No.  1016.  “ Sedge-cutting  in  Wicken  Fen  Cambridgeshire, 

early  morning.  R.  W.  Macbeth. 

“ ‘ Sedge  cutting’  is  one  of  the  remnants  of  a fen  industry,  and  Wicken  Fen  the  only 
remaining  portion  of  a great  fen  district  on  which  the  sedge  has  free  growth.  This  fen 
is  now  reduced  to  a small  acreage  by  man  and  his  agricultural  improvements.” 

No.  1021.  “ Portrait  of  the  Countess  of  CarysfortS 

J.  E.  Millais,  R.A. 

In  the  centre  of  the  room  is  a model  or  “ sketch”  for  an  Equestnaiz 
Statue  of  H.R.H.  the  Prince  of  Wales f by  J.  E.  BOEHM,  A.R.A. 

[Gallery  IX.,  Architectural  Drawings,  etc..  Nos.  1034-1295.} 
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The  first  picture  is  a life-like  portrait  (No.  1298),  “ W.  H.  C, 
Plow  den,  Esq.,''  by  CYRUS  JOHNSON  ; and  next  is  an  old-fashioned 
little  garden  (No.  1303),  Heart' s-ease,"  by  E.  H.  Fahey;  a 
figure  picture  in  which  the  interest  is  in  the  painting  of  the 
flowers. 

No.  1304.  ''  Quoits  evening.  C.  E.  Perugini. 

No.  1309.  '^Absorbed."  T.  BROOKS. 


No.  1310.  “ Gleajiers!'  P.  Macnab. 


No.  1312.  “ ’V  an  interior. 


Robert  Collinson 
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Gallery  X. 


No.  1317.  60  X 96. 


No.  1317.  “ Fifty  Years  Ago','  before  the  Salmon  Act. 

R.  Ansdell,  R.A. 

Next  is  a good  study  of  cows,  called,  “ July  on  the  Thames','  by 
Basil  Bradley  (No.  1318). 


No.  1320.  36  X 25. 


No.  1320.  “ Sally  in  our  alley','  F.  R.  STOCK. 

The  central  pictures  are  sketched  on  the  opposite  page. 
The  two  portraits  on  either  side  are — No.  1324,  “ W.  J.  Alt,  Esq.,'* 
G.  A.  Storey,  A.R.A.,  and  No.  1332,  “ John  Corbett,  Esq.,  M.P.f 
J.  C.  Horsley,  R.A.  Other  pictures  here  are — No.  1322,  An 
Evening  Song,"  G.  M.  Robb  ; No.  1329,  Somewhat  Fresh  " (at 
sea),  Maurice  Courant  ; and  No.  1330,  A Cool  Stream',* 
Cpiarles  Smith. 


Gallery  X, 
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No.  1327.  44  X 34- 


No.  1327.  I ivonder  if  if  s truer  Maria  BROOKS. 


No.  1325.  “ The  LairdT  J.  Pettie,  R.A. 

The  laird  in  ^ood  old-fashioned  blue  coat  and  drab  waistcoat, 
with  his  brown  setter  dog. 

Besides  the  two  pictures  sketched  overleaf,  we  notice  on  this 
wall  a picture  of  cattle  and  old  farm  buildings  in  evening  light 
(No.  1340)  by  F.  E.  Bodkin,  one  of  the  best  works  in  this  gallery, 
and  near  it  (No.  1349)  a little  sketch,  taken  at  Munich,  of  a woman 
descending  monastery  stairs,  WALTER  BLACKMAN. 
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Gallery  X. 


* No.  1333.  49  X 84. 


No.  1333.  “ The  Raid  of  RuthvenT  W.  B.  C.  Fyfe. 

An  incident  in  the  life  of  James  VI.  of  Scotland. 

(Tales  of  a Grandfather  1) 
No.  1350.  False  ScentT  F.  B.  Bar  well. 

\^Doorl\ 

On  the  right  of  the  doorway  are — 

No.  1366j  “ Garnets',^  Albert  Moore  ; a small  study  (in  yellow 
and  orange)  of  a single  figure ; similar  to  those  by  him  in  the 
Grosvenor  Gallery. 

No.  1368,  study  of  a girl’s  head  with  auburn  hair,  F.  LEIGHTON, 
R.A. ; No.  1369,  ^'Wild  Rose!'  Miss  M.  D.  Mutrie  ; No.  1367, 
Old  Shipmates;'  WALTER  S.  Stacey. 


No.  1370.  ''As  Dry  as  a Limckilnr 
Seymour  Lucas. 


* No.  1379.  47  X 29. 

No.  1379.  “ Jealousy:' 

F.  Morgan. 


Gallery  X.  73 

Several  landscapes  are  to  be  noted  on  this  wall ; amongst 
them — 

No.  1371.  “ The  Bleaching  GroundT  T.  O.  Hume. 

No.  1375.  ‘‘  Salmon  Leap ^ Ceimarth  Falls,  CardiganshireT 

Frank  Miles. 

No.  1378.  “ Cottage  HomesP  Walter  D.  Batley. 


^ No.  1380.  60  X 42. 


No.  1380.  “ Herr  Joachim:'  James  ARCHER. 


* No.  1384.  45  X 84. 

No.  1384.  Sttmmer  Evening  on  the  ThainesP  W.  J.  Hennessy. 


74 


Gallery  X, 


No.  1385.  ‘‘  Drawing  for  Military  Service : modern  Italy S 
F.  W.  W.  Topham. 

No.  1390,  ^^Introduction  of  Christianity  into  Britain^'  J.  E. 
Christie.  (This  picture  obtained  for  the  artist  the  Academy’s 
Historical  Gold  Medal  in  December  1877.) 

No.  1392.  Portrait  of  H.  H,  Gibbs,  Esql  G.  F.  Watts,  R.A. 

No.  1395.  “ SundownI  F.  Smallfield. 


^ No.  1397.  28  X 36. 


No.  1397.  “ The  Good  Old  Book!'  J.  C.  Waite. 

No.  1401.  Aprcs  le  Dejehner" ; still-life.  Kate  THOMPSON. 
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Gallery  X, 


No.  1391.  A Tiffr 
F.  E.  Cox. 


No.  1405.  “ The  Labour  of  the 

DajiaidsT  J.  R.  Weguelin. 


Thus  we  end  with  signs  of  hope  for  the  future,  indicated  (in 
widely  different  directions)  by  the  works  of  such  young  artists  as> 
Mr.  Cox,  Mr.  Weguelin,  and  Miss  Kate  Thompson  ; symbolised 
also  in  bronze  by  the  aerial  figure  sketched  below. 


No.  1477. 


“ The  First  Flight: 


A.  Bruce  Joy.  {Centralllall.} 


SCULPTURE. 


! No.  1432.  Per  sms  the  Liberator P Bust  in  marble.  G.SiMONDS.  {Vestibule.) 


No.  1483. 


No.  1483.  Petaliation:'‘  C.  B.  Birch. 
{Central  Hall.) 


No.  1468.  “ Lofs  Wife:^  \ 

H.  Thornycroft.  {Central  Hall.)  | 


No.  1501.  '■Pn  the  Arenah''  Model  in  imitation  bronze. 
G.  A.  Lawson.  {Sculpture  Gallery.) 
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PREFACE. 

The  present  number  completes  the  First  Volume 
of  ^‘Academy  Notes/^  It  is  intended  to  form  a supple- 
ment to  the  Official  Catalogue,  which  should  be  both 
interesting  and  useful  for  reference. 

The  illustrations  are  intended  to  convey  an  idea 
of  the  composition,  rather  than  of  the  effect,  of  the 
pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  ( * ) under  the  illustration. 

The  Editor  again  desires  to  thank  those  who  have 
assisted  him  with  sketches,  for  without  such  aid  it  would 
be  impossible  to  produce  the  book  so  rapidly,  and  at  so 
small  a cost  to  the  public. 

London,  May  15,  1879. 


The  illustrations  (with  the  exception  of  three)  have  been  produced  by  Mr,  Alfred 
Dawson,  of  the  Typographic  Etching  Company. 
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The  principal  positions  in  Gallery  I.  are  occupied  by  Mn 
Parton’s  landscape,  and  Mr.  Fildes’  Return  of  the  Pe7iitent^ 

The  first  picture  of  importance  is  sketched  below. 


No.  4.  60  X 48. 


No.  4.  AtUtmin  Leaves!'  ViCAT  Cole,  A. 

Landscape  in  autumn  tints  ; chestnut  leaves  scattered  on  the 
ground  ; blue  kingfisher  on  a twig. 


The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  owners. 
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Gallery  L 


No.  5.  “ The  Village  Belief  J.  R.  Reid. 


Above  the  foregoing  are — No.  8,  “ Seventy  Years  Ago”  A.  H. 
Burr  ; No.  9,  Up  Hill  and  Down  DaUP  a poetically  conceived 
picture  by  Yeend  King  ; and  in  the  corner,  on  the  line,  a cabinet 
picture.  No.  6,  “ The  Astrologer^  by  S.  LuCAS. 


On  the  south  wall  are — No.  11,  “ Norwegian  Midnight P A.  W. 
Hunt,  a grand  effect  as  of  sunset,  over  mountain  and  calm  sea; 
and  No.  13,  “ The  Due  d'Anjotc  co7itemplating  the  Portrait  of 
Queen  Elizabeth^  Tito  Conti,  a small  and  admirable  painting. 


No.  14.  ‘ ‘ The  Lady  HerriesT 
R.  Lehmann. 


No.  21.  “ The  Waning  of  the  YearT 

Ernest  Parton. 


This  fine  landscape,  in  quiet  grey  and  brown  of  autumn,  is  the 
great  feature  of  the  gallery  ; it  has  been  purchased  by  the  Royal 
Academy  from  the  Chantrey  Fund. 

Between  the  above  is — 


No.  20.  “ 'Listed for  the  Connaught  Rangers!'  Elizabeth 

Butler  {nee  Thompson). 

A recruiting  sergeant  with  his  young  recruits  on  the  march,  facing 
the  spectators  ; a wet  road  and  brilliant  effect  of  sky  after  rain,  an 
effect  often  seen  in  Ireland  amongst  the  hills.  This  is  a powerful 
picture,  full  of  movement  and  reality. 


Gallery  /. 
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Above  Mr.  Parton’s  landscape  are — No.  22,  a picture  of  still- 
life,  by  H.  M.  Page  ; and,  on  the  right,  No.  27,  Blossoml'  Basil 
Bradley  ; landscape  with  horse  and  lambs  ; trees  laden  with  the 
bloom  of  spring. 


* ; No.  25.  49  X 71. 


No.  25.  The  Gordon  Riots,”  Seymour  Lucas. 

An  important  picture  by  a young  artist.  A good  description 
of  the  scene  is  given  in  the  Annual  Register  for  June  7,  1780. 
The  houses  in  the  background  have  been  painted  from  the  spot 
near  Bloomsbury  Square  where  the  massacre  took  place. 

No,  26.  Portrait  of  G.  S.  Venables,  Esq.,  Q.C.”  JOHN  COLLIER. 


No.  32.  25  X 50. 


No.  32.  Water  Frolic.”  Hamilton  Macallum. 

A calm  summer  sea,  rippling  in  the  sunlight  off  the  shore. 
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Gallery  L 


On  the  west  wall  are  the  following 


No.  35.  The  Ending  of  Summer  I'  Alfred  Parsons. 

No.  33.  The  River  MouthT  J.  W.  Oakes,  A. 

A coast  scene,  with  rainbow  on  the  horizon ; a lumpy  sea,  with 
tide  running  out  against  the  wind. 

Next,  on  the  line,  remarkable  for  quiet  tone  and  execution,  is — 


No.  34.  Little  WomanS  Kate  Perugini. 

No.  38.  CharityT  FRANK  Dadd. 

A troubadour,  in  the  olden  time,  giving  bread  to  a beggar. 


No,  34.  24  X 17. 


Gallery  L 


1 1 


No.  39.  “ Summer  Breezes S P.  H.  Calderon,  R.A.  !: 

On  the  other  side  of  the  door,  placed  as  a pendant  to  Mr. 
Calderon’s  breezy  picture,  bright  with  a red  bodice  and  blue  of 
summer  sea,  is  No.  40,  “ Speak  loWy  my  luteP  A.  Elmore,  R.A. ; 
and  next  to  it  (in  trying  contrast  of  colour).  No.  45,  '^Portrait  of 
Mrs.  Andrew  HichensP  G.  F.  Watts,  R.A.  Above  is  a';' good 
landscape  (No.  44)  by  F.  WALTON,  and,  higher  still — 


No.  43.  Light  in  the  CottageS  Robert  Collinson. 

The  next  on  the  line  is  an  Eastern  subject,  full  of  variety  in 
costume  and  colour ; one  of  several  good  studies  in  the  East  by 
a young  artist,  son  of  the  Royal  Academician. 
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Gallery  1, 


^ No.  46.  36  X 28 


No.  46.  Narrow  Way : CairoP  W.  C.  HORSLEY. 

On  the  north  wall  is  No.  50,  An  English  Hayfieldl^  B.  W. 
Leader;  and  below  it,  on  the  line,  No.  48,  Dead  Gamel'  E. 
Holliday,  and  next,  one  of  those  charming  little  domestic 
interiors  by  Fr£re  (No.  49),  called  Grand'^maman  et petite-fillet 

A prominent  object  on  this  wall  is  No.  55,  “ The  Old  Stonebreaker 
and  Childp  by  H.  T.  Wells,  R.A.  One  or  two  good  sea-pieces 
should  be  noticed  above,  especially  No.  57,  E.  F.  Brewtnall. 

No.  59.  “ A Disputed  Pomtt  C.  N.  Kennedy. 

A vigorous  study  of  three  heads  ; good  in  composition  and  colour. 


* No.  63.  52  X 100. 


No.  63.  The  Return  of  a Pe7iitentt  Luke  Fildes,  A. 


Gallery  I, 
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This  pathetic  picture,  which  does  not  record  any  actual  incident, 
but  in  which  the  painter  would  point  at  the  world’s  reception  of  a 
prodigal  daughter,  marks  an  advance  in  the  work  of  one  of  the 
youngest  of  the  Associates  of  the  Academy.  Note  the  powerful 
painting  and  study  of  character  in  every  figure,  and  the  landscape 
effect  under  an  evening  sun. 

Above  the  centre  picture  is  No.  62,  ‘‘  The  Foolish  Virginsl^ 
Arthur  Hill,  a large  picture  with  four  figures  in  moonlight. 

No.  64.  Portrait  of  John  Malcolm^  Esq!'  W.  W.  OULESS,  A, 


% 


No.  72. 


32  X 44. 


No.  72.  Alice  in  WoitderlandT  G.  D.  Leslie,  R.A. 

Delicate  tints  ; pale  brown  dress  and  blue  of  chintz.  The  face 
of  the  child  and  the  texture  of  the  chintz  are  admirably  painted. 
This  is  Mr.  Leslie’s  principal  picture. 

No.  73.  Litellect  and  InstmctT  H.  S.  Marks,  R.A. 

A little  landscape,  on  the  line;  old  gentleman  absorbed  in 
reading,  and  little  dog ; figures  very  small  in  scale. 

No.  74.  “ Spare  the  Weeds.”  G.  B.  O’Neil. 

Above  the  foregoing  is  a study  of  wild  sea  at  a harbour  mouth, 
boats  running  for  shelter,  others  rocking  inside  the  harbour,  as  we 
see  by  the  masts.  Terribly  real  aspect  of  storm  in  waves  and  sky. 
This  picture  should  bejooked  at  from  a little  distance. 
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Gallery  I, 


Turning  to  the  east  wall,  No.  80  (sketched  below)  represents  the 
interior  of  an  orphanage,  with  the  little  inmates  in  dark  green  and 
white  costume.  Several  charming  little  faces.  The  visitors  on  the 
right  are  in  black ; in  the  background  is  a peep  into  a sunny 
garden. 

Above  are  two  studies  from  Brittany — No.  78,  On  the  River ^ 
Pontaven  a favourite  resort  of  artists  in  summer ; L.  J.  Graham- 
Clarke  ; and  No.  79,  ''  A Breton  Farmyard;'  Augustus  Burke. 

The  last  picture  is  a large  upright  landscape  (No.  81)  by  J.  Mac- 
Whirter,  a.,  The  Last  Days  of  A utumn  " ; sheep  coming  down 
a loch  side ; a ^tudy  of  birch  trees  and  bit  of  lake  under  a grey 
•sky, 


* No.  8o.  42  X 50. 


No.  80.  “ Orphans','  G.  A.  STOREY,  A. 
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No.  88.  6o  X 42. 

I No.  88.  “ The  Sif'ay  LambT  R.  Ansdell,  R.A. 

This  gallery  is  full  of  works  of  importance,  some  of  which  have 
been  crowded  out  of  good  places.  The  central  positions  are  occu- 
pied by  Mr.  Long’s  Esther and  Mr.  Sant’s  Adversity'' ; the 
latter  was  exhibited  at  the  Paris  Exhibition  in  1878. 

The  first  pictures  on  the  line  are — No.  87,  Stepping  Stones',' 
H.  Le  Jeune,  a.  ; No.  88,  “ The  Stray  Lamb','  R.  Ansdell,  R.A. ; 
and  No.  92,  ''A  Venetiaii  Ferry','  Henry  Woods,  a small  and  very 
carefully  painted  picture  (sketched  on  next  page). 


i6 


Gallery  II. 


No.  92.  21  X 27. 


No.  92.  “ Venetian  Ferry Henry  Woods. 

Above  are — No.  89,  ''How  their  Gandfather  died'I  P.  SIDNEY' 
Holland;  and  No.  91,  "Portrait  of  a Gentlemanf  Vital  de 
Gronckel. 


No.  97.  Fresh  Lavenderl  C.  E.  Perugini. 


Over  the  door  is  No.  93  (sketched  on  next  page),  and  near  it 
some  excellent  landscapes,  especially  No.  95,  “ The  Lee  Shore^^ 
Colin  Hunter;  and  No.  98,  "Leafy  June'I  A.  W.  Hunt;  the 
latter  an  elaborate  study  of  spring  foliage  and  a shallow  pool. 


Gallery  II. 
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* No.  93.  56  X 91. 


No.  93.  “ Waiting  for  the  Blessing  of  Pius  IX.  at  St.  Jolm 

Laterally  Romel  Keeley  Halswelle. 

The  beautiful  head  of  Esther,  in  Mr.  Long’s  large  picture,  is  the 
great  object  of  interest  on  this  wall ; the  sketch  will  convey  an 
idea  of  the  composition.  This  work  is  archaeologically  interesting 
in  the  painting  of  Eastern  ornaments,  jewels,  and  the  like.  The 
attendant  and  the  kneeling  figure  are  dark  in  the  picture  ; the 
colour  is  subdued  throughout. 


No.  102.  84  X 65. 


No.  102.  Esther.''*  Edwin  Long,  A. 

* See  Mr.  Long’s  companion  picture,  “ Fas/ilg’  in  the  Lecture  Room  (sketched  on  page  62). 

C 
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On  either  side  of  the  Esther'"  are  two  clever  figure  studies 
(Nos.  99  and  104),  and  near  the  latter,  more  landscapes,  to  be  noted. 

Next,  on  the  line,  are — No.  103,  “ Treharwith  Strand,  CornwalVI 
William  J.  Richards ; No.  110,  M Portrait','  by  H.  T.  Wells, 
R.A.;  and  Mr.  Morgan’s  sunny  hayheld,  sketched  below. 


* No.  III.  48  X 60. 


No.  111.  Midday  Rest."  Fred.  Morgan. 

(This  title  would  apply  to  No.  112,  above,  by  E.  J.  BOKS.) 

No.  116.  Calming  Down!'  Henry  Moore. 

A fishing-boat  sailing  along  shore  in  a strong  wind ; effect  of 
gleams  of  sunshine  on  rough  sea  and  driving  clouds.  One  of  the 
finest  examples  of  this  painter’s  work  that  he  has  ever  exhibited. 


^ No,  115.  36  X 60. 


No.  115.  ''  The  Quack!'  H.  G.  Glindoni. 


Gallery  //.  1 9 


^ No.  121.  36  X 60. 


No.  121.  “ The  Bailiff' s Dai^ghter  of  Islingtonr 

E.  F.  Brewtnall. 


On  either  side  of  Mr.  Sant’s 
Adversity''  are  two  landscapes  by 
the  elder  Linnell  (Nos.  120  and 
125),  and  two  portrait  studies  by  Sir  F. 

Leighton  (Nos.  119  and  128) ; No.  119, 

“ Bio7idina'f  a charming  little  child  in 
blue  bodice.  This  and  his  portrait  of 
Professor  G.  Costa  (No.  243,  Gallery 
III.)  are  probably  the  best  paintings 
by  the  President  this  year. 

Above  is  a good  study.  No.  123, 

“ Breton  Quarry  W or  kersf  G.  F. 

Munn  ; hung  too  high  to  be  seen. 

Three  or  four  very  small  pictures 
are  to  be  noted  on  this  wall  ; also 
a large  landscape  (No.  133)  by 
H.  W.  B.  Davis,  R.A.,  Cutting 
Forage  on  the  French  Coast " ; white 
horses,  wild  flowers  in  the  grass,  and 
distant  sea.  Above,  on  the  right,  are 
— No.  137,  ''A  Sacrifice  to  Dionysius," 

Jas.  Archer  ; and  two  good  land- 
scapes— No.  135,  D.  Murray,  and 
No.  138,  C.  W.  Wyllie. 

c 2 
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No.  i2g. 

No.  129.  Reapers r P.  MacNab. 


36  X 72* 


* No.  134.  39  X 51. 

No.  134.  A Musical  Story  by  ChopinS  A.  C.  Gow, 

\Doorl\ 


30  X 62, 


Gallery  //. 
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On  the  right  of  the  door  are — No.  144,  “ Water  Lilies  I'  H.  Le 
Jeune,  a.  ; No.  145,  “ Water  for  the  Canipl'  F.  GOODALL,  R.A. ; 
and  No.  143,  “ May  Morning^  sketched  on  last  page. 


% No.  151.  24  X 56. 

No.  151.  Boreas  and  OrithyiaL  OSWALD  VON  Glehn. 

Next,  on  the  line,  is  Millais’  landscape  with  lowering  clouds  and 
grey  walls,  roughly  indicated  in  the  sketch. 


No.  150.  42'X  60. 


No.  150. 


“ The  tower  of  stratgth  7vhich  stood  \ 
Four  square  to  all  the  wmds  that  blewT  ) 


J.  E.  Millais,  R.A, 


On  either  side  of  above  are  Nos.  149  and  156,  two  small  and 
admirable  portraits  by  J.  Bastien  Lepage,  which  should  be  closely 
examined.  There  is  little  of  such  work  in  the  exhibition. 
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There  are  several  other  pictures  on  this  wall  to  claim  attention, 
including  No,  159,  “ The  Bachelor  I'  peeling  potatoes,  SYDNEY  W. 
Lee  ; and  a rich  Oriental  picture.  No.  158,  by  J.  E.  HODGSON,  A. 


On  the  east  wall,  in  a blaze  of  poppies,  sunflowers,  and  sunlight 
on  red  pillars,  is  a powerful  little,  oblong,  picture  with  four  figures, 
called  “ A Hearty  Welcome”  No.  165,  L.  Alma-Tadema,  A. ; 
also  two  landscapes — No.  161,  “ Barmouth : Tide  coming  in”  Chas. 
Smith,  and  No.  169,  A Moonlight  Night  at  Ploumenach^  Brittany” 
F.  W.  Meyer.  No.  164  is  a fine  portrait  by  H.  VON  Angeli, 
of  a youth  with  black  hat  and  ruff ; and  No.  160,  “ The  Gifts  of 
the  Fairies!  a well  known  picture  of  two  children,  by  Frank 
Hole,  A.  Below  is  a little  sketch  (No.  166)  of  Mr.  Fildes  making 
studies  for  his  large  picture  in  Gallery  I.,  by  Henry  WOODS  ; and, 
last  on  the  line.  No.  168,  Trespasser!  by  J.  C.  Horsley,  R.A.  ; 
a kitten  discovered  asleep  on  a gay  brocade. 


No.  155.  « Doles!  C.  Gregory. 


SOUTH  WALL 

259  260  265  266  271  272  177 mm  m 285  291  171 

258  261  264  267  270  273  276  280  283  ,286  290  rj2 


235  234  229  228  223  222  217  216  211  210  205 


In  the  central  position,  at  the  head  of  the  large  room,  is  Sir  F. 
Leighton’s  large  picture  of  ^'Elijah  and  the  Angely'  painted  for 
the  Museum  of  Art  at  Liverpool ; on  the  north  wall  is  Millais’ 
“ Gladstone  ” and  Pettie’s  Young  Prince^  The  south  wall  is 
remarkable  for  the  number  of  portraits. 

In  the  left-hand  corner,  at  the  head  of  the  gallery,  is  appro- 
priately placed  a portrait  (No.  176)  of  the  Duke  of  Rutland, 
painted  about  1846  by  Sir  FRANCIS  Grant,  the  late  President. 
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Commencing  in  the  order  of  the  cata- 
logue is  Mr.  Nicohs  Member  I'  in  scarlet 
hunting  coat,  surrounded  by  indignant 
constituents ; and  above  it  No.  172, 
Among  the  Lotos  Poolsl'  Frank 
Dillon  ; a study  on  a July  morning  in 
Japan,  with  the  lotos  in  flower,  and  white 
cranes  feeding  ; and  No.  171,  A Portrait'! 
S.  Melton  Fisher. 

On  either  side  of  Sir  Francis  Grant’s 
portrait  are  four  small  subjects — No.  174, 
No.  175.  A Venetian  GirlP  Work  Basket,”  A.  MoORE,  Si  hd.Ymony 

W.  C.  T,  Dobson,  R.A.  green  ; No.  175  (sketched 

above);  No.  177,  Released  from  School!  T.  Webster,  R.A.  ; 
and  No.  178,  '^Beatrice!  T.  F.  DiCKSEE. 


No.  175.  14  X 12. 


No.  182.  54  X 78. 


No.  182.  “ The  Bathers  Alarmed  A P.  R.  MORRIS,  A. 

A bright  scheme  of  colour — pink,  blue,  and  green  ; three  maidens 
in  light  dresses  ; delicately,  poetically  fair. 


No.  183.  Portrait  of  the  Right  Hon.  John  Bright,  M.P.” 

W.  W.  OULESS,  A. 

Next  is  Sir  F.  Leighton’s  large  work,  painted  with  elaborate 
care  and  finish;  exhibited  at  the  Paris  Exhibition  in  1878.  One 
of  the  few  examples  of  religious  art  in  the  Academy. 


Gallery  III. 
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No.  188.  91  X 80. 


No.  188.  ^'Elijah  in  the  Wilderness^'  Sir  F,  LEIGHTON,  P.R.A. 

Above  is  a tiger,  life-size,  and  a boa  constrictor,  adrift  on  a raft 
(No.  187),  entitled,  ''Fear,''  J.  T.  Nettleshtp. 


No.  191.  “ Af/ss  A/.  Gj'bnstony'  No.  189.  Sanmel  Cousins,  Esq.,  R.AA' 

T.  Blake  Wirgman.  Frank  Hole,  A. 

The  finst  is  a good  portrait,  badly  placed  ; the  second  ranks  as 
one  of  the  finest  in  the  exhibition. 
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* No.  190.  48  X 72. 


No.  190.  The  Mirror  of  the  Woods.”  Val.  Davis. 

There  are  other  landscapes  to  be  noticed  above,  viz. : No.  192, 
''Auttmin”  W.  S.  Jay  ; No.  193,  “ Winter  in  W estphalia” 
J.  Heydendahl  ; and  No.  204,  Midday,”  Ernest  Parton. 


No.  195.  60  X 78. 


No.  195.  ''  The  Poached s Widow.”  Briton  Riviere,  A. 

Above  is  a graceful  portrait  group  (No.  194)  by  G.  E.  HiCKS,  and 
on  the  right.  No.  200,  “ Portrait  of  a Lady,”  Otto  Scholderer  ; 
below  is  a pretty  little  Eastern  figure,  with  blue  background, 
“ Zulina”  (No.  196),  J.  B.  BURGESS,  A. ; No.  197,  “77/ serejiade  no 
moref  J.  E.  HODGSON,  A.,  a rich  bit  of  colour  ; and  No.  199, 
Portrait  of  Alfred  Baldwin,  Esq.,”  E.  J.  POYNTER,  R.A. 


Gallery  III. 
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No.  203.  78  X 60. 


No.  203.  I 


yesus  stooped  down  ajid  with  His  fingei’ 
wrote  upon  the  ground P — John  viii.  6. 


E.  Armitage,  R.A. 


\Door^ 


On  the  right  of  the  door,  on  the 
iine,  are — 

No.  207,  Free  from  Care,' 
a Scotch  lassie,  T.  Faed,  R.A.  ; 
No.  208,  “ The  Youth  of  St,  John 
the  Baptist;'  J.  R.  Herbert,  R.A.  ; 
No.  213,  Greek  Ode,"  A.  El- 
more, R.A. 

Above  is  a good  picture  of 
marketwomen,  with  barges  and 
boats  on  a canal  in  North  Holland 
(No.  209),  entitled  “ The  Night 
brings  Rest,"  G.  CLAUSEN ; also 
a view  of  ‘‘  Granada  and  the 
Alhambra"  (No.  210),  John 
O’Connor. 

No.  206.  “ Redstone  Wood." 

J.  T.  Linnell. 


No.  212  is  a delightful  portrait  in  pale  yellow  and  grey.  This 
and  No.  191  (sketched  on  page  25)  are  pictures  to  be  remembered. 
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Above  is  No.  215,  ^^The  Sixth  Voyage  of  Sinhad  the  Sailor f 
Albert  Goodwin  ; an  imaginative  landscape  not  to  be  overlooked. 


^ No.  217.  44  X 68. 


No.  217.  “ Welcome  Rest!  J.  S.  NoBLE. 

No.  214.  Portrait  of  the  Right  Hon.  W.  E.  Gladstone^' ; 
life-size,  standing.  J.  E.  MiLLAlS,  R.A. 

The  head  of  Gladstone  is  a work  of  extraordinary  power  ; one 


of  the  landmarks  of  the  exhibition. 


No.  220.  54  X 90. 


No.  220.  The  Death  Warra^ttS  John  Pettie,  R.A. 

In  this  the  most  important  work  we  have  had  from  Mr.  Pettie 
for  several  years,  the  interest  is  principally  in  the  powerful  painting 
of  the  heads,  ^nd  in  the  rendering  of  every  detail.  No  special 
personage  is  portrayed  ; the  subject  is  a young  king  seated  in 


Gallery  III. 
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council,  being  called  upon  to  sign  his  first  death  warrant.  The 
head  of  the  prince  is  sketched  on  our  title-page.  Note  the  powerful 
painting  of  each  figure,  the  jewels,  ornaments,  and  other  details, 
including  the  inkstand  on  the  table. 

Above  the  foregoing  is  a quiet  landscape,  a true  study  of  nature, 
depending  upon  treatment  for  its  interest — 


No.  219.  Cloudland  and  Moor!  P.  Graham,  A. 


No.  225.  36  X 60. 


No.  225.  Midstcmmer  NightI  H.  W.  B.  Davis,  R.A. 

An  effect  of  night  with  cattle,  seldom  attempted  by  English 
artists. 

No.  226.  Portrait  of  Lady  F.  Bushbyl  JOPIN  Sant,  R.A. 
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No.  227.  By  the  Lonely  Tav7t  ’V  a landscape.  G.  E.  Herinq. 

No.  231.  Imogen  before  the  Cave  of  Belarius  ”/  a poetic  landscape 
with  mountains  in  pale  sunset  light.  P.  F.  PoOLE,  R.A. 

No.  232.  ^'Hamlet  and  Ophelia!  C.  W.  Cope,  R.A. 


* No.  236.  24  X 46. 


No.  236.  “ The  Aftermath!  W.  J.  Hennessy. 

No.  237.  On  Guard!  R.  Ansdell,  R.A. 

A dog  “ on  guard,”  and  a child  in  a perambulator. 


No.  238.  33  X 6g. 


No.  238.  “ Down  to  the  River!  L.  Alma-Tadema,  A. 

This  is  the  principal  work  of  the  painter.  Note  the  fine  drawing 
of  the  clasped  hands  and  the  flesh  tints  under  a southern  sky. 
The  hair  of  the  lady  whose  head  we  see  on  the  right  is  a bright 
red  ; the  child  on  the  left  is  prettier  than  in  the  sketch. 


Gallery  III- 
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Above  is  an  animated  scene,  No.  241,  “ 07t  the  Beach  at  Scheve- 
ningen'I  H.  W.  Mesdag  ; Dutch  pinks  in  a rough  sea  close  in  shore. 

No.  243.  “ Portrait  of  Prof essor  G.  Costal  Sir  F.  Leighton,  P.R.A, 


No.  245.  56  X 84. 


No.  245.  '' Ripening  StmbeamsI  ViCAT  Cole,  A. 

\Doorl\ 


^ No.  250.  52  X 74.  • 


No.  250.  '‘A  Valley  by  the  Seal  J.  MacWhirter,  A. 

Above  is  an  excellent  study  of  a Bashi-Bazouk  trying  his  sword- 
blade  ; sketched  on  next  page.  Above  this  is  No.  248,  ''An  Inter- 
esting Story  p Hilda  Montale  a ; two  figures  on  an  old  stone  seat 
by  a wood  ; very  badly  placed. 
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No.  252.  44  X 70- 


No.  252.  '' Fro7H  the  Cliffs  of  Ailsa”  JOSEPH  Henderson. 


Next  to  be  noted  on  the  line  is  No.  255,  Landscape f with  snow  ; 
red-roofed  houses  and  vivid  sunset  light ; L.  MUNTHE. 

No.  256.  ''No  sooner  wed  tha^i parted!'  H.  O’Neil,  A. 

No.  257.  "A  War7n  Sunny  Evening";  cows  at  a pond. 

T.  Sidney  Cooper,  R.A. 

No.  262.  “ On  the  Duteh  Coast : Squally  Day!'  E.  W.  CoOKE,  R.A. 

Above  are  No.  259,  Return  from  P toughing f R.  Beavis,  and 
one  or  two  portraits  to  be  noted. 

No.  258.  Waiting!'  W.  CHRISTIAN  Symons. 


Gallery  III, 
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No.  267.  The  Close  of  a Midsummer's  Day!  E.  A.  Waterlow. 

This  wall  is  remarkable  for  portraits,  one  of  Millais’  being  in 
the  centre.  On  the  line  is  a family  group,  reading  (No.  268), 
Portrait  of  the  Wife  and  Children  of  C.  f.  L amber ty  Esqf  by 
P.  H.  Calderon,  R.A. ; and  near  it,  No.  270,  “ 6*.  Lamgy  Esqf 
by  P.  VAN  Havermaet.  a little  farther  on  is  No.  274,  by 
J.  E.  Millais,  R.A.,  ^'Portrait  of  a Lady,”  with  fair  hair  and  light 
dress,  which  should  be  looked  at  from  the  centre  of  the  room. 

On  either  side  of  Millais’  portrait  are  two  of  Mr.  Hook’S  coast- 
scenes,  No.  269  and  No.  275.  The  latter,  “ Mushroom  Gatherers”  a 
girl  and  boy  on  the  sea-coast,  is  the  best  of  his  pictures  this  year. 

Above  the  last-named  is  a powerful  portrait— 

No.  276.  “ The  Rev,  Thomas  Stevens!  E.  J.  Gregory. 


No.  281.  “ Portraits  of  Mr.  and  Mrs.  Jessop.”  J.  C.  Horsley,  R.A. 

D 
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Near  the  above  is  No.  280,  ^^The  Matterhorn  I Sir  R.  P.  COLLIER  ; 
a large  Swiss  landscape,  painted  in  the  valley  of  Zermatt. 

Other  good  portraits  here  are  No.  282,  “ Sir  William 

Armstrong!  G.  F.  Watts,  R.A.,  and  No.  283,  '‘Mrs.  George 
Simonds,”  J.  C.  MoORE,  the  latter  full-length,  in  white  dress. 

Near  the  foregoing  are  two  landscapes — No.  285,  C.  D.  BROCK- 
MAN, and  No.  286,  John  Smart. 

Next  on  the  line  is  the  one  contribution  by  W.  Q.  Orchardson, 
R.A.  (No.  287),  “ Hard  ; the  interior  of  a salon  in  the  last 
century,  after  a night  of  gambling.  One  of  the  players,  *‘hard 
hit,”  is  leaving  the  room ; three  are  still  at  the  table.  A very 
luminous  but  refined  picture ; somewhat  similar  in  colour  and 
treatment  to  A Social  Eddy  ” of  last  year.  The  floor  is  strewn 
with  a mass  of  cards  ; a red  curtain  in  the  background.  We  regret 
that  we  had  not  received  a sketch  at  the  time  of  going  to  press. 

No.  288.  “Lieutenant-Colonel  the  Hon.  C,  H.  Lindsay! 

G.  F.  Watts,  R.A. 


No.  289.  54  X 30* 


No.  289.  “ Amarilla!  Sir  F.  Leighton,  P.R.A. 

A lovely  face,  framed  in  the  shadow  of  brown  leaves ; a red 
dress,  a sunny  wall,  and  deep  blue  sea. 
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The  principal  picture  in  this  gallery  is  Mr.  Poynter’s  large 
canvas  Nausicaa”  on  the  west  wall  Commencing  in  the  order 
of  the  catalogue,  the  first  picture  to  note  is  a clever  portrait  (No. 
293),  “ Floricy'  A.  Hacker  (see  also  No.  300,  in  the  corner,  by  the 
same  artist)  ; No.  295,  May  Day!'  P.  Poole,  R.A.  ; No.  296, 
^‘The  Broken  Bridge!'  C.  E.  JOHNSON;  and  No.  298,  Barnet 
Fair!'  James  Macbeth  ; the  latter  hung  out  of  sight. 


* No.  301.  35  X 27. 


No.  301.  ''Marat";  13th  July  1793.  Eyre  Crowe,  A. 
Marat  in  his  bath  ; Charlotte  Corday  entering  the  door. 
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„ No.  306.  42  X 33. 

No.  306.  “ Le  Ducatr 
Mme.  Henriette  Browne. 


* No.  310.  94  X 60. 

No.  310.  ^^Portraitsr 
James  Archer. 


The  central  picture  is  of  the  same  size  and  shape  as  **  A talanta*s 
Racel^  exhibited  in  1876  ; one  of  four  works  which  Mr.  Poynter  is 
executing  for  Lord  Wharncliffe  for  Wortley  Hall. 


No.  307,  4 ft.  10  X 14  ft.  6. 


No.  307.  Nausicaa  and  her  Maidens  playing  at  Ball  A 
E.  J.  Poynter,  R.A. 

The  principal  figure  on  the  left  is  in  bright  orange  robe,  the 
second  in  green.  Nausicaa  is  in  the  act  of  striking  the  ball ; the 
scene  is  a green  sward  near  a seashore.  Above  are  portraits.  No. 
308  and  No.  311,  by  G.  E.  Hicks. 

On  the  left  of  above,  an  old  man  examining  coins — No.  306^, 
Le  Ducatp  Mme.  Henriette  Browne;  one  of  several  good 
foreign  pictures  exhibited  this  year  (sketched  above). 


Gallery  IV. 
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On  the  right  are — No.  315,  ''Portrait  of  J.  R.  ClaytoUy  Esq.f 
J.  E.  Hodgson,  A. ; No.  316,  “ A Little  Musicf  Tito  Conti  ; 
a very  clever  cabinet  picture,  showing  a family  party  assembled 
in  an  old-fashioned  chamber  ; No.  317,  " The  Old,  Old  Storyf 
F.  G.  COTMAN  ; and  No.  322,  "Prayer  Time,  Blue  Mosque,  Cairo',' 
W.  C.  Horsley. 


On  the  north  wall  are  some  good  landscapes,  amongst  which  we 
notice  first  No.  321,  "Old  Ser vaults  of  the  State";  the  sun  rising 
upon  old  buildings  by  a river  ; H.  GoODWiN. 

No.  325.  "Twilight";  interior;  girl  and  child. 

P.  H.  Calderon,  R.A. 


No.  330.  "A  Resting  Placed  G.  H.  BOUGHTON. 
Tender  colour  suffused  over  the  tired  group  round  a tree. 
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Gallery  IV. 


In  the  centre  of  this  wall  is  No.  331,  “ The  Laurel  Walk  ”/  two 
young  ladies  in  white,  and  a dog  ; H.  T.  WELLS,  R.A.  On 
either  side  are  two  portraits — No.  329,  L.  DICKINSON,  and  No.  335, 
C.  Lasch.  Above  are  some  more  landscapes  to  be  noticed. 


^ No.  332.  30  X so. 


No.  332.  A Coming  Storm!  E.  Pavy. 

No.  336.  Naughty  Kitty V G.  D.  Leslie,  R.A. 

Girl  in  white,  and  child  in  blue  with  kitten,  in  an  old-fashioned 
garden. 

No.  337.  Grey  swamp  and  pools,  waste  places  of  the  hern! 

Frank  Walton. 

Landscape  with  man  in  a punt;  autumn  tints  and  tangle  of 
decay  on  all  sides. 

No.  342.  Nutting!  Hamilton  Macallum. 

Two  figures  by  a sunny  seashore. 

Next  on  the  line  is — 

No.  343.  One  Too  Many!  FERDINAND  Fagerlin. 

The  old,  old  story  of  jealousy;  two  girls  listening  admiringly 
to  a young  man  singing ; other  inmates  disapprove.  A dexterously 
painted  interior,  full  of  vivacity. 

No.  346.  Portrait  of  George  Burt,  Esq!  J.  E.  Williams. 

On  the  next  wall  is  a landscape  in  glow  of  summer — 

No.  349.  Peasant  Girls,  Varengeville!  ALICE  HAVERS. 

Two  Normandy  girls  near  a river,  one  stooping  to  take  off  her 
sabot. 


Gallery  IV. 
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Above  is  a clever  study — 

No.  348.  After  the  Dmicel 
Knighton  Warren. 

No.  351.  Pomona  Festival! 

L.  Alma-Tadema,  A. 

An  elaborate  little  picture, 
with  figures  dancing  gro- 
tesquely round  a tree. 

No.  353.  Cat's  Cradle! 

Maria  Brooks. 

No.  356.  The  Hon.  Mrs. 

H.  Howard! 

Blanche  Jenkins. 

No.  357,  “ The  Student  in  Disgrace  ”/  a scene  in  the  university 
of  Salamanca;  rich  Spanish  costumes;  J.  B.  BuRGESS,  A. 

\_Doorl\ 

No.  361.  ‘‘  Frere  et  Soeur!  Edouard  Fr^re. 


No.  362.  'Hn  the  Shade!  MARCUS  Stone,  A. 

A delicate  picture;  old-fashioned  red-brick  house,  and  old- 
fashioned  harmony  of  blues  and  greens. 

No.  367.  Sabrina" ; a nude  figure  with  golden  hair. 

A.  Elmore,  R.A. 

No.  368.  Kindred  Spirits!  Lionel  P.  Smythe. 

Child  in  a swing,  cats  scrambling  up  a tree  trunk ; a touch  of  nature 
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The  central  picture  here  is  a large  portrait  group  (No.  374)  by 
W.  F.  Yeames,  R.A.  ; children  on  a shingly  shore  by  a breakwater. 
Other  portraits  on  the  same  wall. 


* No.  377.  30  X 38. 


No.  377.  ''A  Consultation^  C.  Green. 


* No.  379.  36  X 24. 

No.  379.  “ Science  is  Measurement'^  H.  S.  Marks,  R.A. 
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First,  on  the  line,  in  the  order  of  the  catalogue  are — No.  386, 
Portrait  of  the  Daughter  of  the  Right  Hon.  W.  H.  Smithy'  by 
P.  H.  Calderon,  R.A.  ; No,  387,  ‘M  Highland  Solitude: 
Glencoe',^  by  J.  MacWhirter,  A. ; and  No.  388,  or  trait  of  Mrs. 

John  Westlake!'  by  P.  R.  Morris,  A. 


* No.  385.  42.x  60. 


No.  385.  Signals  of  Distress  I'  A.  HoPKiNS. 

No.  389.  Door  of  a Mosque,  Lower  Egypt."  C.  ROBERTSON. 

No.  393.  “ Obliging  the  Company" ; rustics  listening  to  a song. 

George  Smith. 

No.  394.  “ Gehazi,  the  Servant  of  Elis haP  J.  E.  HODGSON,  A. 

A grim  figure  in  dark  purple  robe  ; very  Eastern  in  colour. 
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Gallery  V. 


No.  395.  Portrait  of  Sir  T,  Gladstone,  Bartr  W.  W.  OULESS,  A, 


^ No.  396.  35  X 50. 


No.  396.  Enid  and  Geraint!'  H.  M.  PAGET. 

Here  are  two  good  landscapes — No.  397,  The  Waterherls 
Haunt!'  Alfred  de  BrEanski  ; and  No.  401,  ''  Gathering  Clouds: 
Medmenham!' Halswelle  ; the  last  a very  powerful  effect. 

No.  402.  Portrait  of  Child  with  Fruit!'  John  Sant,  R.A. 


No.  403.  The  Return  of  the  Victors!'  Sir  John  Gilbert,  R.A. 

A large  powerful  picture,  full  of  movement  and  colour ; steel 
armour,  trappings  and  banners,  children  with  wreaths  and  flowers. 

Above  are — Mr.  F.  S.  Walker’s  Companions  " (No.  404); 

and  No.  407,  Djitch  Pinks  warpmg  off  shore!'  Edwin  Hayes. 


Gallery  V. 
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^ No.  408.  51  X 27. 


No.  408.  Priscilla''  (from  Miles  Standish).  G.  H.  BoUGHTON. 
A delightful  picture ; lady  in  drab  dress ; pale  tints  under  a 
wintry  sky. 

Next  is  a rich  Indian  picture,  a curious  contrast  to  the  foregoing — 


* No.  409.  51  X 60. 


No.  409.  “ The  Roum-i- Sultana."  Val.  C.  Prinsep,  A. 

An  Eastern  beauty  reclining  in  red  robe  ; background  a red  sand- 
stone wall.  See  No.  422,  on  the  right,  Study  of  H.  H.  Sujjar  Sing.' 
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Gallery  V. 


No.  414.  “ Portrait  of  late  F.  P.  Cockerell,  Esq!'  G.  F.  Watts,  R.A. 
No.  415.  Prayer  for  Those  at  Sea”  F.  D.  Hardy. 


No.  416.  Summertime^'' 
Marcus  Stone,  A. 


No.  420.  Canal,  Venice:' 
Clara  Montalba. 

\Doorl\ 


No.  427.  ^'Sermon  Time.”  Arthur  Stocks. 

No.  428.  A Storm  in  the  Glen.”  R.  Ansdell,  R.A. 

No.  434.  ''  Adding  Insult  to  Injuryl  Gaetano  Chierici. 

A very  clever  interior,  with  a boy,  turkeys,  and  kittens  ; note  the 
careful  painting  and^  the  cobwebs  on  the  door. 


No.  435.  42  X 72- 


No.  435.  ‘‘  Their  Only  Harvest!  COLiN  Hunter. 

This  picture  has  been  purchased  by  the  Royal  Academy. 


Gallery  V. 


45 


Above  is  No.  436,  “ The  Taming  of  the  Shrew  an  important 
composition  ; F.  W.  W.  TOPHAM.  Next  are  two  good  landscapes 
— No.  438,  E.  Edwards  ; and  No.  439,  Joseph  Knight. 


Next  are  two  Eastern  subjects,  by  F.  Goodall,  R.A. 


* No.  440.  48  X 36. 

No  440.  “ Sarah  a7td  Isaac S 
F.  Goodall,  R.A. 


No.  446. 


48  X 36. 


No.  446.  “ Hagar  and  Ishmaeiy 
F.  Goodall,  R.A. 


In  the  centre  of  the  wall  is  the  large  picture  sketched  below  ; 
very  broadly  and,  at  the  same  time,  elaborately  painted. 


No.  441.  A Royal  Pastime  in  NinevehT  F.  A.  Bridgman. 

There  is  a brilliant  company  in  the  auditorium,  just  Indicated  in 
the  sketch.  The  bronze  gates  to  the  arena  and  other  architectural 
details  should  be  noticed. 
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Gallery  V. 


No.  447.  42  X 64. 


No.  447.  The  Seabirds'  Resting  PlaceT  P.  Graham. 
Penguins  in  conclave  on  the  rocks ; one  of  the  finest  of  Mr. 
Graham’s  landscapes,  smelling  strongly  of  the  sea. 

No.  452.  Weaned  Calves T Mark  Fisher. 

A small  picture  of  calves  and  spring  foliage  ; very  true  in  tone. 

Above  is  a good  portrait  of  The  Rev,  Canon  Harford^'  (No. 
449),  A.  Baccani. 

On  the  next  wall  is — 

No.  454.  No  Surrender^  J.  W.  Nicol. 

Two  men  in  armour,  at  bay,  in  the  basement  of  a building ; the 
enemy  descending  the  stairs  ; a door  on  fire. 

No.  453.  “ The  Convent  Gar  deni'  J.  B.  Burgess,  A. 

Peace  and  rest ; two  nuns,  in  a red-tiled  corridor,  full  of  pink 
flowers. 


No.  455.  30  X 50* 


No.  455.  “ Table  d'hote  at  a Dogs'  Home,"  J.  C.  Dollman. 


Gallery  V. 
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No.  461.  Falaises  en  amo7it  d'Etretat^  Coast  of  Normandy T 
E.  W.  Cooke,  R.A. 

Next  is  a powerful  work  by  the  painter  of  “ The  Wreck]^ 
exhibited  in  1876.  An  ancient  Briton  is  bound  by  cords  to  a 
wheel,  before  being  embarked  by  his  Roman  captors,  three  of 
whom  we  see  in  the  background  examining  their  spoils.  The 
captive,  on  whom  there  is  head  money,  will  be  taken  to  Rome  to 
make  sport  in  the  arena. 

The  last  little  picture  is  a sunny  corner  of  Street  Life  in 
Venice''  (No.  462),  by  Henry  Woods. 


* No.  460.  38  X 51. 


No.  460.  “ The  Captive  Briton','  W.  Small. 
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The  first  picture  we  note  is  one  of  three  small  landscapes  by 
Cecil  Lawson — No.  464,  Sundown  a study  of  clouds,  a wintry 
tree,  and  cattle  going  home.  Next  is  one  of  three  remarkable 
genre  pictures  by  Francesco  Vinea — No.  466,  Sad  Dogs!^  (See 
No.  619,  on  the  opposite  wall.) 


Above  is  Vespers  ” (No.  468),  C.  Napier  Hemy.  An  earnest 
picture;  four  monks  in  a boat  at  evening,  a background  of  old 
walls.  (See  the  water-colours  by  this  artist.) 


* No.  478.  36  X 63. 


No.  478.  **  Ruth  and  Boazr  D.  W.  Wynfield. 

There  are  several  good  landscapes  on  this  wall — No.  475,  by 
Frank  Walton  ; No.  477,  A Sussex  Village^  a river  scene, 
J.  W.  Oakes,  A.;  No.  485,  Haymaking  m the  Highlands'^'  Joseph 
Henderson  ; No.  489,  “ Reapers','  D.  Farquharson ; No.  491, 


Gallery  VI. 
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Keeley  Halswelle  ; No.  493, Tanning  Nets  I'  J.  C.  Hook,  R.A.  ; 
and  No.  501,  “ Whitby  Harbour : Eveningl^  David  Law. 

No.  476.  “ Portrait  of  a Lady  I'  Annie  L.  Robinson. 


r 


^ No.  495.  32X54* 


No.  495.  “ StonepickersL  Alice  Havers. 

No.  486.  “ Portrait  of  the  Earl  CadoganP  G.  F.  Watts,  R.A. 

The  central  picture  is  a large  allegorical  work,  typifying  courage 
sustained  by  faith — 


No.  487.  57  X 84. 


No.  487.  'Hn  maims  tuas,  Doniinel  Briton  Rivi£:re,  A. 
The  knight,  sword  in  hand,  rides  fearlessly  into  a cavern ; 
animals  crouch  with  fear. 

No.  502.  ‘M  Stranger  in  the  Fieldr  R.  Meyerheim. 
White  cows  and  a little  pig,  in  a field  of  wild  flowers. 

e 
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Gallery  VI. 


No.  506.  Touches  of  Sweet  Harmony T W.  A.  Dolland. 

Next  is  an  important  picture  by  a young  artist ; one  of  the  best 
battlepieces  of  the  year. 


\Doorl\ 

No.  516.  Attempted  Assassination  of  William,  Prhice  of  Orange! 

Claude  Calthrop. 


No.  517,  The  Natjiralist  in  Algiers!  J.  E.  HoDGSON,  A.; 
No.  518,  ''A  Study!  of  ^ seated,  G.  CLAUSEN  ; No.  510, 
“ Salvator  Rosa!  his  studio,  FRANCESCO  ViNEA ; No.  521, 
Scene  fro7n  Auld  Robin  Gray!  R.  Herdman. 


* No.  525.  62  X 4> 


No.  525.  The  Empty  Saddle!  S.  E.  Waller^ 


Gallery  VL  5 ^ 


Above  are  some  good  landscapes,  amongst  them  No.  523,  by 
David  Bates,  and  No.  524,  by  H.  R.  Robertson. 


% No.  529.  50  X 36. 


No.  529.  Wonderland^  Joseph  Farquharson. 

No.  530.  '^French  Soldiers fishingS  B.  COBBE. 

No.  531.  Portrait  of  Mrs.  A.  KennardS  J.  E.  Millais,  R.A. 


No.  526.  38  X 60. 


No.  526.  “ Oh  ! the  clang  of  the  zvooden  shoonS  T.  Graham. 

Summer  in  Brittany  ; waiting  for  the  fishing-boats  to  come  in 
a fleet  on  the  blue  horizon.  ^Fisherwomen  in  sabots. 


E 2 


Gallery  VI, 
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The  central  picture  (purchased  by  the  Royal  Academy)  is  a fine 
landscape,  of  which  the  sketch  gives  an  inadequate  idea. 


* No.  532.  54  X 84. 


No.  532.  The  Swineherd!  C.  E.  JOHNSON, 

No.  539.  The  Countess  of  Norhury!  JAMES  Archer. 
No.  538.  “ Scene  from  ^ Bar  7iahy  Rudge!  ” F.  Barnard. 


^ No.  541.  45  X 63. 


No.  541.  At  Hamtton  Court  in  the  Olden  Time!  F.  E.  Cox. 

In  the  corner  are  two  pictures  to  be  noticed — 

No.  545.  Women  washing : Zuyder  Zee!  G.  Clausen. 
No.  546.  “ Goodbye  at  the  Door!  John  White. 


Gallery  VI, 
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The  next  picture  has  been  purchased  by  the  Royal  Academy — 


*■  No.  540.  39  X 72. 

No.  540.  “ Toil  and  Pleasure!  J.  R.  Reid. 

A turnip  field  ; huntsmen  in  the  distance  ; grey  winter  landscape. 


* No.  550.  58X70. 


No.  550.  The  Return  of  the  Penitent!  C.  Amyot. 
No.  554.  Sunbeam!  W.  J.  Hennessy. 


No.  556.  ^'Mountain  Path,  Algeria!  Edgar  Barclay. 
Arab  girls  with  water  jars  at  a spring. 
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One  of  the  first  pictures  to  attract  attention  in  Gallery  VII.  is 
a seated  portrait  of  “ The  late  Hannah  Brownl^  the  life-long  friend 
of  the  Baroness  Burdett-Coutts  (No.  562),  Edwin  Long,  A. 

Below  is  a little  figure  subject  painted  with  great  force  and 
dexterity  (No.  660),  “ The  Latest;'  Marie  Cornelissen. 

No.  561.  ^'Northern  Gold!'  J.  L.  PICKERING: 


* No.  572.  60  X 96. 


No.  572.  “ Crossing  the  Sarda!'  Herbert  Johnson. 

A procession  of  700  elephants  ; an  incident  during  the  Prince 
of  Wales’  visit  to  India  in  1876.  This  picture  is  very  unfortunately 
placed  for  seeing. 

Note  landscapes,  No.  564,  Lee  Bay'd  T.  B.  W.  Forster,  and 
No.  568,  “ The  Harvest  Moon;'  G.  Haigh  Wood. 


Gallery  VII. 
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No.  575.  Lilies,  Oleanders,  and  the  No.  599.  Until  death  us  do partT 
PinkL  G.  A.  Storey,  A.  E.  Blair  Leighton. 


No.  579.  Portrait  of  Signor  Piattir  Frank  Holl,  A. 
The  next  is  Mrs.  Butler’s  principal  picture — 


No.  582.  53  X 92. 


No.  582.  “ The  Remnants  of  an  ArniyT  Elizabeth 

Butler  (iiie  Thompson). 

Dr.  Brydone,  the  only  survivor  of  the  British  forces  massacred  in 
the  Khyber  Pass,  arriving  exhausted  at  the  gates  of  Jcllalabad, 
January  13,  1842. 

Underneath  are  fourteen  very  small  pictures,  of  which  Nos.  577, 
583,  596,  and  597  are  the  best. 
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Gallery  VII , 


On  the  east  wall,  in  the  centre,  is  No.  613,  the  Evening  of 
the  Battle  of  Waterlool'  E.  CROFTS;  and  above  it.  No.  612,  A 
Stall  in  the  Fish  Market,  A^itwerpl'  with  two  figures,  life-size, 
R.  B.  Browning.  On  the  line  is  No.  608,  Landscape','  JOSEPH 
Farquharson,  and,  on  either  side  of  the  central  picture,  two 
portraits  by  John  Pettie,  R.A. 


* No.  6io.  44  X 64. 


No.  610.  Perils  of  the  Road  in  1710.”  R.  Beavis. 

No.  614.  Portrait  of  A,  Strahan,  EsqP  John  Pettie,  R.A. 


* No.  616.  48  X 72. 


No.  616.  The  Moated  Grangel  J.  L.  PiCKERiNG. 

No.  615.  “ Wanderers" ; landscape  with  cattle.  H.  W.  B.  Davis,  R.A. 

In  this  corner  are  also  small  pictures  by  Sir  F.  Leighton,  P.R.A., 
and  L.  Alma-Tadema,  A.,  and  some  good  studies  of  still-life. 


Gallery  VIL 
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No.  628.  A Siimmons  from  the  Invisible  Judges y R.  HiLLiNGFORD. 


^ No.  629.  36  X 60. 


No.  629.  **  Hinemoa^  the  Maori  Girll  N.  Chevalier. 

\Doorl\ 

Next  on  the  line  is  No.  634,  ''To  Hoi'  grouse  shooting,  R. 
Ansdell,  R.A. ; No.  636,  " PorUMt  of  C.  J.  Thomas,  Esq.,  late 
Mayor  of  Bristol','  W.  W.  Ouless,  A.;  No.  637,  Fair  at  Val- 
monto7ie,"  near  Rome,  C.  H.  PoiNGDESTRE ; No.  644,  "Play- 
fellows," Francesco  Vine  a,  a dashing  little  picture  of  a man 
in  light  silk  costume,  with  dog. 

In  the  centre  is  Mr.  Brett’s  view  of  Caernarvon,  with  hills  and 
clouds  in  glow  of  sunset ; kittywakes  on  the  sandbank  in  the 
foreground. 


No.  643.  42  X 84. 


No.  643.  " The  Stronghold  of  the  Seisoft  and  the  Ca^np  of  the 

Kittywake!'  JOHN  Brett. 

No.  648.  " Limehotise  Pier'd  F.  A.  WiNKFlELD. 

No.  651.  "Portrait  of  John  Hare,  Comedian!'  Val.  C.  Prinsep,  A. 
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Above  is  a picture  of  wolves,  in  snow,  nearly  life-size — 


^ No.  639.  60  X 120. 


No.  639.  “ The  Struggle  for  Existence!  Bouverie  Goddard. 

No.  652.  “ Sir  F.  Ponsonhy  saved  by  a French  Officer  at  the  Battle 

of  Waterloo!  F.  Philippoteaux. 

In  the  corner  is  another  foreign  picture  to  be  noticed — 

No.  657.  La  Petite  Porte!  A.  F.  de  Prades. 

A blue  postchaise  by  a garden  wall ; a meeting  at  the  side  gate ; 
snow  on  the  ground. 


^ No.  656.  44  X 70. 


No.  656.  “ Pilgrims  to  Mecca!  R.  Beavis. 

No.  658.  Shrimp  Fishermen^  Gravesend! 

W.  F.  WOODINGTON,  A. 

No.  659.  ‘‘  Portrait  of  a Lady!  Madena  Moore. 

No.  660.  “ The  AmbusJV ; portraits.  P.  H.  Calderon,  R,A. 
No.  662.  Sam!  Frank  Miles. 


[Gallery  VIIL,  Water-Colours,  Nos.  663-919.] 
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The  Lecture  Room  is,  as 
usual,  very  interesting ; it 
contains  some  of  the  best, 
and  some  of  the  worst,  pic- 
tures in  the  exhibition.  The 
most  remarkable ' is  a large 
portrait  group  by  Fantin,  on 
the  north  wall,  and  a promi- 
nent object  is  Mr.  G.  Simond’s 
fine  group  in  marble  of  Ato- 
vvao^,  sketched  on  page  68. 

The  first  we  are  able  to 
note,  in  the  order  of  the  ca- 
talogue, is  Mr.  Lockhart’s 

Gil  Bias,  and  the  A rch- 
, bishop  ” in  a crimson  robe. 
This  picture  was  exhibited 
at  the  Royal  Scottish  Aca- 
demy in  1878. 

No.  935.  Picardy  Sheep P 
H.  W.  B.  Davis,  R.A. 

No.  937.  Her  Lord  and 
Master  ” ; tramping  in  snow. 
William  Weekes. 


* No.  934.  60  X 37. 

No.  934.  “ Gil  Bias  and  the  Archbishop  cj 

GranadaP  W.  E.  Lockhart. 
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Lecture  Room. 


Above  is  a view  in  Belgium  (No.  933),  “ Dinarit  on  the  Meusel' 
R.  B.  Browning. 


^ Nj.  930.  30X36. 


No.  936.  “ Norkam”  George  Reid. 

On  the  south  wall  are  the  following  good  portraits  : — 

No.  940.  The  Rev.  Cano7i  F.  HayhurstT  Cyrus  JOHNSON. 


^ No.  941.  32  X 36. 


No.  941.  Portrait  of  Mrs,  Gordonr  James  Macbeth. 

No.  943.  “ Execution  of  the  Due  (T E7tghie7if  1804. 

Eyre  Crowe,  A. 

No.  944.  U7ihrcathed  Me77ioriesr  SEYMOUR  LuCAS. 


Lecture  Room. 
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No.  945.  33  X 45- 


No.^945.  ^^Jeanes  Wedden  Day  in  Moment  Joseph  Clarke, 
The^^next  picture  on  the  line  is — 

No.  950.  **  The  Daughter  of  the  Housed  Frank  Hole,  A. 

A pretty,  convalescent  child,  propped  up  with  pillows,  with  an 
orange  and  a parrot  for  company.  See  sketch  on  page  3. 


No.  951.  44  X 34. 


No.  951.  Robert  Marnoch^  Landscape  Gardener^  T.  B.  WiRGMAN. 


62 


Lecture  Room, 


In  the  centre  of  the  wall  is  Mr.  Long’s  ‘‘  Vas/iti”  a companion 
picture  to  his  Esther in  Gallery  II.  Here  we  see  the  fair- 
haired Ionian  queen  at  the  moment  when  she  refuses  to  appear 
before  king  Ahasuerus.  (In  the  picture  of  Esther"  sketched  on 
page  17,  we  see  the  beautiful  Jewish  maiden  permitting  herself  to 
be  adorned  to  appear  before  the  king,  according  to  Esther  iv.  16.) 

These  important  pictures,  in  which  there  is  much  dignity  and 
beauty  of  design,  should  be  examined  together.  It  is  to  be 
regretted  that  they  are  not  in  the  same  gallery. 

The  figures  in  the  background  are  the  chamberlains  returning 
from  their  unsuccessful  errand.  Note  the  painting  of  the  orna- 
ments and  Oriental  robes  in  both  pictures. 


No.  955.  84  X 67. 


No.  955.  “ Vashti”  Edwin  Long,  A. 

“On  the  seventh  day,  when  the  heart  of  the  king  was  merry  with  wine,  he  com- 
manded ...  to  bring  Vashti  the  queen  before  the  king  with  the  crown  royal,  to  shew 
the  people  and  the  princes  her  beauty  : for  she  was  fair  to  look  on.  But  the  queen 
Vashti  refused  to  come  at  the  king’s  commandment.” — Esther  i.  10-12. 


Below  is  a quaint,  bright,  picture  of  empty  shoes  and  slippers 
on  the  steps  of  a mosque  (No.  954) — “ Shoes  of  the  Faithful f 
C.  Robertson.  In  the  distance  we  see  the  owners  of  the  slippers 
at  prayer. 


Lecture  Room, 
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Near  the  ground  are  two  of  the  best  landscapes  in  the  gallery — • 
No.  952,  ''  The  Village  of  Arocht'  CoLiN  Hunter  ; and  No.  961, 
“ A Highland  Pastoral, J.  MacWhirter,  A.  ; sheep  driven  home 
on  a loch  side,  under  a wet  sky. 

No.  963.  A WmteVs  TaleA  Briton  Riviere,  A. 

An  upright  picture  of  a little  girl  lying  in  the  snow,  above  her 
are  two  admirably  painted  dark  collie  dogs  ; perhaps  Mr.  Riviere’s 
best  work  here. 

No.  962.  Portraits : Golden-lion  Monkeys,  River  Amazon,  Soitth 
America^';  a study  of  monkeys  ; bright  eyes  and  tropical  leaves. 
S.  E.  Waller. 

No.  967.  The  Calvary  ” ; figures  kneeling  at  an  altar  before  a 
crucifix  in  an  open  square  ; a solemn  group  in  costume  of  last 
century.  C.  Napier  Hemy. 

No.  968.  A Drove  of  Highland  Cattlef  Otto  Weber. 
Above  is— 

No.  966.  ^'Portrait  of  John  Kaye,  EsqT  CYRUS  JOHNSON. 

And  in  the  corner  a bit  of  realistic  painting — 

No.  970.  My  White  Mouse  A E.  Grimston. 

On  the  west  wall  is — 

No.  977.  “ The  Countess  BrownlowA  Sir  F.  Leighton,  P.R.A. 

A full-length  portrait,  in  white  drapery,  holding  crimson  flowers  ; 
a background  of  landscape  and  clouds.  This  is  the  only  important 
picture  on  this  wall. 

There  are  one  or  two  other  landscapes  in  this  corner  that  should 
be  noticed  ; but  the  majority  of  the  works  are  not  important. 


Turning  towards  the  door  leading  to  the  central  hall,  we 
come  to  a large  figure  subject  by  Mr.  Waterhouse  ; a girl  in  blue 
and  maize  dress,  very  forcibly  painted. 
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Lecture  Room, 


Nos.  987-992.  King  AhaUs  Coveting^  T.  M.  Rooke. 

One  of  the  few  serious  works  of  religious  art  in  the  exhibition  ; 
it  is  decorative  in  treatment,  similar  to  which  was  exhibited 

at,  and  purchased  by,  the  Royal  Academy  in  1877.  These  delicate 
designs  are  placed  in  trying  juxtaposition  to  some  glaring  colours. 


\Door?^ 


Lecture  Room. 


65 


Passing  several  small  pictures  near  the  door,  amongst  which  we 
note  No.  995,  ^^Waiting;'  W.  Radcliffe,  a wonderfully  truthful 
sketch  of  a wood,  we  discover  aloft  the  little  Venetian  picture 
sketched  below. 


No.  1007.  Ave  Mariar  H.  R.  Robertson. 

No.  999.  “ Spring  Flowers^  W.  S.  Jay. 

No.  1003.  'M  Fugitives  J.  M.  Swan. 

No.  1009.  *'MissFlwinS  Emma  Elwin. 

A portrait  picture;  interesting  technically  for  the  painting  of 
blue  velvet  and  other  textures. 


No.  1005.  St.  Simeon  StylitesS  G.  P Jacomb-Hood. 

No.  1010.  Introducing  the  Stepmothers  J.  C.  Waite. 

No,  1011.  Scene  from  ^ Le  MIdccin  malgri  lui!  ” W.  Maw  Egley. 


No.  1007. 


31  X 55. 


36  X 27. 


F 
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m No.  1012.  28  X 36. 


No.  1012.  For  Honour!'  P.  Sidney  Holland. 

No.  1014,  by  G.  H.  Barrable,  and  Np.  1015,  by  George  Reid, 
are  two  good  portraits. 


ijc-  No.  1020.  54  X 72, 


No.  1020.  Meg  Merrilies  aiid  the  Laird  of  Ellangowan!' 

H.  Hardy. 

Here  are  some  small  landscapes — No.  1022,  Across  the  Moorf 
E.  H.  Fahey;  No.  1023,  ''An  Afternoon  in  Autmmi!'  Leslie 
Thompson  ; and  a pair  by  ViCAT  Cole,  A. — No.  1026,  " Leith  Hill 
from  Denbies!'  and  No.  1033,  " Boxhill from  Denbies!' 

No.  1024.  "A  Little  Breadwinner" ; an  Italian  child  model. 

C.  T.  Garland. 

Next  is  a carefully  executed  work  (No.  1025),  sketched  on  next 
page  ; and,  on  the  right,  No.  1031,  “ The  Theologians"  H.  Helmick. 


Lecture  Roo77t, 
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In  the  centre  of  this  wall,  in  the  place  occupied  last  year  by 
Mr.  Herkomer’s  Eventide^*  is  M.  H.  Fantin’s  great  portrait 
picture,  La  FaiJiille  DT  (No.  1030) ; four  figures  nearly  life-size,  in 
the  sombre  garments  of  every-day  life ; very  powerful,  unaffected, 
and  life-like  ; in  the  realism  of  each  individual  character  almost 
startling.  This  is  a great  year  for  portraits  in  the  Royal  Academy, 
but  such  foreign  painters  as  M.  Fantin,  and  M.  Bastien  le  Page  in 
Gallery  II.,  almost  bear  away  the  palm. 


Next  are — No.  1032,  “ A Forlorn  Hopet\  C.  T.  Garland  ; No. 
1010,  ''Spring  Lahonrp  harrowing,  MARK  Fisher;  No.  1047, 
"A  Sea-pieceP  W.  Shaw  ; and  No.  1039,  “ Taking  Home  the  BrideP 
J.  D.  Watson,  a large  picture  of  a yeoman’s  wedding  in  the  olden 
time. 

On  the  east  wall  are — No.  1051,  "A  Music  Party  P F.  D.  Hardy, 
and  No.  1054,  "La  BrigolanteP  a Venetian  water-carrier,  W.  F. 
Yeames,  R.A.  ; and,  in  the  corner,  near  the  door  into  the  Water- 
Colour  Gallery,  are — No.  1058,  " A71  AngeV s VisitP  M.  Ellen 
Staples,  and  a life-like  portrait  of  the  editor  of  the  World 
(No.  1065),  by  W.  W.  OULESS,  A. 

No.  1062.  "The  Three  Disgraces^';  delightful  puppies.  E.  DOUGLAS. 
No.  1063.  " Shopping'^  in  the  olden  time.  Laslett  J.  Pott. 


1 


^ No.  1025.  29  X 21, 

No.  1025.  Political  DisciissionC"' 
Carl  Schloesser. 


No.  1034.  ’■^Spanish  SongP 
F.  Moscheles. 


No.  1034.  31  X 23. 


F 2 
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No.  1058.  An  Angets  Visit!'  M.  Ellen  Staples. 


Near  the  door  leading  to  the  Central  Hall — 


No.  1527.  Dionysos" ; life-size,  in  marble.  George  Simonds. 

This  fine  group  was  commenced  in  Rome  in  1872,  and  finished 
in  London  in  1879. 
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The  first  picture  on  the  line  is  No.  1358,  Neruccia'*  Sir  F. 
Leighton,  P.R.A.  ; head  of  a girl  with  red  flower  in  her  black 
hair.  Next  is  No.  1359,  In  the  Rose  Bower',  ^ T.  SCHEURENBERG  ; 
two  lovers,  on  a seat ; a small  painting,  excellent  in  tone. 
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No.  1366.  30  X 44> 


No.  1366.  The  Old  Neigbotir  Gone  Beforel'  Arthur  Hughes. 

A street  episode  in  Brittany ; immortelles  and  a crucifix  before 
the  door. 


^ No.  1361.  18  X 24. 


No.  1361.  T/ie  Two  Marys  at  the  Tombd  R.  Thorburn,  A. 
The  figures  in  blue  and  red  robes  ; dawn  breaking. 

No.  1368,  The  Rehearsal^^  children’s  theatricals,  G.  B.  O’Neil  ; 
No.  1369,  ''Sir  John  Duckworth^  Bart.J  Cyrus  Johnson;  and 
a very  clever  genre  picture,  No.  1370,  by  Tito  Conti. 

In  the  centre  of  the  wall  is  a picture  of  two  bulls  fighting — 

No.  1379.  The  Victors  ShoutT  T.  Sidney  Cooper,  R.A. 


Gallery  X. 
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No.  1380. 


49  X 73. 


No.  1380. 


“ Going  to  the  Fronts’’’’  India,  1878.  W.  C.  Horsley. 
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^ No.  1381.  4S  X T2* 

No.  1381.  Sunday  Evening  at  SeaS  J.  Nash. 


^ No.  1385.  30  X 42. 

No.  1385.  Absconded.^'  Frank  Holl,  A. 


^ No.  1395.  38  X 60. 

No.  1395.  “ Catherine  Douglas  barring  the  Doors  against  the  Assassins 

of  Janies  I.  of  Scotland^  Laslett  J.  Pott. 


Gallery  X, 
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No.  1386.  “ Where  deep  seas  moanP  P.  Graham. 

No.  1392.  “ Portrait  hi  i^th  Century  CostumeP  John  Pettie,  R.A. 


We  have  passed,  in  the  order  of  the  catalogue,  No.  1387,  F.  E. 
Cox;  No.  1391,  Albet  Goodwin;  No.  1398,  John  Burr;  and 
No.  1399,  H.  W.  B.  Davis,  R.A. 

\Doorl\ 


No.  1410.  “ In  Temptation^'' 

W.  B.  Morris. 


* No.  1405.  36  X 28. 

No.  1405.  At  the  Pantomimed 
F.  Barnard. 
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No.  1400.  “ The  Woodland  RoadT  J.  W.  Oakes,  A. 
A solemn  landscape  with  felled  trees. 


No.  1404.  Besieged  for  a Song!^  V.  Ormsby. 

No.  1409.  “ Her  First  Exhibit^  Federigo  Andreotti. 

Above  is  a good  portrait,  badly  placed — 

No.  1413.  he  late  Professor  W.  K.  Clifford!'  John  Collier. 


No.  1416.  Home  after  Serviee!'  F.  W.  W.  Topham. 

A picture  full  of  life  and  reality;  delicate  contrast  of  pink 
marble  columns  with  grey  of  Italian  uniforms. 


Gallery  X. 
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No.  1417.  50  X 40. 


No.  1417.  Portrait  of  Mrs.  KerT  JOHN  Collier. 
No.  1418.  News  fro7n  the  Caper  Haynes  King. 


4f-  No.  1422.  54  X 78. 


No.  1422.  “ EvangelineP  Frank  Dicksee. 

“ While  in  despair  on  the  shore  Evangeline  stood  with  her  father. 

Half  the  task  was  not  done  when  the  sun  went  down,  and  the  twilight 
Deepened  and  darkened  around.” 
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The  subject  of  Mr.  Dicksee’s  picture  is  taken  from  Longfellow’s 
Evangeline^  and  represents  the  fugitives  on  the  seashore  leaving 
Acadie  as  the  sun  goes  down.  This  very  powerful  work,  quiet 
and  low  in  tone,  is  one  of  the  successes  of  this  year’s  exhibition. 
The  artist  made  a reputation  two  years  ago  by  his  Harmony!^ 
which  was  purchased  by  the  Royal  Academy. 

There  are  several  landscapes  to  notice  above  ; amongst  them 
No.  1419,  Summer  Sunset','  G.  Aikman;  and  No.  1420,  Rochester 
by  Moonlight,"  Adolphe  Ragon. 


No.  1423.  Portrait  of  the  Lord  Bishop  of  Lincoln',' 
Edwin  Long,  A. 


^If  No.  1430.  54  X 84. 


No.  1430.  Sardine  Fishery,"  R.  W.  Macbeth. 

A decorative  painting,  full  of  air  and  light ; boats  going  out ; 
women  mending  nets  on  the  shore ; South  Brittany. 

Above  is  a portrait  of  a popular  lecturer — No.  1426,  George 
Gross^nith,  Esq,','  Weedon  GroSSMITH  ; and,  on  the  east  wall. 
No.  1444,  “ Emily,  Daughter  of  J,  Chappell,  Esq,,"  Leslie  Ward. 

No.  1440.  “ Old  Battersea : Moonlight,"  Cecil  Lawson. 

No.  1422.  Portrait  of  Rev,  f,  PercivalP  G.  F.  WATTS,  R.A. 

No.  1446.  Fitful  Gleams."  Henry  Moore. 

Another  fine  study  of  sea  and  wind. 

Thus  in  Gallery  X.  (as  in  Gallery  I.)  we  take  away  an  impres- 
sion of  strength  in  landscape,  clouds,  and  sea  ; exemplified  with  no 
greater  force  than  in  the  works  of  Henry  Moore,  R.  W.  Macbeth, 
F.  Dicksee,  and  Cecil  Lawson. 


Gallery  X. 


77 


No.  1426.  44  X 34. 

No.  1126.  A For  trait. 
Weedon  Grossmith, 


^ No.  1444.  49  X 31. 

No.  1444.  A Portrait:^ 
Leslie  Ward. 


* No.  1445. 

No.  1445.  Birds  of  a jeather  flock  together B W.  Logs  bail. 


SCULPTURE. 


No.  1518. 

No.  1518.  “ The  Wounded  Trumpeter. 

C.  B,  Birch.  A colossal  bronze. 
{Central  Hall.) 


ilil.fiiiiiil 

^ No.  1536. 

No.  1536.  “ A Wounded 
Gladiatorl^ 

Arthur  G.  Atkinson. 
{Central  Hall.) 


¥ No.  1514. 

No.  1514.  Stepping- 
Stones.” 

Hamo  Thornycroft. 
( Central  Hall.) 


* No.  1510. 

No.  1510.  “ Callicles.”  G.  A.  Lawson. 

{Central  Hall.) 
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Notice  to  Artists. — Sketches  for  “Academy  Notes”  should  be 
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later  than  the  first  week  in  April  in  each  year. 


The  Illustrations  are  produced  by  the  Typographic  Etching  Co. 


ACADEMY  NOTES. 


IVo.  VI.  l^SO. 


The  present  number  commences  the  Second  Volume 
of  “Academy  Notes.” 

The  illustrations  are  intended,  as  heretofore,  to  convey 
an  idea  of  the  composition  rather  than  of  the  effect  of 
the  pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful,  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  ( ^ ) under  the  illustration. 

The  Editor  again  desires  to  thank  those  who  have 
assisted  him  with  sketches,  for  without  such  aid  it  would 
be  impossible  to  produce  the  book  so  rapidly,  and  at  so 
small  a cost  to  the  public. 

The  success  which  has  attended  Academy  Notes 
(now  in  its  sixth  year)  has  led  to  many  imitations  ; they 
have  been  generally  well  produced,  and,  generally,  without 
any  acknowledgment  of  the  originator  of  the  system. 
The  most  artistic  imitation  is  that  of  ^ Le  Salo7i  Illustre' 
in  which  the  sketches  are  reproduced  by  the  same  process 
as  in  Academy  Notes,  but  on  a larger  scale  and  at  a higher 
price ; some  of  the  drawings  are  very  elaborate,  some 
represent  parts  of  pictures  only,  a system  satisfactory  from 
an  artistic  point  of  view,  but  incomplete  as  the  record 
of  an  exhibition. 

But  Academy  Notes  in  its  present  form,  having 
proved  acceptable  to  the  public  and  useful  to  artists,  the 
plan  of  it  will  not  be  altered,  viz.  : — to  record — in  the 
simplest  manner  so  as  not  to  affect  copyright,  and  with 
absolute  impartiality — the  principal  features  of  each  year’s 
Exhibition. 


103,  Victoria  Street,  S.W.  May  15,  1880. 


The  numbers  in  Index  refer  to  the  pages  m Acadefny  Notes. 


Adams,  J.  C.,  22,  54. 
Alma-Tadema,  L.,  r.a., 
22,  34,  76. 

Alma-Tadema,  Mrs.,  18. 
Anderson,  Sophie,  52. 
Angeli,  H.  von,  15. 
Aumonier,  J.  26,  44, 

Baccani,  a.,  36. 

Bale,  E.,  14. 

Barber,  C.  B.,  33. 
Barclay,  Edgar,  65, 
Barnard,  F.,77. 

Bartlett,  W.  H.,  24, 
Bauerle,  Carl,  36. 

Beavis,  R.,  77. 

Birch,  C.  B.,  a.r.a.,  79. 
Birkmyer,  j.  B.,  67. 
Bluhm,  H.  F.,  20. 

Boehm,  a.r.a.,  72. 
Borrow,  W.  H.,  19. 
Boughton,  G.  H.,  a.r.a., 
19,  3S,  71- 

Boxall,  late  Sir  W.,  38. 
Bradley,  Basil,  51. 
Breanski,  Alfred  de,  12, 
46. 

Brett,  John,  36,  63. 
Brewtnall,  E.  F.,  69. 
Bridgman,  F.  A.,  27. 
Brock,.  T.,  80. 

Brockman,  C.  D.,  34. 
Brown,  J.  G.,  73. 

Brown,  F.,  24. 

Browning,  R.  B,,  16,  24, 

54. 

Buckman,  E.,  70. 
Burfield,  j.  M.,  32. 
Burgess,  J.  B.,  a.r.a.,  35, 
41- 

Burr,  A.  H.,  70. 

Burr,  John,  66, 

Calderon,  P.  H.,  r.a.,  10, 
24,  32. 

Calthrop,  Claude,  52, 
Carter,  S.  71. 

Cauty,  H.  H.,  50. 
Chadwick,  H.  D.,  19, 
Charles,  J.,  39. 
Charlton,  J.,  17. 


Charlton,  Catherine,  67. 
Chester,  G.,  44. 
Chevalier,  N.,  17. 
Chierici,  Gaetano,  36. 
Clacy,  Ellen,  68. 

Clark,  Joseph,  13,  74. 
Cole,  Vicat,  a.r.a.,  9,  10, 
32,  36,  76. 

Collier,  John,  30,  36,  57. 
Collier,  Marian,  75. 
CoLLiNSON,  Robert,  68. 
Conti,  Tito,  45,  49. 
Cooper,  T.  Sidney,  r.a., 

32,  70,  71- 

Cooper,  T.  G.,  44. 

Cope,  C.  W.,  r.a.,  24,  66. 
Crawford,  R.  C.,  36. 
Crofts,  E.,  a.r.a.,  44. 
Crowe,  Eyre,  a.,  43. 

Daffarn,  W.  G.,  66. 
Davis,  H.  W.  B.,  r.a.,  14, 
30- 

Dicksee,  Frank,  13,  77. 
Dicksee,  T.  F.,  24,  38. 
Dillon,  Frank,  15. 
Dobson,  W.  C.  T.,  r.a.,  28. 
Dodd,  A.  C.,  20 
Dollman,  j.  C.,  45. 

Egley,  W.  Maw,  70. 
Elmore,  A.,  r.a.,  22,  26. 

Faed,  T.,  r.a.,  14,  33,  42. 
Faed,  John,  78. 

Fahey,  E.  H.,  13,  18. 
Fantin,  H.,  45. 
Farquharson,  Joseph,  67. 
Fisher,  Mark,  18,  36. 
Fisher,  S.  Melton,  43. 
Frere,  Edouard,  73. 
Frith,  W.  P.,  r.a.,  13,  28. 

Gale,  W.,  64. 

Gibbs,  FEenry.  10. 

Gilbert,  Sir  John,  r.a.,  30, 

36. 

Giolo,  F.,  51. 

Glehn,  Oswald  von,  ii. 
Glindoni,  H.  G.,  75. 
Goodall.  F.,  r.a.,  26, 

34,  35,  39,  47,  49- 


Gow,  A.  C.,  47. 

Gow,  Mary  L.,  16. 

Grace,  J.  E.,  13. 

Graham.  P.,  a.r.a.,  ii, 

56- 

Graham,  T.,  54. 

Graves,  Hon.  H.,  51. 
Green,  C.,  71. 

Gregory.  C.,  56. 
Grossmith,  Weedon,  51. 

Haanen,  C.  van,  54. 
Hague,  A.,  lo,  33. 
Halswelle,  Keeley,  14, 
49- 

Hardy,  F.  D.,  69. 

Hardy,  H.,  50,  72. 
Havers,  Alice,  56,  76. 
Hayllar,  James,  73. 
Helmick,  H.  53,  70. 
Hemy,  C.  Napier,  31,  65. 
Hennessy,  W.  j.,  46. 
i Henry,  J.  L.,  72. 

I Herbert,  J.  R.,  r.a.,  31. 

! Herdman,  R.,  43. 

Hering,  G.  E.,  54. 
Herkomer,  H.,  a.r.a.,  44, 
76. 

Hermstin,  O.,  52. 
Hetherington,  L,  65. 
Hickin,  G.  a.,  32. 

Hill,  J.  S.,  18. 

Hill,  T.,  61. 
Hillingford,  R.,  46. 
Hodgson,  J.  E.,  a.r.a.,  16, 
47- 

Holl,  Frank,  a.r.a.,  18, 
32,  36,  40,  54. 
Holyoake,  W.,  37. 
Holloway,  C.  E.,  70. 
Hook,  J.  C.,  r.a.,  14,  31, 

36- 

Hook,  a.  j.,  44. 

Hopkins,  A.,  52. 

Horsley,  J.  C.,  r.a.,  27, 

34- 

Horsley,  W.  C.,  37,  70. 
Hughes,  Arthur,  40. 
Hughes,  Edwin,  68. 
Hunt,  A.  W.,  8,  73. 
Hunter,  Colin,  48,  53. 


Index, 


Jackson,  F.  W.,  33. 

Jay,  H„  57. 

Jay,  W.  S.,  65. 

Johnson,  C.  E.,  45. 
JoPLiNG,  Louise,  63. 

Kennedy,  E.  S.  72. 

King,  Haynes,  73. 

King,  Yeend,  26,  62. 
Kinnear,  J.,  43. 
Koberwein,  Rosa,  33. 

Law,  David,  38. 
Lawrence,  J.  C.,  28. 
Lawson,  Cecil,  31. 
Lawson,  F.  W.,  64. 
Leader,  B.  W.,  78. 
Lehmann,  R.,  21,  38,  78. 
Leighton,  E.  Blair,  62. 
Leighton,  Sir  F.,  p.r.a., 
18,  20,  24,  30,  58,  62. 

Le  JeUNE,  H.,  A.R.A.,  27 
Lemon,  A.,  18. 

Lepage,  J.  Bastien,  27. 
Leslie,  G.  D.,  r.a.,  18,  33, 
58. 

Lloyd,  Tom,  16,  57,  66. 
Logsdail,  W.,  15,  63. 
Lomax,  J.  A.,  66. 

Long,  Edwin,  a.r.a.,  24,  31, 

40. 

Lucas,  Seymour,  65. 
Lumley,  a.  S.,  35. 

Macallum,  Hamilton,  57. 
Macbeth,  R,  W.,  18. 
McGregor,  R.  73. 
MacNab,  P.,  58. 

Macnee,  Sir  D-,  32. 
MacWhirter,  j.,  a.r.a., 
21,  22,  67. 

Magrath,  W.,  14,  15,  22. 
Marshall,  W.  E.,  44. 
Merritt,  Anna  L.,  74. 
Mesdag,  H.  W.,  13. 
Meyer,  F.  W.,  47. 
Meyerheim,  R.,  20. 
Millais,  J.  E.,  r.a.,  26,  28, 
33.  41.  47- 

Montalba,  Clara,  74. 
Montalba,  Hilda,  12. 
Moore,  Henry,  66. 

Monro,  C.  C.  B.,  32. 
Morgan,  F.,  57,  59. 
Morgan,  John,  47,  73. 
Morris,  P.  R.,  a.r.a.,  i 

41. 


I Morris,  W.  B.,  79. 

I Mulready,  a.  E.,  45. 
Monger,  G.,  51. 
Munkacsy,  M.,  62. 
Murray,  D.,  53. 

Naish,  j.  G.,  16. 

Nesbitt,  John,  31. 

Nicol,  j.  W.,  52. 
Nightingale,  L.  C.,  73. 
Noble,  J.  C.,  41. 

Noble,  J.  S.,  52. 

Oakes,  J.  W.,  a.r.a.,  32,  44. 
i O’Connor,  John,  17. 
O’Neil,  G.  B.,  76. 

Opie,  E.,  76. 

Orchardson,  W.Q.,  R.A., 

31,  39. 

Osborn,  E.  M.,  10,  69. 
OULESS,  W.  W.,  A.R.A.,  10, 
18,  24,  32,  41. 

OVEREND,  W.  H.,  54. 

Parsons,  Alfred,  27,  33. 
Partington,  J.  H.  E.,  69. 
Parton,  Ernest,  17,  28,  54. 
Perugini,  C.  E.,  21,  77. 
Perugini,  Kate,  27. 
Pettie,  John,  r.a.,  17,  22, 
29,  32. 

Pickering,  J.  L.,  67 
POINGDESTRE,  C.  H.,  63. 
Pott,  Laslett,  J.,  67. 
POYNTER,  E.  J.,  R.A.,  29. 

Prinsep,  Val.  C.,  a.r.a.,  6o. 

Reid,  J.  R.,  23. 

Rhys,  Oliver,  20. 
Richmond,  G.,  r.a.,  31,  78. 
Riley,  T.,  37. 

Riviere,  Briton,  a.r.a.,  32, 
61,  71. 

Robertson,  C.,  31. 
Rodeck,  Carl,  13. 

Rooke,  T.  M.,  19. 

Sadler,  W.  D.,  55. 
Sainsbury,  E.,  26. 

Sant,  James,  r.a.,  10,  22, 

32.  35.  51- 

Schafer,  H.  T.,  78. 
SCHLOESSER,  Carl,  61. 
SCHMALZ,  H.,  76. 
Scholderer,  Otto,  38,  49. 


Shaw,  W.  J.,  57. 

Shields,  T.  W.,  16,  17. 
Slater,  W.  J.,  46. 
Smallfield,  F.,  68. 
Smith,  George,  68. 

Smith,  J.  W.,  46. 

Smythe,  Lionel  P.,  53. 
Staples,  M.  Ellen,  78. 
Stocks,  Arthur,  49. 

Stone,  Marcus,  a.r.a.,  24, 
31- 

Storey,  G.  A.,  A.R.A.,  15, 
21,  70. 

Symonds,  W.  R.,  36,  55. 

Thomson,  Leslie,  22. 
Thorburn,  R.,  a.r.a.,  68. 
Thornewaite,  R.,  68. 
Thornely,  C.,  75. 
Thornycroft,  Hamo,  80. 
Thornycroft,  Theresa  G., 

63- 

Todd,  J.  G.,  22. 

Topham,  F.  W.  W.,  53. 
Trappes,  F.  M.,  36. 

Verhaert,  Paul,  70. 

Walker,  J.  H.,  36. 
Walton,  Frank,  27,  50, 
70. 

Ward,  A.,  14. 

Walton,  J.  D.,  36,  56. 
Waterhouse,  J.  W.,  19, 
48. 

Waterlow,  E.  a.,  57,  78. 
Watson,  J.  D.,  36,  56. 
Watson,  T.  J.,  ^4. 

Watts,  G.  F.,  r.a.,  9,  22, 
26,  31,  56. 

Weekes,  E.  L.,  32. 
Weigall,  a.  H.,  10,  69. 
Wells,  FI.  T.,  r.a.,  21,  25, 
75- 

White,  John,  70. 
Williams,  H.,  51. 
WiRGMAN,  T.  Blake,  41, 
42. 

Wood,  J.  W.,  80. 

Woods,  Henry,  18,  36. 
Woodville,  R.  C.,  43. 
Wyllie,  W.  L.,  22. 
Wyllie,  C.  W.,  46. 
Wynfield,  D.  W.,  54. 

Yeames,  W.  F.,  r.a,  12. 


SOUTH  WALL.  ENTRANCE.  south  wall 


ROYAL  ACADEMY  OF  ARTS 


GENERAL  PLAN  OF  THE  GALLERIES, 


Showing  the  Numbers  of  the  Pictures  in  each  Gallery. 


The  Exhibition  of  the  Royal  Academy  is  open  from  Monday 
May  '^rd  until  Monday  Aug.  2nd from  8 a.m.  until  7 p.m. 

%*  The  Gibson  (Sculpture)  Gallery,  and  the  Gy.  containing  the  DiplomA 
pictures,  are  open  daily,  free,  at  Burlington  House  from  ii  to  4. 


NORTH  WALL. 


“THE  RACE  FOR  WEALTH.”  By  W.  P.  Frith,  R.A. 


1.  “ The  Spider  and  the  FliesT  2.  “ The  Spider  at  HomeT 


“ Altogether  we  are  glad  to  be  able  heartily  to  congratulate  the  painter  on  a work 
which  shows  not  only  unimpaired  but  enhanced  power,  and  which,  now  that  election 
agitation  has  settled  down,  ought  to  attract  as  dense  and  interested  crowds  to  the 
exhibition  rooms  in  King  Street  as  the  “ Road  to  Ruin  " two  years  ago  drew  round  it  on 
the  walls  of  the  Royal  Academy.” — T^e  Times.  ~ ~ 


“And  so  the  curtain 
falls  solemnly  and  impres- 
si\ely  upon  Mr.  Frith’s 
telling  drama  ; but  after 
a moment’s  reflection, 
mental  applause  follows 
the  successful  work. 
There  can  be  little  doubt 
about  the  interest  and  in- 
struction with  which  the 
public  will  study  this 
painted  play.”  — The 
Daily  Telegraph. 


“ The  didactic  purpose 
of  pictorial  art  is  enforced 
with  brilliant  ability  and 
powerful  effect  in  a series 
of  new  paintings  by  Mr. 
W.  P.  Frith,  R.A.,  col- 
lectively entitled  ‘ The 
Race  for  Wealth.’  ” — 
Mornvig  Post. 


5.  Retributio7i." 


These  Pictures  are  now  exhibiting  at  the  King  Street  Galleries, 
10  King  Street,  St.  James's.  On  view  daily  from  ten  until  six. 
Admission,  including  Pamphlet  by  TOM  Taylor,  Esq.,  li". 


“THE  RACE  FOR  WEALTH.”  By  W.  P.  Frith,  R.A. 


1.  The  Spider  and  the  Fites:  2.  2he  Spider  at  HomeT 


“ Altogether  we  are  glad  to  be  able  heartily  to  congratulate  the  painter  on  a work 
which  shows  not  only  unimpaired  but  enhanced  power,  and  which,  now  that  election 
agitation  has  settled  down,  ought  to  attract  as  dense  and  interested  crowds  to  the 
exhibition  rooms  in  King  Street  as  the  “ Road  to  Ruin  ” two  years  ago  drew  round  it  on 
the  walls  of  the  Royal  Academy.” — T/te  Tbnes. 


“And  so  the  curtain 
falls  solemnly  and  impres- 
sively upon  Mr.  Frith’s 
telling  drama  ; but  after 
a moment’s  reflection, 
mental  applause  follows 
the  successful  work. 
There  can  be  little  doubt 
about  the  interest  and  in- 
struction with  which  the 
public  will  study  this 
painted  play.”  — The 
Daily  Teleg-raph. 


“ The  didactic  purpose 
of  pictorial  art  is  enforced 
with  brilliant  ability  and 
powerful  effect  in  a series 
of  new  paintings  by  Mr. 
W.  P.  Frith,  R.A.,  col- 
lectively entitled  ‘The 
Race  for  Wealth.’  ” — 
Morning  Post. 


These  Pictures  are  now  exhibiting  at  the  King  Street  Galleries, 
10  King  Street,  St.  James's.  On  view  daily  from  ten  until  six. 
Admission,  including  Pamphlet  by  TOM  Taylor,  Esq.,  is. 
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* No.  15.  49  X 72- 


No.  15.  A Thames  Backwater.''  ViCAT  COLE,  A.R.A. 

The  first  wall,  on  the  left  of  the  entrance  door,  is  princi- 
pally occupied  by  portraits ; first  on  the  line  is  No.  4,  “ The 
Dean's  Daughter','  G.  F.  WATTS,  R.A.,  with  fair  hair  and 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the  position 
of  every  picture  on  the  walls.  The  copyright  of  pictures  sketched  in  this  book  is 
reserved  by  their  respective  owners.  No  sketching  is  permitted  in  the  galleries. 


lO 


A cade7ny  Notes ^ 1880. 


dark  green  dress,  the  reflection  of  a well-known  face  in 
London  society;  next,  No.  5,  Lady  Cunliffe'd  James  Sant, 
R.A. ; No.  10,  ''Willia7n  Dobson,  Esq.”  W.  W.  OULESS,  A.R.A.  ; 
and  No.  11,  “ Christopher”  son  of  T.  W.  Erie,  Esq.,  a boy  with 
a violin,  JAMES  Sant,  R.A.  Above  are — No.  3,  H.R.H.  The 
Princess  Frederica  of  Hanover^  H.  Weigall  ; some  landscapes, 
and  two  little  figures  under  a red  umbrella  (No.  9),  E.  M.  OSBORN. 

This  is  a great  year  for  landscapes,  and  we  have  appropriately 
commenced  our  sketches  with  No.  15,  Thames  Backwater f 

ViCAT  Cole,  A.R.A. ; a reach  of  the  Thames,  not  far  from 
Henley,  painted  during  the  floods  of  last  summer. 


No.  17.  40  X 50- 


No.  17.  “ On  the  Coast  of  CornwallT  Henry  Gibbs. 

This  landscape  gained  the  Turner  gold  medal  of  the  Royal 
Academy  in  1879  ; as  a pendant  to  it  is  another  good  landscape, 
No.  24,  “ Cornfield : Towyn,  North  Wales,”  A.  Hague. 

In  the  centre  of  the  wall  is  Mr.  Morris’s  stirring,  patriotic 
picture  (sketched  on  next  page),  the  orphan  boys  of  soldiers,  at 
the  Royal  Military  Asylum  at  Chelsea,  marching  out,  playing 
their  band,  surrounded  by  the  usual  London  crowd. 

On  either  side  are  “ The  Olive”  and  “ The  Vine,”  two  life-size 
figures  (Nos.  16  and  25),  by  P.  H.  Calderon,  R.A.  ; girls  with 
grapes  and  olives ; purple  and  green  carried  through  each  picture. 


* It  may  be  useful  to  state  that  Mr.  Calderon’s  name  is  not  pronounced  “ Caulderon 
that  Mr.  Boughton’s  name  is  pronounced  as  Ba7ig/ifon  ; Tildes,  Fylds  ; Ouless,  Ooless  ; 
and  Yeames,  Yames. 


Gallery  /. 
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No.  20.  “ Sons  of  the  BraveS 

No.  26.  “ A Highland 

Droved 

Peter  Graham,  A.R.A. 

Cattle  coming  down  to 
a stream  ; fitful  gleams  of 
sunlight  through  the  mist 
on  the  hillside. 

Next  is  a picture,  good 
in  colour  and  graceful  in 
design,  apparently  deserv- 
ing of  a better  place. 

No.  31.  “ CEnoned 

Oswald  von  Glehn. 

CEnone,  placed  in  ambush  by  her 
lover  Paris  to  witness  his  award  of 
the  golden  apple  to  the  fairest  of 
the  goddesses,  sees  him,  faithless 
to  his  love  for  her,  assign  the  prize 
to  Venus. 


P.  R.  Morris,  A.R.A. 


62  X 46. 
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Academy  Notes,  1880. 


No.  32.  “ Venetian  Boy  unloading 

a Market  Boatd 

Hilda  Montalba. 

The  qualities  of  this  picture  (as  the 
work  of  a young  artist)  are  perhaps 
more  remarkable  than  anything  in 
the  room.  The  vigour  of  the  draw- 
ing and  composition,  with  the  sea 
and  its  high  horizon,  are  indicated 
in  the  sketch. 

On  the  west  wall  is  the  large 
canvas,  sketched  below ; also  No. 

34,  'A  Study  of  aheadd  Georgina 
Koberwein  Terrell;  and  No. 

35,  Cookham  Ferry d Alfred  de 
Breanski. 


^ No.  39.  48  X 78. 


No.  39.  '' The  finishing  touchd  W.  F.  Yeames,  R.A. 

A green-room  at  private  theatricals ; yellow  satin,  red  coats, 
patches  and  powder,  seen  under  stage  glare. 


* No.  32.  47  X 34. 


{Door:\ 


Galleiy  I, 


^ No.  50.  38  X 68. 

No.  50.  Pm  going  a-Milkingr  Edw.  H.  Fahey. 
No.  58.  “ Tenby  FishzvonianT  W.  P.  Frith,  R.A. 


No.  40,  “ The  Housebtnlders,”  F.  DiCKSEE  ; portraits  of  Sir 
W.  E.  and  the  Hon.  Lady  Welby  Gregory,  promoter  of  the  Art 
Needlework  Society  at  South  Kensington. 

Above  the  foregoing  are  some  landscapes  to  be  noted,  among 
them  No.  38,  Night ; Seheveningenl'  H.  W.  Mesdag,  a rough, 
shallow,  tumbling  sea  ; No.  37,  “ Old  Honses  at  Godahning','  JAME^ 
E.  Grace  ; and  No.  41,  ''Between  the  Seasons!'  Carl  Rodeck. 

No.  46.  "Hunger  is  the  best  Sanee!'  JOSETH  CLARK. 

On  the  line  on  the  north  wall  are — 


As  a pendant  to  No.  39  is  a large  portrait  picture,  rich  in  the 
painting  of  embroidery  and  accessories — 


No. 


53  X 60. 


H 


A cademy  Notes ^ 1880. 


In  the  centre  of  the  north  wall,  glowing  in  sunset  light — the  back- 
ground a warm  sky  and  calm  sea,  with  scanty  pasture  on  the  coast 
of  France — is  the  large  picture  (No.  65)  sketched  below.  On  either 
side  are  two  of  Mr.  J.  C.  Hook’s  well  known  sea-pieces.  No.  59, 
''King  Baby:  the  white  sands  of  Iona f'  and  No.  66,  "Home 
with  the  Tided'  noticeable  especially  for  colour,  and  effects  of 
distant  sea. 

Above  are  No.  60,  Olivia,”  Edwin  Bale,  and  other  landscapes 
to  be  noticed;  especially  No.  72,  with  the  satiric  title  of  "In  the 
green  fields  of  Erm','  a man  sitting  alone  on  a gloomy  hillside  ; Wm. 
Magrath. 


No.  65.  60  X 48. 


No.  65.  " Family  afiectioni  H.  W.  B.  Davis,  R.A. 

No.  73,  " Play  fid  Kittens','  THOMAS  Faed,  R.A.,  is  a single 
figure  (a  pendant  to  Mr.  Frith’s  Tenby  Fishwoman,  No.  58) ; note  the 
painting  of  a basket  of  shrimps  in  the  former,  and  the  cat  in  No.  73. 

Next  on  the  line  is  a stormy  landscape  (No.  74),  painted  on  the 
Thames,  a bittern  flying  low  and  a wild  wind  in  the  clouds,  telling 
of  the  dreary  summer  and  the  floods  of  1879,  Keely  Hals- 
WELLE  ; also  No.  80,  “ Coquetry','  A.  WARD  ; above  is  No.  78,  “ The 
Festival  of  the  Cherry  Blossom,  Japanf  F.  DlLLON. 


Gallery  1. 
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On  the  east  wall  the  principal  picture  is  G.  A.  Storey’s  “ Late 
for  Church  ” (No.  87)  ; near  it  are  No.  83,  “ St.  Paulus  Kerk, 
Antwerpenf  Wm.  Logsdail  ; No.  86,  '^Something  towards  the 
Rentf  Wm.  Magrath  ; and,  last  in  this  room  (No.  88),  a fine 
portrait  of  Mrs.  Hubert  Jerninghamf  by  H.  VON  Angeli. 


No.  87.  Latejor  Chitrch.^''  G.  A.  Storey,  A.R.A. 


[In  Gallery  I.  we  have  seen  exceptionally  good  work  amongst 
the  younger  painters  in  Nos.  32  and  72  ; in  Gallery  II.  we  may 
find  it  in  Nos.  96  and  141;  in  Gallery  III.  in  No.  231;  in  Gallery 
V.  in  No.  453  ; and  in  Gallery  VIL,  No.  613. 

Amongst  the  foreign  pictures  exceptional  work  will  be  found 
in  No.  349  in  Gallery  IV. ; in  No.  579  in  Gallery  VI. ; and  in 
No.  650  in  Gallery  VIL] 

There  are  no  pictures  this  year  by  R.  Ansdell,  R.A.  ; 
E.  Armitage,  R.A. ; L.  Fildes,  A.R.A. ; H.  S.  Marks,  A.R.A. ; 
E.  Nicol,  A.R.A. 
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* No.  94.  20  X 14. 


No.  94.  Fairy  Tales F Mary  L,  Gow. 


First  on  the  line  in  Gallery  II.  are — No.  94,  a little  child  in  blue 
dress  in  basket  chair,  and  No.  96,  “ Spring','  a girl  in  yellow 
dress  walking  through  a primrose  landscape,  TOM  Lloyd. 

In  the  same  corner  are  No.  93,  ‘M  basket  of  roses!'  H.  F. 
Schafer;  No.  98,  Homeward  Bound'f  J.  E.  HODGSON,  R.A.  ; 
No.  100,  Home  with  the  tide!'  J.  G.  Naish,  No.  102,  “ Watching 
the  Skittle-players!'  R.  B.  BROWNING  ; and  No.  112.  Cavalier 
time  of  Louis  XIII.  T.  W.  Shields. 


Gallery  II, 
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No.  115.  “ Race  to  Market^  Tahitiy  Society  IslaiidsT 

N.  Chevalier. 


No.  122.  “ Mrs.  Dominiek  Gregg  a7id  children^ 

John  Pettie,  R.A. 

On  the  same  wall  on  the  line  are — No.  116,  “ The  Stag  at  Bay 'I 
J.  Charlton,  good  studies  of  dogs  ; above,  No.  112,  “ A Cavalier ^ 
time  of  Louis  Xlll.f  T.  W.  Shields  ; No.  118,  “ Sunrise:  from 
Waterloo  Bridge!'  J-  O’ CONNOR,  and  (as  a pendant  to  the  last 
named)  No.  124,  Amongst  the  woods  a7id  waters!'  E.  Farton  ; 
the  same  river  Thames,  unpolluted,  winding  through  green  fields. 

c 


i8 


Academy  Notes^  1880. 


On  either  side  of  Mr.  Pettie’s  fine  portrait  picture,  which  is  the 
prominent  object  in  the  gallery,  are  (No.  117)  Portrait  of  ^Alexander 
Mathesojiy  Esq.,  M.P.,''  W.  W.  OULESS,  A.R.A.,  and  (No.  123), 
F.  Hole,  A.R.A.,  sketched  below.  Above  are — No.  119,  Morte 
Point,"'  J.  S.  Hill  ; No.  120,  “ Cattle  in  the  Roman  Campagna!" 
A.  Lemon  ; and  No.  125,  The  Gave  de  Pau","  E.  H.  Fahey.  ^ 


No.  123.  50  X 40. 


No.  123.  “5.  Adams  Beck,  EsqP  F.  HOLL,  A.R.A. 

No.  128,  The  HaltP  Mark  Fisher  ; landscape  with  sheep 
grazing  under  a quiet  sky.  (See  also  No.  381,  in  Gallery  IV.). 

In  the  corner  is  a small  picture  by  Mrs.  Alma-Tadema 
(No.  130),  Good  Book r 

On  the  line  at  the  end  of  this  gallery  are.  No.  131,  ''All  that 
glitters  is  not  Gold","  G.  D.  Leslie,  R.A.  ; girls  in  a sheltered 
garden  in  white  dresses  ; old-fashioned  in  everything,  even  to  the 
elderberry  blossoms  ; a man  kneeling  with  gold  fish  for  sale. 

In  the  centre  of  the  wall  is  No.  142,  "Sister's  Kiss,"  {sketched 
on  p.  20),  Sir  F.  LEIGHTON,  P.R.A.,  one  of  five  pictures  by  the 
President ; and  on  either  side,  are  two  small  pictures,  the  first,  a 
Venetian  subject,  No.  141,  Henry  Woods  ; good,  serious  work,  by 
a young  artist ; the  other,  No.  149,  "In  Clover P R.  W,  Macbeth  ; 
girls  and  a horse  ; stable  floor  covered  with  clover.  This  artist’s 
principal  works  are  in  the  Grosvenor  Gallery. 


Gallery  II, 
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No.  136.  “ The  Freedom  of  the  Bridge!  H.  D.  CHADWICK. 


On  the  line  is  a charming  single  figure  (which  will  recall  the 
“ Priscilla  ” of  last  year),  “ Evangeline'!  walking  across  a field 
in  a light  green  dress  ; a composition  of  delicate  green  and  grey. 


* No.  132.  27  X 17. 

No.  132.  “ The  ThistledozvJi  Gatherer.^ 

T.  M.  Rooke. 


No.  139.  50  X 26. 


No.  139.  EvangelineT 
G.  H.  Boughton,  A.R.A. 


Above  are — No.  140,  Cliffs  at  Fairlightf  W.  H.  Borrow  ; 
No.  138,  “ The  Hotisehold  Gods'!  J-  W.  Waterhouse  ; No.  143, 

C 2 
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A cademy  Notes ^ 1880, 


Oliver  Rhys  ; No.  148,  Arthur  C.  Dodd  ; and  No.  147,  Cross 
and  Crescent^  H.  Faber  Bluhm. 


No.  151.  27  X 42. 

No.  151.  Early  Spring^  Robert  Meyerheim. 


No.  14?*  Sister's  Kiss."  Sir  F.  Leighton,  P.R.A, 


Gallei^y  II. 
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No.  155.  “ Follow  my  Leaderl 


No.  156.  ^^June:^ 

J.  MacWhirter,  A.R.A. 


G.  A.  Storey,  A.R.A. 


* No.  IS4.  47  X 39- 

No.  154.  “7?/.  Holu  G.  J.  Gosc/ien,  M.P.'' 

R.  Lehmann. 


No.  161.  “A  Picnic.''  H.  T.  WELLS,  R.A. 
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Academy  Notes,  1886. 


On  the  east  side  of  the  door  on  the  line  are — No.  162,  Heavy 
Crop!'  J.  Clayton  Adams  ; foreground  of  long  grasses  ; No.  169, 
'An  Eastern  Bath!'  A.  Elmore,  R.A.  ; No.  170,  Katie,  daughter 
of  T.  S.  Timmis,  Esqf  James  Sant,  R.A.,  and — 


No.  176,  ‘‘  Spring  Festival','  L.  Alma-Tadema,  R.A.  (see  also 
No.  195  on  the  next  wall),  and  No.  177,  “ The  Lord  of  the  Glen!' 
J.  MacWhirter,  A.R.A. ; a weather-beaten  pine-tree,  in  the 
wind,  on  a hillside. 

On  the  east  wall,  in  the  centre,  is  the  portrait  of  a child.  No.  188, 
“ Lucy!'  G.  F.  Watts,  R.A. ; near  it  two  landscapes  by  Leslie 
Thomson  (Nos.  186  and  197)  ; another  small  picture,  by  L.  Alma- 
Tadema,  R.A.,  No.  195,  "Not  at  Home ; " and  No.  184,  “ Before  the 
Battle!'  J-  Pettie,  R.A.  Here  we  may  notice  also  landscapes 
(No.  181)  by  W.  L.  Wyllie,  and  (No.  182)  J.  G.  Todd,  and  a 
clever  bit  of  genre,  No.  198,  “ Cabin  Comfort','  Wm.  Magrath. 
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The  first  picture  in  the  large  room,  is  a powerful  and  pathetic 
one,  by  a young  artist. 


No.  199.  Mary  the  Maid  of  the  Imi^  J.  R.  Reid, 


No  pity  she  looks  for,  no  alms  doth  she  seek, 

Nor  for  raiment  nor  food  doth  she  care.” — Southey 
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On  the  line  are — 

No.  200.  ^*An  Inquisition','  C. 
W.  Cope,  R.A. ; No.  202,  “ Going 
Out;'  F.  Brown  ; No.  204,  “ los- 
tephane','  Sir  F.  LEIGHTON,  P.R.A. ; 
No.  205,  “ Olivia  and  Dick  Prim- 
rose',' Marcus  Stone,  A.R.A.  (a 
delicate  scheme  of  red  colour) ; 
No.  206,  Preparing  for  Spring',' 
W.  H.  Bartlett;  and  above,  a 
portrait.  No.  207,  by  W.W.  OULESS, 
A.R.A. 

Next  in  order  are  (No.  210),  ''An 
Assyrian  Captive','  by  E.  Long, 
A.R.A.,  and  the  Eastern  group,  by 
P.  H.  Calderon,  R.A.  {sketched 
below). 


No.  205.  48  X 30. 


No.  211. 


58  X 48. 


No.  211.  " Captives  of  his  Bow  and  Spear! 

P.  H.  Calderon,  R.A. 


Above,  is  No.  209.  ‘‘  Solitude!'  R.  B.  BROWNING. 


Gallery  III. 
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The  central  picture  at  the  head  of  the  large  room  is  a portrait  of 
the  Queen  receiving  the  announcement  of  her  accession  to  the 
throne  in  1837.  The  kneeling  figures  are  Lord  Conyngham  and 
the  late  Archbishop  of  Canterbury.  The  Duchess  of  Kent  is  half 
seen  through  the  open  door.  The  simplicity  and  dignity  of  the 
figure  of  the  young  Queen  are  indicated  in  the  sketch. 


% No-  217,  96  X 75- 


No.  217.  Victoria  Regina!  H.  T.  Wells,  R.A. 
The  following  paragraph  records  the  event : 


“ On  Tuesday  (the  20th  June)  at  2\  A.M.,  the  scene  closed  (death  of  William  IV.  at 
Windsor  Castle),  and  in  a very  short  time  the  Archbishop  of  Canterbury  and  Lord 
Conyngham,  and  the  Chamberlain,  set  out  to  announce  the  event  to  their  young 
sovereign.  They  reached  Kensington  Palace  about  five  ; they  knocked,  they  rang,  they 
thumped  for  a considerable  time  before  they  could  rouse  the  porter  at  the  gates  ; they 
were  again  kept  waiting  in  the  courtyard  ; then  turned  into  one  of  the  lower  rooms, 
where  they  seemed  forgotten  by  everybody.  They  rang  the  bell,  and  desired  that  the  at- 
tendant of  the  Princess  Victoria  might  be  sent  to  inform  H.R.H.  that  they  requested  an 
audience  on  business  of  importance.  After  another  delay  and  another  ringing  to 
inquire  the  cause,  the  attendant  was  summoned,  who  stated  that  the  Princess  was  in 
such  a sweet  sleep,  she  could  not  venture  to  disturb  her.  Then  they  said,  ‘ We  are 
come  to  the  Queen  on  business  of  State,  and  even  her  sleep  must  give  way  to  that.’ 
It  did,  and  to  prove  that  she  did  not  keep  them  waiting,  in  a few  minutes  she  came  into 
the  room  in  a loose  white  dressing-gown  and  shawl,  her  nightcap  thrown  off,  her  hair 
falling  upon  her  shoulders,  her  feet  in  slippers,  tears  in  her  eyes,  but  perfectly  collected 
and  dignified.” — From  the  Diaries  of  Miss  Frances  Ifitliams  fVynn. 
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Academy  Notes.  1880. 


On  either  side  of  the  foregoing  are  two  fine  portraits  (for  the 
collection  of  '^Portraits  of  Artists  painted  by  themselves'^  in  the 
Uffizi  Gallery,  Florence),  No.  212,  G.  F.  Watts,  R.A.,  and 
No.  218,  J.  E.  Millais,  R.A.  ; and  above  them.  No.  213, 
“ Shadows!'  E.  Sainsbury,  and  No.  219,  ^^Alonef  Yeend  King. 


No.  224.  '' Moving  to  Fresh  Pastures!'  F.  GOODALL,  R.A. 

No.  225.  Two  figures  ; red  robes  and  gold.  A.  Elmore,  R.A. 


Gallery  III. 
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* No.  222.  36  X 40. 


'No.  222.  ''An  October  Evening^  Alfred  Parsons. 


In  the  corner  is  a curiously  rich  and  elaborate  portrait  of 
“ H.R.H.  The  Prince  of  Wales  ” (No.  229),  by  J.  Bastien- 
Lepage,  whose  work  here  will  be  remembered  last  year.  Near  it 
are— No.  228,  "Happy  Thoughts^  H.  Le  Jeune,  A.R.A.  ; No.  230, 
" Leading- strings P J.  C.  HORSLEY,  R.A. ; and  the  very  careful 
painting  sketched  below. 


No.  231.  “ MultiplicatioiiP  Kate  Perugini. 

Above  is  a landscape  (No.  233)  “ With  the  Daffodils P F.  Wal- 
ton ; and,  on  the  line,  No.  232,  "Sanctuary  in  the  SaharaP 
F.  A.  Bridgman.  \Doorl] 
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Academy  Notes^  1880. 


The  pictures  on  the  next  wall  are  some  of  the  best  in  the 
Academy ; the  first  is  the  portrait  of  a child  in  black  velvet. 


No.  239.  60  X 33. 


No.  239.  “ Catherine  Muriel  Cowell  Stepney  1'  J.  E.  Millais,  R.A. 

No.  240.  Prawn- seller r W.  P.  Frith,  R.A. 


* No.  247.  41  X 32. 


No.  247.  Mignonr  W.  C.  T.  Dobson,  R.A. 

Above  are  several  pictures  to  be  noticed,  amongst  them 
No.  242,  '*Florry”  J.  C.  Lawrence  ; and  No.  244,  E.  Parton. 

The  next  picture  (No.  249)  is  to  be  published  as  an  etching 
by  Mr.  Dunthorne. 
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No.  249.  His  Grace!  John  Pettie,  R.A.  An  etching  is  to 
be  published  by  Mr.  Dunthorne. 


^sculapius  is  in  red  robe,  the  figure  on  the  left  in  purple,  the  girl  at  the  fountain 
in  dark  blue  ; pigeons  white,  dark  foliage,  and  a green  sward. 

This  picture  has  been  purchased  by  the  Royal  Academy. 
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Above,  is  a good  portrait  of  Dr.  Carpenter  (No.  254),  J.  Collier. 
No.  255.  Returning  to  the  Foldr  H.  W.  B.  Davis,  R.A. 
This  picture  has  been  purchased  by  the  Royal  Academy. 


No.  256.  60  X 33. 


No.  256.  The  Light  of  the  Haree7nr  F.  LEIGHTON,  P.R.A. 


* No.  275.  48  X 72. 


No.  275.  ^Ning Henry  VI.”  Sec.  pt.,  Act  iii.  Sc.  2.  SiR  J.  Gilbert,  R.A. 
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No.  261.  “ Sea-poohr  J.  C.  Hook,  R.A. 

The  next  work  on  the  line  is  Mr.  Orchardson’s  Napoleon^ 
the  most  popular,  and  perhaps  the  finest  picture  in  the  Academy. 

No.  262.  On  hoard  H.M.S,  Bellerophon,  July  2'^rd^  1815.” 
W.  Q.  OrcHARDSON,  R.A.  This  picture  is  the  only  work  of 
importance  of  which  no  sketch  has  been  received  for  Academy 
Notes.  But  for  the  information  of  distant  readers  we  may  state 
that  Napoleon  I.,  taking  his  last  long  look  at  France,  stands  on 
the  right  of  the  picture,  familiar  grey  coat  (but- 
toned loosely  over  the  epaulettes  of  the  green  uniform 

of  the  Guides),  with  cocked  hat,  boots  and  spurs ; his  legs 
a little  apart  for  steadiness  on  deck.  On  the  left,  close  together, 
stand  bareheaded,  the  officers  forming  the  suite ; Colonel  Planat, 
General  Montholon,  Surgeon  Maingaut,  Count  Las  Cases,  and 
Generals  Savary,  Lallemand,  and  Bertrand.  The  youth  leaning 
over  the  poop-rail,  looking  down  on  to  the  quarter-deck,  is  the 
son  of  Count  Las  Cases.  It  is  a cold  grey  morning  in  July,  with  a 
calm  sea,  off  Cape  Ushant  ; the  Bellerophon  rolling  slightly,  as  is 
indicated  by  the  inclination  of  the  masts  on  the  left.  This 
powerful  picture,  the  tone  and  colour  of  which  is  subdued  through- 
out, has  been  purchased  by  the  Royal  Academy. 

No.  268.  ''His  Grace  the  Lord 
Archbishop  of  Caiiterbnryl  G. 

Richmond,  R.A. 

No.  269.  “ ChrisUnas  Eve  at 
Bcthlehemr  J.  R.  HERBERT, 

R.A. 

No.  270.  “ The  Bishop  of  Exe- 
terL  G.  F.  Watts,  R.A. 

Above  are — No.  271,  "A 
Moonlight  Pastoral^  CECIL 
Lawson  ; No.  272,  "Rhu  More, 

Loch  Alsh,  Ross-shireP  John 
Nesbitt;  No.  273,  "Home 
again!  C.  Napier  Hemy  ; 
and,  on  the  east  wall.  No.  276, 

“ Portrait  of  Mrs.  A ngersteinp 
Edwin  Long,  A.R.A.  ; and 
No.  284,  " Meiim  et  TnumP 
C.  Robertson. 

No.  282.  Amour  on  Patrie."  Marcus  Stone,  A.R.A. 
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On  the  other  side  of  the  door  is  No.  288,  “ Remonstrance 
James  M.  Burfield;  No.  289,  '^Portrait  of  Mrs.  Fox  Whitef 
John  Pettie,  R.A.  ; No.  290,  ''A  Hazy  Morning  in  Alnmouth 
Bayf  J.  W.  Oakes,  A.R.A.  ; and  in  the  corner,  No.  298,  “ The 
Night  Watch'"  Briton  Riviere  ; a solemn  picture  (reminding 
us  of  one  last  year),  lions  wandering  by  night  over  moonlit  ruins. 
Two  portraits  are  near.  No.  296,  Mrs.  Brocklehursf"  P.  H.  Cal- 
deron, R.A.,  and  No.  299,  ''The  Countess  of  Aberdeen^'  James 
Sant,  R.A.  The  next  on  the  line  is  a striking  portrait  of  the 
late  [Registrar-General,  No.  302,  " Major  G,  Graham”  F.  HOLL, 
A.R.A.,  and  near  it,  No.  311,  one  of  " J.  B.  Baxter^  Esq.f  by  Sir 
Daniel  Macnee.  One  or  two  pictures,  should  be  noticed  in  this 
corner,  amongst  them  No.  301,  “ The  Silent  Tidef  C.  C.  B.  MONRO. 

No.  303.  “ Isaac's  Substitute!  T.  S.  COOPER,  R.A. 


No.  304.  " One  of  the  Family!  F.  G.  COTMAN. 

Next  a portrait.  No.  309,  “ The  Hon.  Mr.  Justice  Manisty! 
W.  W.  OULESS,  A.R.A. ; and  an  upright  landscape.  No.  310,  “ The 
leaves  of  wasted  autumn  woods”  Shelley — ViCAT  COLE,  A.R.A. 

Above  are — No.  308,  " The  Glyder  Fawr,  North  Wales”  G.  A. 
Hickin  ; and  No.  314,  “ The  Bashaw  of  Rabat,  Morocco f E.  L. 
Weekes. 
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In  the  centre  of  the  wall  is — 


* ' No.  316.  59  X 83. 


No.  316.  “ From  hand  to  mouth!  T.  Faed,  R.A. 

“ He  was  one  of  the  few  that  would  not  beg.” 

On  either  side  are  two  of  Millais’ 
finest  portrait  pictures : the  first, 

No.  315,  Cuckoo  F two  children 
seated  on  the  ground  ; light  dresses, 
deep  red  golden  hair;  the  next,  No. 

322,  “ The  Rt.  Ho7i.  John  Bright, 

M.P.!  J.  E.  Millais,  R.A. 

The  next  picture  sketched  is 
No.  323.  Ida,  daughter  of  R.  H. 

Combe,  Esq!  G.  D.  LESLIE,  R.A. 

Above  are — No.  321,  ''Floods! 

A.  Parsons  ; and  No.  320,  " La7id~ 
scape  : Gian  Co7iway!  ANDERSON 
Hague  ; No.  319.  " Bi  Solitude! 

Rosa  Koberwein  ; and  near  the 
door,  No.  333,  “ Port  St.  Ma7j! 

F.  W.  Jackson;  and  No.  332, 

"The  7iew  Whip!  young  huntsman 
and  pack,  C.  BURTON  Barber. 
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No.  328.  60  X 48.  j 


No.  328.  Fredegonda!'  d.  597.  L.  Alma-Tadema,  R.A. 

Fredegonda,  Queen  of  the  Franks,  watching  the  espousals  of  her  husband,  Chilperic  I., 
King  of  the  Franks,  to  Galeswinthe,  the  Arian  Visigothic  princess,  for  whom  she  had 
to  give  way,  not  being  of  royal  blood. 


No.  329.  Jour  des  MortsT  J.  C.  Horsley,  R.A. 

No.  334.  “ Time  of  the  OverfloiVj  EgyptT  F.  Goodall,  R.A. 
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No.  358.  ^^Shidy  of  a child?''  James  Sant,  R.A. 

The  principal  part  of  the  wall  at  the  head  of  Gallery  IV.  is 
occupied  by  a full-length,  life-size  portrait  (No.  360)  H.R.H.  the 
Prince  of  Wales f by  AUGUSTUS  Savile  LumlEY. 

The  first  picture  on  the  line  is  No.  338,  Our  Village f G.  H. 
Boughton  ; gossips  in  an  old  English  village  ; delicate  in  colour, 
sunny  and  bright;  young  faces.  Next  is  No.  339,  ^^HannaJis 
Vow','  F.  Goodall,  R.A. ; No.  340,  “ Zehraf  J.  B.  Burgess,  A. 
Above  is  No.  342,  An  Ocean  Coast a landscape  which  gained 
the  Academy  medal  in  1879  ; Frank  Mills. 
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The  first  picture  to  be  noticed  particularly  on  this  wall  is  by  a 
foreign  artist — No.  349,  Desperate  Venture^  G.  ChieriCI  ; 
remarkable  for  character  and  good  painting  ; next  No.  356,  Mussel 
Gardens p J.  C.  Hook,  R.A.  Near  them,  on  the  line  are — the 
head  of  a child,  by  J.  Sant  (sketched  on  p.  35) ; two  more  small 
Venetian  pictures  (Nos.  357  and  359),  by  Henry  WOODS. 
Other  pictures  to  be  noticed  above  are — No.  355,  “ Summer p 
R.  C.  Crawford  ; No.  364,  “ Still  Water P F.  M.  Trappes  ; 
and  No.  365,  EveningP  Sir  J.  Gilbert,  R.A. 


No.  366.  44  X 36. 


No.  366.  Ordered  to  the  FroiitP  F.  HOLL,  A.R.A. 

In  the  corner  on  the  line  are  two  noteworthy  pictures,  the 
first  an  impressive  figure.  No.  375,  ''Corporal  TrhnP  T.  D.  WATSON  ; 
next.  No.  381,  The  Home  Paddockp  Mark  Fisher  ; No.  382, 
"Mrs.  H.  Gillum  Webbp  John  Collier.  Above  is  a portrait. 
No.  383,  by  A.  Baccani. 

In  the  centre  is  a wide,  calm  sea.  No.  387,  " Britannid s RealmP 
John  Brett  (purchased  by  the  Royal  Academy),  and  above  it. 
No.  386,  "Harvest  in  the  South  of  GennanyP  Carl  Bauerl£. 

Next  are — No.  388,  a Portrait  of  a child  in  velvet,  with  pug  dog, 
W.  R.  Symonds  ; and  a fine,  sunny  river  scene.  No.  393,  " On 
Silver  ThamesP  Vicat  Cole,  A. R.A. ; and  No.  394,  “ Maude  and 
GivendolineP  J.  Hanson  Walker. 
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* No.  363.  50  X 40* 


No.  363.  The  girl  I left  behind  mer  Wm,  HOLYOAKE. 

No.  371.  “ Maud”  a study.  Thomas  Riley. 


No.  398.  A Sister  of  Mercy  on  the  road  to  Cabul,  India^  1879.” 

W.  C.  Horsley. 
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No.  407.  22  X 16. 


No.  407.  “ The  Heir  ess  T T.  F.  Dick  SEE. 

No.  408.  “ Moonlight : Whitby  Harbour T David  Law. 


* No.  4TO.  60  X 84. 


No.  410.  Preparmg for  a Fancy  BallP  Otto  Scholderer. 

No.  411.  '^Portrait  of  Mrs,  LeithP  R.  Lehmann. 

No.  413.  Portrait  of  a Gentleman T The  late  Sir  W.  Boxall. 


Gallery  IV, 
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No.  402.  An  Egyptian  Pastor  all  F.  GOODALL,  R.A. 

\Door?[ 


* No.  417.  48^  X 74i. 


No.  417.  Her  Childreiis  children  I John  Charles. 

The  first  picture  near  the  door  is  No.  414,  “ The  Young  House- 
wifeP  W.  Q.  OrchardsON,  R.A.,  a quaint  little  lady  of  the  last 
century,  in  pink  and  yellow,  with  round  hat  and  mittens  ; one  of 
the  daintiest  figures  in  the  Academy. 
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* No.  422,  37  X 24. 


No.  422.  En  Phiiiencer  Arthur  Hughes. 

No.  423.  ''  Portrait  of  Rev.  C.  W.  Payne  Crawfurdr 

F.  Roll,  A.R.A. 


No.  416.  62  X 44. 


No.  418.  Henry  Irving  as  Hamlet!  E.  Long,  A.R.A. 
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Next  on  the  line  are — No.  424,  '^Fording  the  Stream  V hunts- 
men crossing  a stream  in  a wood,  up  to  girths  in  water  ; P.  R. 
Morris,  A.R.A.  The  centre  is  No.  430,  Portrait  of  Miss 
Hermione  Sckenleyl*  J.  E.  Millais,  R.A.  Above  are — No.  429, 
*Fuckhaven,  Fifeshiref  J.  Campbell  Noble,  and  other  landscapes 
to  note. 


* No.  432.  40  X 30. 


No.  432.  ''Mrs.  Charles  Holland!  T.  Blake  Wirgman. 


* No.  431.  37  X 47- 

No.  431.  " The  Professor  and  his  Pupil!  J.  B.  BuRGESS,  A. R.A. 

Another  remarkable  portrait  in  this  gallery  is  No.  438,  “ His 
Eminence  Cardinal  Newman!  W.  W.  OULESS,  A.R.A. 
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•31^  No.  440.  36  X 28. 

No.  440.  ''Henry  Burrows,  Esq,''  T.  Blake  Wirgman. 

No.  441,  “ The  Forester s Daughter','  T.  Faed,  R.A.  ; a girl,  in 
highland  costume,  by  a tree  with  a dog. 
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No.  442,  “ Charles  Edward  seeking  shelter  in  the  house  of  an 

adherent  f'  an  incident  in  the  rising  of  1745.”  Robert  Herdman. 


Above  are — No.  450,  Baron  Heath,  Italian  Consnl-GeneraV,' 
S.  Melton  Fisher  ; No.  451,  Marchd  James  Kinnear, 


No.  453.  Blenheim  : August  i2)th,  1704.”  R.  C.  WOODVILLE. 

“ About  five  o’clock  the  general  forward  movement  was  made.  The  Duke  of  Marl- 
borough, having  ridden  along  the  front,  gave  orders  to  sound  the  charge,  and  our  two 
lines  of  horse  moved  on,  sword  in  hand,  to  the  attack” — Dr.  Hare's  JoitrnaL 
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The  central  picture  is — No.  454.  “ The  Reapers'  Rest” 

J.  W.  Oakes,  A.R.A. 


No.  459.  “ Marlborough  after  the  Battle  of  Ramilies.” 

Ernest  Crofts,  A.RA.. 

No.  460,  “ A Nook  in  Nature's  Gardenf  J.  AUMONIER  ; a child 
knee-deep  in  wild  flowers  near  a wood. 

Above  are — No.  457,  “ Through  the  Meadows^  Geo.  CHESTER  ; 
No.  458,  “ A Halt  on  the  Moorf  T.  G.  COOPER ; No.  462, 
'Hoing  Home'd  W.  E.  MARSHALL;  and  No.  466,  A Sheep- 
run  by  the  Sea,”  ALLAN  J.  HoOK. 


* No.  468.  Ti  X 96. 


No.  468.  “ God's  Shrine”  Hubert  Herkomer,  A.R.A. 
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\Doorl\ 

On  the  next  wall  above,  are — No.  471,  Fi'iends  in  Adversity  I'" 
J.  C.  Dollman  ; and  in  the  corner,  No.  473,  ''  Rosesl'  H.  Fantin  ; 
and  No.  474,  “ The  Smoker  I'  Tito  Conti. 


* No.  479.  28  X 32. 


No.  479.  Recess  on  a London  BridgeT  A.  E.  Mulready. 


No.  472.  ''Woodland  and  Stream^  C.  E.  JOHNSON, 
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^ No.  485.  35  X 24. 


No.  485.  ' “ A Daughter  of  Evet*  W.  J.  Hennessy. 

On  this  wall  we  should  notice  several  good  landscapes,  notably 
No.  487,  C.  W.  Wyllie  ; No.  488,  Alfred  de  Br£anski  ; 
No.  494,  J.  W.  Smith  ; and  496,  W.  J.  Slater. 


* No.  482.  S3  X 84. 


No.  482.  Engla7id's  Welcome  to  Henry  V,  after  Agmcourty 
Robert  Hillingford. 

“The  people  of  England  on  hearing  of  the  approach  of  their  sovereign  were  literally 
mad  with  joy  and  triumph.  At  Dover  they  rushed  into  the  sea  to  meet  him,  and  carried 
him  ashore  on  their  shoulders.” 
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In  the  centre  of  this  wall  is  Mr.  Gow’s  principal  picture 
{sketched  below)  ; on  either  side  are — No.  481,  “ H.  C.  OkeoveVy 
Esq.;'  J.  E.  Hodgson,  A.R.A.,  and  No.  497,  “ LiUher  HoldeHyEsq.^ 
President  of  the  Royal  College  of  Surgeons;'  J.  E.  Millais,  R.A.  ; 
the  last  a very  powerful  portrait  of  the  well-known  surgeon. 


% No.  490.  78  X 54. 


No.  490.  “ The  Last  Days  of  Edward  VI.”  A.  C.  Gow. 

“As  to  the  king’s  health,  sire,  it  is  still  the  same  as  I wrote  you  on  the  27th  ult. 
Since  then  he  has  been  shown  at  a window  at  Greenwich,  where  many  saw  him,  but  in 
such  a plight,  so  weak  and  wasted,  that  the  people  said  it  was  death.  This  was  done 
because  the  commons  began  to  murmur,  and  to  say  that  he  was  dead.” — Letter  of  Am- 
bassador Scheyful  to  Charles  V.,  July  d^thy  1553. — “ Froude,  History,”  vol.  v.,  p.  514. 


On  the  last  wall  of  this  gallery  are — No.  507,  ^'Breach  of  Promise 
of  Marriage;'  JOHN  MORGAN,  and  No.  512,  Holy  Childhood;' 
F.  Goodall,  R.A. ; and  a good  landscape,  to  be  noticed  above. 
No.  509,  Beddgelerty  North  Wales,”  F.  W.  Meyer. 
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No.  504.  Pompeian  Shop!'  J.  W.  WATERHOUSE. 


No.  506. 


34  X 62. 


No.  606.  “ The  Silver  of  the  Sea!'  CoLiN  HUNTER. 
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■No.  514.  60  X 42. 


No.  514,  ''Her  Sweetest  Flower''  Arthur  STOCKS.  Note  the 
painting  of  the  flowers  in  the  basket. 

Next  is  a small,  powerfully  painted,  costume  picture,  No.  515, 
“ Convalescent's  Tito  Conti  ; and  above,  No.  516,  a landscape,  " On 
the  Norfolk  Coast,"  T.  F.  GOODALL. 

On  the  north  wall  are— No.  521,  "A  Man  with  Ga7ne;'  Otto 
SCHOLDERER  ; and,  on  the  line,  a wild,  low-toned  landscape,  with 
wind-blown  reeds,  after  storm  and  rain.  No.  522,  Keelev 
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Haslwelle;  and  No.  528,  Duty a country  doctor  on  horse- 
back, on  some  serious  mission  ; Heywood  Hardy. 


No.  529.  Down  in  the  Reeds  by  the  River T F.  Walton. 

This  fine  autumn  landscape  forms  the  centre  of  the  wall ; above 
it,  raised  aloft,  is  a good  picture,  which  we  have  pleasure  in  drawing 
attention  to  in  the  sketch  on  next  page. 
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* No.  531.  36  X 57- 


No.  531.  “ The  Orphans T Basil  Bradley. 

Two  portraits  on  this  wall  are — No.'526,  The  Lady  Cardrossp  J. 
Sant,  R.A.  ; and  No.  533,  “ The  Lady  Wolvertonp  Hon.  H.  Graves. 


No.  534.  “ The  StepmotherP  Haynes  Williams. 


Two  foreign  pictures  should  be  noticed  here — No.  535,  King 
Arthurs  Castle,  Tintageip  GILBERT  MUNGER  ; No.  536,  Nook 
by  the  Mediterranean^  FRANCESCO  GlOLl ; also  No.  542,  “ TopsyP 
a clever  portrait  of  a child,  Weedon  Grossmith. 
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Turning  back  a little,  may  be  seen  above,  two  good  paintings 
of  dogs  (Nos.  523  and  537),  by  J.  S.  Noble,  the  latter  sketched 
below. 


* No.  537.  50  X 76. 


No.  537.  “ Love  and  WarL  J.  S.  Noble. 


No.  538.  “ Shelter r Arthur  Hopkins. 


On  the  east  wall  is — No.  543,  Night-capl'  J.  Watson 
Nicol  ; above  it,  are  No.  545,  “ The  old  Battle-field^  O.  Herm- 
STIN  ; and  No.  552,  Part edp  C.  Calthrop  ; a scene  during  the 
French  Revolution  of  1793. 

No.  553.  The  Bather'd  a study.  SOPHIE  Anderson. 

\Door.\ 
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No.  557. 


54  X 78. 


No.  557.  A Prize  in  the  Lottery!^  F.  W.  W.  Topham. 

A scene  in  Venice  near  the  Piazza  of  St.  Mark,  in  the  bright 
autumn  time. 

Near  the  above  are — No.  565,  “ The  sun  shining  on  the  sea'T 
Lionel  P.  Smythe  ; and,  on  the  south  wall.  No.  566,  Marriage 
Settlement : West  of  Ireland^  H.  Helmick  ; and  No.  572,  'Mona 
Shore f COLiN  Hunter  ; this  landscape  is  worthy  of  especial 
notice. 
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In  the  centre  is  No.  578,  “ The  Last  of  October Ernest 
Parton  ; also  the  two  sea-pieces  which  we  have  sketched  below. 

Next  on  the  line  is  one  of  the  best  foreign,  genre  pictures  in 
the  Academy,  of  which  we  regret  to  give  no  sketch,  No.  579, 
^'Pearl-stringers  in  Venice^'  C.  Van  Haanen. 


* No.  574.  41  X 66. 


No.  574.  “ The  Passing  SaluteT  T.  Graham. 

“ And  farewell  follows  greeting.” 


* No.  573.  44  X 72. 


No.  573.  ‘'At  Traitors'  Gate!'  D.  W.  Wynfield. 

Near  the  above  are — No.  580,  " Sinking  Despatches!'  W.  H. 
Overend  ; No.  583,  "Portrait  of  Rupert  A.  Kettle,  Esq.!' 
F.  Hold,  A.R.A.  ; No.  584,  "Landscape  : Surrey!'  T.  J.  WATSON  ; 
No.  585,  Tan-yard:  Dinant,  Belgium!'  R.  B.  Browning; 
No.  589,  "Loch  Etive,  near  Taynuilt!'  the  late  G.  E.  HerinG;  and 
No.  592,  “ Silver  Summer!'  J.  Clayton  Adams. 
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% No.  590.  34  X 54* 


No.  590.  “ Thursday!  W.  D.  SADLER. 


No.  591.  72  X 42. 

No.  591.  “ At  the  Market  Gate^ 

W.  R.  Symonds. 
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The  first  pictures  on  the  line  are — No.  596,  “ Eventide',^  P.  GRA- 
HAM, A.R.A  ; No.  597,  “ Mrs,  F,  Myers','  G.  F.  Watts,  R.A.  ; 
No.  598,  Moonlight  Walk,"  J.  D.  WATSON  ; and,  above,  No.  595, 
Rush-cutters"  Alice  Havers. 


^ No.  599-  63  X 45- 


No.  599,  “ Weal  and  Woe;"  the  river  of  life,  C.  GREGORY  ; a 
calm,  poetic  picture  which  would  be  appreciated  better  as  an 


engraving. 
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On  the  next  wall  is  an  excellent  portrait  (No.  602),  “ W,  H. 
Barlow,  Esq.,''  JOHN  COLLIER ; near  it,  No.  603,  “ Gleaners',' 
F.  Morgan  ; and  No.  604,  ''A  gloomy  Day  I'  H.  Jay. 


This  fine  spring  landscape  is  not  well  seen  in  its  present 
position  ; as  a pendant  to  it,  on  the  right,  is  No.  617,  Pi'imrose 
Gatherers','  Tom  Lloyd. 


* No.  605.  30  X 54- 


No.  605.  “ Rocked  in  the  cradle  of  the  deep'.'  H.  Macallum. 

A sunny,  rippling,  opal  sea.  Note  the  drawing  of  the  children. 
An  etching  is  to  be  published  by  Mr.  Dunthorne. 

Near  the  foregoing  is  No.  613,  “ The  Ehb-tidc  on  the  Barf 
Walter  J.  Shaw  ; fine  drawing  of  rough  sea. 
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* No.  618.  36  X 72. 


No.  618.  “ The  Return  from  the  sheilmgs  T a scene  in  the  Hebrides. 

Peter  Macnab. 

In  the  centre  of  the  wall  is — 


No.  614.  Psamather  SiR  F.  LEIGHTON,  P.R.A. 

No.  616.  “ Portrait  of  Constance^  daughter  of  C,  Andrew,  Esqt* 

G.  D.  Leslie,  R.A. 

Above,  are  other  landscapes,  and,  on  the  east  wall,  under  the 
great  Indian  picture,  a row  of  sixteen  little  paintings  which 
should  not  pass  unnoticed. 
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^ No.  621.  44  X 60. 

No.  621.  An  Apple-gatheringr  F.  MORGAN. 

Nearly  the  whole  of  the  east  wall  is  occupied  by  No.  625, 
The  Imperial  Assemblage  held  at  Delhi  by  the  Viceroy,  Lord 
Lytt07i,  and  attended  by  the  principal  Chiefs  of  the  India7i  E7}ipirel 
This  picture  {sketched  overleaf)  is  to  be  presented  by  the  people 
of  India  to  Her  Majesty  the  Queen  in  commemoration  of  the 
assumption  by  Her  Majesty  of  the  title  of  Empress  of  India. 

In  the  month  of  November,  1876,  Mr.  Prinsep  received  a 
commission  to  paint  this  picture,  and  proceeded  at  once  to  Delhi, 
where  he  witnessed  the  ceremony  here  represented,  on  the  ist  of 
January,  1877.  He  remained  in  India  fourteen  months,  during 
which  time  he  visited  the  courts  of  the  principal  chiefs,  and  made 
studies  from  them,  which  are  here  reproduced  in  the  figures  sitting 
in  the  first  rank.  The  picture  itself  has  occupied  more  than  two 
years  in  painting. 

On  the  dais  to  the  left  of  the  spectator  sits  Lord  Lytton,  the 
Viceroy  and  Governor-General,  in  the  robes  of  the  Star  of  India  ; 
behind  him  stand  his  two  pages,  one  being  the  third  son  of  the 
Maharaja  of  Kashmir  ; behind  these  come  Lady  Lytton  and  her 
two  daughters,  and  the  staff.  On  the  steps  of  the  dais  stands 
Major  Barnes,  who  acted  as  principal  herald.  The  chiefs  sit  round 
in  a semicircle,  so  that  they  may  be  at  an  equal  distance  from  the 
Viceroy  ; they  are  ranged  in  groups  with  the  English  officer  in 
charge  sitting  next  to  the  principal  chief — thus  difficulties  of 
etiquette  are  overcome. 

Nearest  the  Viceroy,  in  the  picture,  are  the  five  chiefs  of  the 
Punjab,  with  the  Lieutenant-Governor  of  that  province  ; on  his 
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No.  625.  “ The  Imperial  Assemblage^  held  at 
Delhi  on  the  ist  January,  1877. 

Val.  Prinsep,  a R.A. 
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right  sits  the  Maharaja  of  Kashmir ; on  his  left  the  Nawab  of 
Bhawalpore.  Beyond  these,  side  by  side,  sit  Sir  R.  Temple, 
Lieutenant-Governor  of  Bengal,  and  the  Duke  of  Buckingham, 
Governor  of  Madras.  Then  follow  the  fourteen  chiefs  composing 
the  Central  Indian  agency,  with  Sir  Henry  Daly,  Governor- 
General,  Agent  for  Central  India.  The  first  of  these,  in  white,  is 
Maharaja  Holkar,  the  last  in  green,  with  a red  Mahratta  hat,  is 
Maharaja  Sindia  ; on  the  left  of  Sir  A.  Daly,  in  blue,  is  the  Begum 
of  Bhopal  with  the  Nawab,  her  husband,  leaning  over  the  back  of 
her  chair.  On  Maharaja  Sindia’s  right  sits  Sir  F.  Haines, 
commander-in-chief.  Then  comes  the  Nizam  of  Hyderabad,  the 
chief  with  the  largest  territory  in  India  ; behind  him  stands  Sir 
Salar  Jung,  his  Prime  Minister;  and  Sir  R.  Meade,  the  President 
at  Hyderabad,  sits  by  his  side.  Next  is  the  Guicowar  of 
Baroda  and  the  Maharaja  of  Mysore  ; then  the  Rajpootana  chiefs, 
Jodhpore,  Oodeypore,  Dholepore,  Jeypore,  Ulwar,  Bhurtpore, 
Boondi,  Jhallawar,  and  Kishelgurt  ; next  the  Governor  of  Bombay, 
Sir  Philip  Wodehouse  ; and,  lastly,  the  Thakur  of  Bhownagar. 

In  the  corner,  on  the  right  of  Mr.  Prinsep’s  picture,  is  No.  644, 
“ EiidymionI  Briton  Riviere  ; remarkable  for  the  painting  of 
two  Persian  dogs. 

\Door?^ 

Near  the  door  is  a good  portrait,  No.  648,  “ Miss  Edith  Savilel 
Thos.  Hill. 


» No.  649.  38  X 30. 

No.  649.  Broken  PromisesI  C.  SCHLOESSER. 
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Next  on  the  line  is  No.  650,  “ The  Two  Families Michael 
Munkacsy  ; a rich  interior,  ladies  and  pug  dogs,  bric-a-brac,  and 
costumes — all  painted  with  startling  emphasis. 


* No.  651.  . 36  X 60. 


No.  651.  ^'Saints  and  Sinners!'  Yeend  King. 
No.  655.  Crenaia!'  Sir  F.  Leighton,  P.R.A. 


No.  656.  34"X  66. 


No.  656.  “ The  dying  Copernicus!'  E.  Blair  Leighton. 

“ He  was  made  to  touch  the  first  printed  copy  of  his  book  when  the  sense  of  touch 
was  gone,  and  he  saw  it  only  as  a dim  object  through  the  deepening  dusk.” — George 
Eliot, 
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In  the  corner  of  this  room  are  two  pictures  to  be  noted  : No. 
662,  ‘‘  Vischafslog  op  de  Vischmarkt  te  A ntwerpenP  a market-place, 
with  rows  of  old  women  seated  near  an  ancient  cross,  W.  Logsdail  ; 
and  No.  663,  Poultry  Market^  Rome  turkey  cocks  under  an 
umbrella  ; C H.  Poingdestre. 

No.  664.  “ Ophelia!  Louise  Jopling. 


No.  669.  Sandy  Shallows  of  the  sea-shore  f a view  of  St. 
Catherine’s  well,  Carnarvon.  John  Brett. 


% No.  670.  28  X 50. 


No.  670.  The  feeding  of  the  multitude! 
Theresa  G.  Thorn ycroft. 


[Gallery  VIII.  Water  Colours.— 671-934.] 
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The  first  picture  on  the  line,  No.  936,  “ Her  Father^ s House is 
one  of  a series  of  London  children,  painted  by  F.  W.  Lawson. 
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“ It  was  on  the  19th  July  that  Fleming  sailed  into  Plymouth  and  announced  that  he 
had  seen  the  Spanish  fleet  off  the  Lizard.  This  intelligence  was  communicated  to  Drake 
when  he  and  some  of  his  officers  were  amusing  themselves  with  bowls  on  the  Hoe.  It 
caused  a lively  sensation,  and  a great  manifestation  of  alacrity  to  put  to  sea,  which  Drake 
laughingly  checked  by  declaring  that  the  match  should  be  played  out,  as  there  was 
plenty  of  time  to  ‘ win  the  game,  and  beat  the  Spaniards  too.’  ” Hume  and  Smollett^  1588. 

The  copyright  of  this  picture  is  the  property  of  Mr.  A.  Lucas. 

Underneath  are  three  landscapes  to  notice — No.  949,  Late 
Harvest,'^  W.  S.  Jay;  No.  950,  Bewdley-on-the- Severn','  Edgar 

Barclay ; No.  951,  ‘‘  Our  Village','  Ivystan  Hetherington. 


* No.  955.  36  X 48. 


No.  955.  “ With  Wind  and  Tide."  C.  Napier  Hemy. 

F 
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Next,  is  a charming  landscape,  No.  956,  “ Taking  home  the  cow 
and  calf  in  a punt,  in  the  evening  light,  Tom  Lloyd. 


* No.  962.  38  X 56. 


No.  962.  The  Good  Shepherd  giveth  his  life  for  the  sheepP 
C.  W.  Cope,  R.A. 

No.  965.  Mending  Lohster-potsf  JohnA.  LOMAX;  No.  966. 
‘ The  Village  Maidenf  W.  G.  Daffarn  ; No.  972.  “ Gratitudef 
John  Burr. 

In  the  central  position  on  this  wall  is  a luminous  sea-shore,  with 
clouds  lighted  by  the  evening  sun. 


* No.  973.  48  X 72. 


No.  973.  “ The  beachM  margent  of  the  sea.”  Henry  Moore. 


Lecture  Room. 


67 


On  either  side  of  the  foregoing  are  No.  968,  Mayl'  John 
MacWhirter,  a.  ; a large  upright  landscape  with  hawthorn  in 
bloom,  and — 


No.  980.  60  X 48. 


No.  980.  “ The  Babes  in  the  Woodt'  Joseph  Farquharson. 


No.  985.  “ The  Trial  of  Queen  Cathermer  Laslett  J.  Pott. 

Several  landscapes  should  be  noticed  here,  including  No.  978, 
“ Summer  in  KentT  J.  L.  Pickering  ; No.  979,  “ Where  the  sea 
and  river  meef  Catherine  Charlton  ; and  No.  988,  “ Wood- 
bury common^  DevonJ'  J.  B.  Birkmyer. 


.F  2 
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^ No.  992.  65  X 45. 


No.  992.  Redivivar  R.  Thorburn,  A.R.A. 

On  the^^west  wall  are — No.  998,  “ A Summer  ramble^'  R.  CoL- 
LINSON  ; No.  999,  Make  haste  to  save  the  hay  I'  R.  Thornewaite 
No.  1000,  “ Old  Friends',"  Edwin  Hughes  ; No.  1001,  “ The  Dove;' 
George  Smith  ; No.  1004,  ''After  a skirmish','  Charles  Sell  ; 
and  No.  1011,  “ The  Shadow  in  the  home','  Ellen  Clacy. 


No.  1012.  24  X 36. 


No.  1012.  " Old  Actors."  F.  Smallfield. 

Peg  Woffington  came  to  London  at  twenty-two  years  of  age.  After  calling  many 
times  at  the  house  of  John  Rich,  the  manager  of  Covent  Garden  Theatre,  she  was  at  last 
admitted,  and  found  him  lolling  on  a sofa,  surrounded  by  twenty-seven  cats,  of  all  ages. 
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^ No.  1010.  60  X 42. 


No.  1010.  “ Cinderella:’  E.  F.  Brewtnall. 

\Door:\ 

No.  1014.  “ The  Love-letterl'  A.  H.  Weigall. 

No.  1016.  “ A Capri  Maid."  J.  H.  E.  PARTINGTON. 


* No.  1029.  25  X 44- 


No.  1029.  “ Reflections:'  E.  M.  OSBORN. 

No.  1031.  ‘‘  Tragedy."  F.  D.  Hardy. 

A group,  nearly  life-size,  watching  “ Othello  ” from  a private  box. 
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In  this  corner  are — No.  1027,  ''An  Antwerp  Smithy'  Paul 
Verhaert;  No.  1030,  "Against  Witches;'  HOWARD  Helmick  ; 
No.  1037,  Roasting  an  Apple;'  A.  H.  BuRR ; No.  1038,  " The 
Morning  Lesson;'  W.  Maw  Egley;  No.  1040,  "In  Opulent 
June'y'  a fine  landscape,  Frank  Walton  ; No.  1041,  “ The  Syce's 
Toilet;'  Walter  C.  Horsley  ; No.  1042,  "After  the  Christening;' 
John  White. 


No.  1046.  "Daphne"  (in  blue  robe).  G.  A.  STOREY,  A.R.A. 

Above,  hung  out  of  sight,  is  No.  1043,  Off  to  the  northern 
seas;  parting  gifts;'  E.  Buckman. 

The  scene  is  laid  at  Gorlestone,  at  the  mouth  of  Yarmouth  harbour.  The  smacks 
are  being  towed  out  “ off  to  the  northern  seas,  after  the  herrings.” 

No.  1052.  Chiswick  Old  Mall!'  C.  E.  HOLLOWAY. 

The  central  picture  on  the  line  (sketched  on  next  page)  is 
Mr.  Riviere’s  principal  work  of  the  year ; on  either  side  are 
No.  1047.  " On  Deal  Common!'  T.  S.  COOPER,  R.A. ; and 
No.  1056.  "A  Summer's  Evening  in  the  Marshes landscape 
with  cows.  T.  S.  Cooper,  R.A. 
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No.  1051.  43  X 68. 


No.  1051.  The  Last  SpoonfulL  Briton  Riviere,  A.R.A. 
Near  the  foregoing  is — 

No.  1059.  A Music  LessonT  G.  H.  Boughton,  A.R.A. 

Old  man  and  a boy ; several  figures  in  old-fashioned  costumes 
English  landscape. 

No.  1061.  Timber -hauling : East  Norfolk^  S.  Carter. 


On  the  east  wall,  in  the  corner,  is — 


* No.  1072.  50  X 72. 


No.  1072.  “ The  girl  I left  behind  meL  C.  Green. 
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Near  the  foregoing  are  No.  WIZ,  Da7^by  and  Joan.  E.  Sherard 
Kennedy,  and  some  landscapes  to  notice,  amongst  them  No.  1071. 
‘‘yd  Strea^n  through  the  Marshy  James  L.  Henry. 

On  the  line,  near  the  door,  leading  to  the  water  colour  room  is — 


No.  1081.  “ The  Gallant  StrangerT  Heywood  Hardy. 


The  Lecture  Room  is  overshadowed,  this  year,  by  a colossal 
Equestrian  Statue  of  Lord  Napier  of  Magdala  (to  be  cast  in  bronze, 
for  Calcutta).  J.  E.  Boehm,  A.R.A.  This  fine  work  is  not  seen 
to  advantage  in  a room. 
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The  first  picture  of  importance  is  one  of  two  fine  landscapes, 
by  Alfred  W.  Hunt,  No.  1413,  Motes  in  the  Siinbeaniy'  wood 
and  water  in  sunshine.  The  second  is  on  the  other  side  of  the 
door  (No.  1508).  Near  at  hand  is  a cottage  scene  (No.  1412)  by 
Edouard  Fr£re,  and  No.  1415,  ''The  Passing Shozv,''  J.  G.  Brown. 

On  the  south  wall  are — No.  1423,  "A  Highlarid  Home','  HayneS 
King  ; No.  1425,  “ Wards  in  Cha7teery,"  JOHN  MORGAN  ; 

No.  1427,  "Doing  the  Provinces','  R.  McGregor  ; No.  1431,  "No 
Alter7iative','  L.  C.  NIGHTINGALE  ; and  No.  1433,  "A  Deputation 
of  villagers  prese7itmg  a iveddmg gift!'  James  Hayllar. 
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* No.  1439.  53  X 30- 

No.  1439.  Early  Morning : Venicer  Clara  Montalba. 


No.  1414.  “ Ophelia^  No.  1440.  Matt.  xxv.  40. 

Anna  L.  Merritt.  Joseph  Clark. 


Gallery  X, 
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Next  is  a large  picture  on  the  line  ; a careful  work  by  the  young 
artist  who  painted  “ The  Quack  Doctor  I'  in  Gallery  II.,  last  year. 


♦ No.  1441.  36  X 60. 


No.  1441.  A charge  of  witchcraft^  H.  G.  Glindoni. 

No.  1447.  “ C.  W.  Cope,  Esq.,  R.AT  H.  T.  Wells,  R.A.  ' 
No.  1449.  Ship-repairing,  Hollandr  Charles  Thornely. 


No.  1453.  34  X 44. 


No.  1453.  “ The  sins  of  the  fathers!'  Marian  Collier. 

This  picture  and  No.  1456  (sketched  overleaf)  are  both  works 
by  young  artists. 
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* No.  1456.  52  X 62. 


No.  1456.  ''For  Ever!'  Herbert  Schmalz. 

On  the  end  wall  are — No.  1457,  "Amber  and  Opal  A Laura 
Alma-Tadema  ; No.  1458,  “ Drawing  beer  for  the  gamekeeper f 
E.  Opie  ; and  a sombre  Welsh  landscape  (not  well  seen  in  its 
present  position),  No.  1460,  “ Wind-swepf  H.  Herkomer,  A.R.A. 

\Door!\ 

The  first  on  the  north  side  of  the  door  (on  the  line)  is  a fine 
river  landscape,  with  luxuriant  trees — a village  in  the  distance, 
and  rays  of  sunlight  crossing  the  picture — No.  1466,  " The  mist 
of  the  morning f ViCAT  Cole,  A.R.A.  ; and  No.  1467,  "Gee-up!" 
G.  B.  O’Neil.  Next  is  a scene  in  Normandy — 


* No.  1465.  48  X 72. 


No.  1465.  “ BlanchisseusesP  Alice  Havers. 

Near  the  foregoing  is  Mr.  Barnard’s  " Chaperofiy'  sketched 
opposite. 


Gallery  X. 
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On  the  line  here  is  a head  (No.  1473),  Benedicitey  Frank 
Dicksee.  Note  the  quality  of  this  picture,  and  the  painting  of 
a gold  chain. 


No.  1479.  ^'Bedouin  Encampment  in  Syria;”  the  Bay  of  Acre 
and  ridge  of  Carmel  are  seen  in  the  distance.  R.  Beavis. 


No.  1468.  36  X 28.  * 


No.  1468.  “ The  Chaperon: 

Fred.  Barnard. 


No.  1476.  Dead  Leaves P 

C.  E.  Perugini. 
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% No.  1480.  48  X 72, 


No.  1480.  “ A Gleam  in  the  Storm.”  B.  W.  Leader. 

In  the  centre  is  a very  remarkable  portrait  (No.  1482)  Mrs. 
George  Lewis”  Rudolph  Lehmann. 


* No.  1488.  38  X 60. 


No.  1488.  ‘‘  Sisters.”  H.  T.  Schafer. 

On  the  line  are — No.  1489,  The  Field  Gate”  landscape,  with 
horses,  Ernest  A.  Waterlow  ; No.  1490,  Portrait  of  “ F.  H. 
Dickinson,  Esq.,”  G.  RICHMOND,  R.A. ; No.  1496,  ''Going  to 
Market”  John  Faed. 

In  the  corner  of  the  last  room  are — 

No.  1497.  Somebody s coming”  M.  Ellen  Staples;  No.  1505, 
A Stimmer  Flood”  North  Wales,  1879,  B.  W.  Leader;  and — 


Gallery  X. 


79 


^ No.  1507.  20  X 28. 

No.  1507.  After  the  Dafs  WbrkA  W.  Bright  Morris. 


8o 


SCULPTURE.— {Central  Hall) 


No.  1592.  “Ruth." 

J,  Warrington  Wood. 


No.  1666.  ArtemisJ^ 
Hamo  Thornycroft. 
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IVo.  VII.  ISSI. 

The  purpose  of  “Academy  Notes”  is  to  be  descrip- 
tive rather  than  critical  ; to  form  a supplement  to  the 
Official  Catalogue  which  should  be  both  interesting  and 
useful  for  reference. 

The  Illustrations  are  intended,  as  heretofore,  to 
convey  an  idea  of  the  composition  rather  than  the  effect 
of  the  pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful,  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  ( ) under  the  illustration. 

The  Plans  of  the  Galleries  at  the  head  of  each 
chapter,  show  the  position  of  every  picture  on  the  walls, 
and  in  years  to  come  will  form  a valuable  record. 
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The  principal  positions  in  Gallery  I.  are  occupied  by  Mr.  Frith’s 
wedding  picture  and  Sir  Frederick  Leighton’s  Elisha No.  1.  is 
a view  of  Snow-clad  London;'  taken  from  Farringdon  Market, 
V.  P.  Yglesias.  . ■ 


* No.  2.  52  X 46. 


No.  2.  Envy,  Hatred,  and  MaliceS  Briton  Riviere,  A. 

A study  of  dogs  ; girl  in  white  dress  and  blue  sash,  with'  pug 
dog ; colleys,  spaniels,  hounds  and  terriers. 


8 


Academy  Notes^  i88i. 


Next,  on  the  line,  is  No.  3,  Dawn  at  Bethlehem'^  Theresa 
Thornycroft  ; half-circle,  the  Virgin  in  dark-blue  dress. 

No.  8.  Peasant  Girl  A green  shawl  and  pot  of  flowers. 

Otto  Scholderer. 


No.  9.  “ Here  we  go  round  the  mulberry  busk!' 
W.  F.  Yeames,  R.A. 


Above  is  No.  6,  Calves  and  geese!'  Robert  Meyerheim. 

(See  No.  22,  in  the  right-hand  corner,  by  the  same  artist.) 


* No.  12.  49  X 67. 


No.  12.  ''Her  Daughter's  Legacy!'  ARTHUR  Hacker. 

On  the  line  are  two  landscapes  — No.  13,  Gorse-cutting!' 
J.  W.  Oakes,  A. ; storm  and  rain  on  the  mountains ; and  No.  19, 
a marshy  landscape  with  trees  and  birds  flying  low. 

Next  is  a popular  picture  ; contrast  of  poverty  and  riches  ;'red 
cloth  spread  across  the  pavement ; slippers  and  rice  flying  in  the  air. 


Gallery  I, 
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IMo.  14.  61  X 49* 


No.  14.  For  better,  for  worse”  W.  P.  Frith,  R.A. 


♦ No,  ig.  40  X 60. 


No.  19.  “ The  Pool.”  Cecil  Lawson. 

No.  20.  Milk  for  the  Calves.”  Tom  Lloyd. 


lO 


A cademy  Notes^  1 8 8 1 . 


On  the  same  wall  are  two  good  pictures  by  foreign  artists — 


No.  18.  'An  doubtr  Ernest  Zimmerman,  and — 


No.  24.  " Portrait  of  a Lady!'  H.  Fantin. 

On  the  next  wall  is  No.  25,  "St,  Amies  A Ims/iouses,  Antwerp!' 
Wm.  Logsdail  ; market  women  in  old  courtyard,  slate  roofs,  old 
brick  buildings,  toys  and  children,  under  a grey  sky. 


^ No.  29,  47  X 35- 


No.  29.  “ The  Genius  of  the , Family!'  J.  B.  BURGESS,  A. 

A Spanish  guitar-player  ; blue  china,  plates,  pots,  and  jars. 

Above  are  No.  23,  "Autumn!'  George  Lucas  ; No.  26,  “ Twi- 


Gallery  /. 


1 1 


light  in  a Coomhel'  W.  M.  Hale;  No.  27,  Summer s Day 
A.  DE  Breanski  ; and  No.  28,  A Lajtdscapel'  C.  Marshall. 

\Door^ 


No.  30.  ''In  Time  of  NeedI  W.  C.  HORSLEY. 


“ In  time  of  scarcity  the  women  from  the  country  districts  round  Cairo  come  into 
the  town  to  sell  their  ornaments  in  the  Gold  and  Silver  Bazaar.” 


* No.  35.  50  X 36. 


No.  35.  ‘‘  The  LoomI  C.  E.  Perugini. 


Above  are — No.  31,  "A  Fisher  Station^'  Carl  Rodeck  ; No.'32, 
Water-cress  Gatherers^  E.  ELLIOT  ; No.  33,  "Seclusion^  T.  HiLL  ; 
and  No.  34,  "In  the  Meadow^  E.  A.  HUNT. 
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A cademy  Notes,  1 8 8 1 . 


On  the  north  wall  is — 

No.  36.  ‘M  Moment  of  Idleness!'  S.  Melton  Fisher. 


« No.  42.  48X72- 


No.  42.  February  fill  dyke!'  B.  W.  Leader. 

Sunset  glow  ; sky  from  grey  to  gold  ; ducks  in  the  foreground. 


Above  are  landscapes  to  be 
noticed— No.  44,  W.  G.  Daffarn  ; 
and  No.  51,  Richard  Drabble. 

In  the  centre  of  the  wall  is  Sir 
F.  Leighton’s  “ ” (No.  49), 

and  above  it  the  portrait  sketched — 

No.  48,  Mrs.  Donaldson  Hudson!' 
James  Sant,  R.A. 

On  the  same  wall  are  por- 
traits— 

No.  46,  ''Miss  Warman!'  Henri- 
etta Rae  ; No.  52,  “ W.  H.  Rickat- 
son,  Esq.!'  H.  M.  Paget;  and 
No.  54,  "Professor  Blackie'f  J.  H. 
Lorimer. 

On  either  side  of  the  "Elisha" 
are  two  companion  pictures — 
No.  43.  “ The  Road  to  Mecca!' 

F.  GoODALL,  R.A.,  and — 


No.  48. 


82  X 50. 


Gallery  /. 
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No.  49.  32  X 54. 


No.  49.  “ Elisha  raising  the  son  of  the  ShunammiteE 

Sir  F.  Leighton,  P.R.A. 

No.  55.  ‘M  Mountain  Road!'  Peter  Graham,  A. 

A highland  glen  ; gleam  of  sunshine,  with  strong  cloud  shadows 
and  mist ; red  cattle,  herdsman,  and  dog. 
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A cademy  Notes,  1 8 8 1 . 


Above  is — No.  56.  ^'Mending  the  Net!'  Edward  Elliot. 

Next,  on  the  line,  are — No.-^l,  ^At  the  Foot  of  the  Rialto,  Venice f 
Henry  Woods  ; a small  picture,  full  of  quality  ; market-place 
crowded  with  colour  and  costume;  and  No.  62,  For  sale','  J.  W. 
Oakes,  A. 


No,  66.  84  X 51. 


No.  66.  ^^Explosmi  of  the  Cashmere  Gate  at  Delhi,  Sept.  14,  1857.’* 

Eyre  Crowe,  A. 

“The  explosion  party,  consisting  of  Lts.  Home  and  Salkeld,  Bengal  Engineers,  three 
sergeants,  and  a few  native  sappers,  in  the  face  of  a hot  fire,  crossed  the  timbers  of  the 
battered  bridge.  Lt.  Home  first  lodged  the  powder-bags  at  the  foot  of  the  gate,  which 
had  been  closed  in  panic  by  the  enemy  ; he  then  jumped  into  the  ditch  along  with  Bugler 
Hawthorne,  who  was  to  sound  the  call  for  the  column  to  advance. 

******  ; 
Soon  there  was  a loud  crash  ; the  massive  gate  was  shattered  with  a tremendous  explosion, 
and  the  52nd  Foot,  dashed  over  the  bridge  and  entered  the  city.  The  Victoria  Cross 
was  conferred  upon  Lts.  Home  and  Salkeld,  also  on  Bugler  Hawthorne  and  Sergt. 
Smith.” — Col.  Mallesgn’s  Indian  Mutiny,  &c. 
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* No.  77.  40  X 60. 

No.  77.  “/«  the  Lap  of  Luxury. J.  S.  Noble. 


The  principal  picture  in  Gallery  II.  is  Mr.  Long’s  ''  Marty j'"  of 
AntiocM  (No.  97),  on  the  west  wall  facing  the  entrance. 

Commencing  in  the  order  of  the  catalogue,  are  — No.  67, 

Battledore','  Edwin  Bale  ; a landscape  (No.  68),  F.  Walton  ; 
No.  69,  "^Golden  Flags''  H.  Le  Jeune,  A.  ; and  a cottage  scene. 
No.  70,  ''Fightly  slumbering','  George  Smith. 

The  prominent  attraction  here  is  a picture  by  a foreigner,  No.  71, 
frightful  state  of  things','  G.  Chierici  ; a child  surrounded  by 
turkeys,  geese,  cocks,  hens,  and  little  chickens  ; a wonderful  study 
of  feathered  life,  brimming  with  fun  and  vivacity. 

Above  is — No.  72,  ''  Portrait  of  a lady','  S.  SiDLEY  ; and  near  it, 
No.  75,  '^They  toil  not,  neither  do  they  spin!'  E.  G.  H.  Lucas  ; and 
No.  76,  “ Too  long  a swim!'  Sybil  C.  Parker. 
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Academy  Notes,  i88i 


On  the  south  wall  is  a duel  in  the  olden  time — 


An  etching  of  this  picture  will  be  published  by  Mr.  Dunthorne. 


Above  are — No.  80,  “ Waiting  fo7^  the  Ferry','  T.  G.  CooPER  ; 
No.  83,  Niobe,"  H.  T.  SchAfer  ; and  No.  84,  Edgar  Hanley. 


* No.  8s.  68  X 84. 


No.  85.  “ The  Land  of  Streams!'  C.  E.  Johnson. 

Glen  Moriston,  near  Inverness  ; painted  entirely  in  the  open  air. 
On  either  side  are  two  remarkable  portraits — No.  82,  Major- 
General  Sir  H.  Rawlinson,  K.C.B.,"  F.  HOLL,  A.  ; and  No.  86, 
‘‘  Sir  Gilbert  Greenall,  Bart.,"  J.  E.  Millais,  R.A. 


Gallery  II. 


17 


Above  are — No.  87,  The  Daughter  of  Herodias”  A.  Sache- 
verel-Coke;  No.  88,  ''Wild-fowl  Shooting!  R.  C.  Crawford; 
and  No.  89,  “ The  Head  of  Teesdale!  T.  Hope  M'Lachlan. 


* iNu.  yo.  38  X 67. 


No.  90.  “ The  Relief  of  Leyden!'  C.  J.  Staniland. 

No.  91.  "In  the  Spring-time  of  the  Year!'  T.  Sidney  Cooper,  R.A. 

On  the  west  wall  are — No.  92,  “ Nellie!  H.  R.  Macbeth  ; 
No.  94,  “ Flies!  Edward  R.  Taylor  ; and  No.  95,  R.  Beavis. 

In  the  centre  is  Mr.  Long’s  great  picture — 


No.  97.  60  X 105. 


No.  97.  "Diana  or  Christ!'  E.  Long,  A. 

The  scene  is  the  stadium  of  Ephesus,  with  Roman  rulers 
sitting  in  judgment. 


c 
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Academy  Notes,  i88i. 


On  the  left  of  the  central  picture  is  No.  The  Miller's  boat'd 
a misty  river  scene,  early  morning,  by  J.  W.  Oakes,  A. ; and,  on 
the  right — 

No,  101,  George  IL  at  the  Battle  of  Dettingend  E.  CROFTS,  A., 
the  sketch  of  which  was  too  late  for  insertion.  The  moment 
depicted  is  when  King  George  “dismounted,  drew  his  sword,  and 
put  himself  at  [the  head  of  the  troops,  exclaiming,  ‘Now,  boys,  now 
for  the  honour  of  England  ; fire,  and  behave  bravely,  and  the 
French  will  soon  run.’  ” 

No.  100.  A Spr  mg  Morning,  Haver  stock  HillT  G.  CLAUSEN. 

No.  102.  Misplaced  Aft ectionl'  R.  Ansdell,  R.A. 

Near  the  above  are — No.  99,  Half  a Day's  Holiday  with  the 
Skipper d Martin  K.  Peto  ; No.  103,  Blackberry-gather ersd  Tom 
Lloyd  ; No.  104,  “ With  labour  returning,  ends  the  dayd  A.  K. 
Brown  ; No.  105,  ^'Shalford  Common,  Surrey d Philip  Pavy  ; 
No.  106,  ''Rival  Roses,"  J.  W.  WATERHOUSE;  and  No.  109,  "A 
Cool  Retreat,"  H.  Garland. 

No.  107.  "A  Frosty  Evening!'  T.  Sidney  Cooper,  R.A. 


iNo.  io8.  40  X 50. 


No.  108.  "Portraits  of  Mr.  and  Mrs.  Edward  Tomlin." 
J.  C._ Horsley,  R.A. 


\Door?^ 


Gallery  II. 
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No.  112. 


28  X 18. 


No.  112.  Her  Grace!  J.  Pettie,  R.A. 

An  etching  of  this  picture  has  been  published  by  Mr.  Dunthorne, 
as  a companion  to  “ His  Gracel'  exhibited  in  the  Academy  last  year. 


No.  113. 


31  X 23. 


No.  113.  An  Episcopal  Visitation  adjutant  storks. 
H.  S.  Marks,  R.A. 


c 2 
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Academy  Notes ^ i88i. 


No.  114.  Yellow  Margiteritesl'  Albert  Moore. 

Above  are — No.  115,  Beckton  Gasworks'^  W.  L.  Wyllie ; and 
No.  117,  ‘‘  Chrysanthemu7ns;'  CONSTANCE  PiTCAiRN. 

In  the  centre  of  the  wall  is— No.  119,  “ SiR  F.  Leighton,  P.R.A.,” 
a portrait  of  himself  in  red  robe  of  office,  painted  for  the  Ufifizii 
Gallery  at  Florence.  On  the  same  line  are — No.  120,  '^Little 
Bo-peepl'  H.  Le  Jeune,  A.;  No.  121,  Good-night,  Father^ 
J.  Clark  ; and  No.  127,  “ Reckoning  without  his  host,”  S.  Lucas  ; 
a small  picture  of  a Cavalier  studying  his  reckoning  at  an  inn. 

On  the  next  wall  is  a picture  to  be  especially  noticed — No.  128, 
“ Pax  vobiscum,”  COUNT  Waldemar  VON  Reichenbach.  Above 
are — No.  130,  “ Victorme,”  girl  in  blue  frock,  Thomas  Hill  ; 
No.  131,  On  the  Meuse”  A.  G.  Bell  ; and  No.  132,  “ Shule  Aroon,” 
girl  at  a door,  W.  Magrath. 

On  this  wall  is  a portrait  — No.  133,  Mrs.  Alfred  Cockf 
Gustave  Graef  ; and  under  it  three  studies  on  the  seashore  in 
Somerset  and  Dorset,  Nos.  134,  135,  136,  by  F.  W.  Baker. 

The  last  on  the  line  in  Gallery  II.  is  No.  137,  “ Mother  and  Soft,” 
H.  W.  B.  Davis,  R.A.  ; study  of  a white  mare  and  brown  foal. 


No.  138.  23  X 33.  ' 

No.  138.  ^*La  Fescheria,  VeneziaF  W.  H.  Jobbins. 
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96  X 60. 

Sir  J.  Gilbert,  R.A. 

“ Smiting  the  dvagon  with  his  spear,  it  was  sorely  wounded  and  thrown  down. 
Then  St.  George  called  to  the  Princess  to  bind  her  girdle  about  the  dragon’s  neck,  and 
not  to  be  afeared.  The  dragon  followed  as  it  had  been  a meke  beest  and  debonayre, 
and  she  led  him  into  the  city.” 
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Academy  Notes ^ i88i. 


The  central  position  at  the  head  of  the  room  is  occupied  by  a 
large  decorative  painting  by  P.  H.  CALDERON,  R.A. 

The  first  picture  on  the  line,  on  the  left  on  entering,  is  a golden 
portrait  of  a fair  lady  in  light  dress  ; seated ; life-size — No.  142, 
Mrs.  Winchester  Clowes"'  W.  Q.  Orchardson,  R.A. 

No.  143.  “ Never  to  be  forgotten."  George  Smith. 

Above  are — No.  140,  “ The  Meadow  Streamf  James  E.  Grace  ; 
No.  141,  ^'Old Mttsical  Instruments"  Annie  Ayrton  ; and  No.  144, 
“ Janet  escaped f C.  W.  Cope,  R.A. 

In  the  corner  is  Sir  John  Gilbert’s  powerful  work  (sketched  on  last 
page)  \ near  it  No.  150,  ''A  portrait^"  J.  R.  Herbert,  R.A. ; a 
landscape.  No.  151,  “ Day  breaking!"  H.  W.  Mesdag  ; and  another 
portrait.  No.  152,  G.  Koberwein-Terrell. 


No.  155.  38  ?<  69. 

No.  155.  ''A  Roman  Holiday"."  Briton  Riviere,  A. 

The  central  picture  (No.  161,  sketched  07t  next  page)  is  part  of 
a scheme  of  decoration  for  a dining  hall,  of  which  “ The  Olive "" 
and  '^  The  Vme","  exhibited  in  the  Academy  last  year,  form  parts; 
Mr.  Calderon’s  work  is  full  of  colour  and  light,  an  atmosphere,  so 
to  speak,  of  happiness  and  roses. 

[On  a screen,  at  the  opposite  end,  is — No.  274a,  The  Earl  of 
Beaconsfield^  K.G,""  J.  E. -MlLLAIS,  R.A.  An  unfinished  three- 
quarter  length  portrait  (exhibited  by  command  of  H.M.  the  Queen) 
sent  in  after  the  hanging  of  the  pictures  was  completed.] 


Gallery  III. 


No.  i6i.  69  X 84. 


No.  161.  Flowers  of  the  EarthI  P.  H.  Calderon,  R.A.’ 

Above  is  No.  160.  “ A Tan-gar den^  DinantI  R.  B.  Browning. 

No.  156.  Matthew  Arnold^  Esql  G.  F.  Watts,  R.A. 

No.  162.  ^^Rear-Admiral  W.  Horton,  C.BI  W.  W.  OULESS,  A. 

Next  are  two  important  landscapes,  No.  154,  The  Silvery 
Thames,  Keeley  Halswelle  ; and  No.  167,  ''Barden  Moors;' 
Cecil  Lawson. 

" Mendicant  Monks  ; Venice!'  Rhoda  Holmes. 
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Academy  Notes,  i88i. 


In  the  corner  here  should  be  noticed,  No.  169,  EtheVd  J.  B. 
Burgess,  A.  ; No.  170,  “/^  the  Borghese ; winter,  afternoon','  Sir 
Henry  Thompson  ; No.  171,  '^Summer!'  Rose  Marshall  ; and 
No.  174,  ''Rest,"  C.  H.  H.  Macartney. 

Next  is  a remarkable  work  by  a young  painter,  a Florentine 
festa,  rich  in  ancient  costume  and  colour — 


‘ No.  175-  73  X 5*5. 

“Is  it  nothing  to  you,  all  ye  that  pass  by  ? ” 


No.  175.  “ The  Symbol!'  Frank  Dicksee,  A. 

No.  176.  Lucky  Dogs!'  Richard  Ansdell,  R.A. 

No.  181,  ''Hilda,  daughter  of  J.  P.  Mellor,  Esq!' 

James  Sant,  R.A. 

Above  are — a small  work  by  the  elder  Linnell,  No.  177,  “ The 
Wood-cutter  and  a circular  picture.  No.  180,  " The  Fishers!'  by 
J.  R.  Weguelin. 

\Doorh\ 


Gallery  III. 
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No.  182.  “ Swift  and  Vanessa!  W.  P.  Frith,  R.A. 

After  years  of  hopeless  attachment  to  Swift,  Vanessa  wrote  to  her  rival,  Stella,  asking 
the  nature  of  her  connection  with  him.  That  lady  replied  that  they  were  married,  and 
indignantly  handed  Vanessa’s  letter  to  the  Dean,  who,  to  quote  Scott’s  words,  ‘Hn  a 
paroxysm  of  fury,  rode  instantly  to  Marley  Abbey,  the  residence  of  Vanessa.  As  he 
entered  the  apartment,  the  sternness  of  his  countenance  struck  the  unfortunate  Vanessa 
with  such  terror  that  she  could  scarce  ask  whether  he  would  not  sit  down.  He  answered  by 
flinging  a letter  on  the  table,  and,  instantly  mounting  his  horse,  returned  to  Dublin.  When 
Vanessa  opened  the  packet  she  only  found  her  letter  to  Stella.  It  was  her  death  warrant.” 

Vanessa  seated,  in  a white  embroidered  dress,  Swift  standing  in 
a rage  beside  her.  Note  the  painting  of  the  carpet  and  other 
details. 

No.  186.  “ Trout- fishing  in  the  Highlands!'  John  Pettie,  R.A. 

No.  187.  “ Where  is  my  good  little  girl!  ” Thomas  Faed,  R.A. 

Above  are  several  portrait  pictures — No.  183,  Mrs.  Wilher- 
foree  Bryantf  A.  S.  CoPE  ; No.  185,  Daughters  of  Lord  A ling  ton  f 
G.  E.  Hicks  ; and  No.  189,  “ We  three'!  S.  Melton  Fisher  ; also 
No.  192,  “ The  nearest  zvay  to  School!  J.  C.  HoOK,  R.A. 

Next,  on  the  line,  is  one  of  Mr.  Hook’s  well-known  landscapes 
by  the  sea. 


No.  193.  “ A Portrait!'  Henry  T.  Wells,  RA. 

No.  194,  “ The  River  Yare,  Norfolk!  A.  A.  Glendening  ; No, 
196,  “ Portrait  of  the  Earl  of  Wharncliffe!  E.  J.  PoYNTER,  R.A.  ; 
No.  199,  An  Autumn  Afteriioon!  Frederick  Whitehead. 
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No.  198.  35  X 28. 


No.  198.  ^'Helenr  E.  J.  POYNTER,  R.A. 

* * * » 

‘^As  in  a trance,  her  eyes  look  forth  afar, 

All  passionless,  with  something  of  amaze, 

Wondering  perchance,  that  men  should  madly  mar 
With  furious  strife  their  own  and  others’  days, 

While  kingdoms  are  laid  waste  and  goodly  cities  blaze.” 


No.  197.  40  X 84. 


No.  197.  '‘Idyll”  Sir  F.  LEIGHTON,  P.R.A. 

' No.  202.  Portrait  of  Octavia  Lady  Beaumont! 
G.  A.  Storey,  A. 


Gallery  III. 
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Next  is  a fine  river  landscape — . 

No.  203.  “ Wargravel  ViCAT  COLE,  R.A. 

(See  also  No.  246,  sketched  on  p.  30.) 

No.  207.  BuondelmontH s Bride!  H.  M.  Paget.  ^ 

No.  208.  II  dolce  far  niente!  W.  F.  Yeames,  R.A. 

Below  are  two  clever  little  genre  pictures,  by  F.  Andreottt, 
No.  209,  “A  Monk  wanning  himself  at  a brazero  f No.  210, 
Monks  in  a Wine  Vaidt! 

No.  211.  The  Scapegoat!  T.  Sidney  Cooper,  R.A. 

No.  212.  ''  Rival  Beauties!'  H.  MAURICE  Page. 

In  the  corner  is  a study  of  sheep.  No.  214,  by  R.  Ansdell,  R.A.  ; 
and  above  it  a life-size  study  of  a lion.’^ 


No.  213.  “ Sidi  Ahmed  ben  Avuda  and  the  holy  lion! 

Heywood  Hardy. 

“An  Algerian  lion,  which,  attached  to  a holy  Marabout  during  his  lifetime,  after  his 
'death  visited  the  tomb  every  year,  and  was  led  about  by  Arab  attendants  to  collect  alms.” 
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On  the  line,  on  the  east  wall,  is  a series  of  seven  subjects,  in  one 
frame  (extending  from  the  corner  to  the  door),  Nos.  222  to  228, 
descriptive  of  acts  of  Charity  as  recited  in  the  New  Testament. 
E.  Armitage,  R.A. 

Above  is — 


* No.  2i8-  72  X 46. 


No.  218.  Daughters  of  A.  Wilson,  Esq!'  James  Sant,  R.A. 

Last  on  this  wall  is  a sunny  picture — No.  221,  A Su^nmer's 
Day!'  Italy,  J.  W.  WATERHOUSE. 

\Door!\ 

First  is  a small  picture  (charming  old-fashioned  genre^,  No.  230, 
“A/  Antwej'p,  temp.  1800.”  William  Logsdail  ; next  a portrait. 
No.  229,  ''Miss  Baldock','  G.  F.  Watts,  R.A. 

No.  236.  "Artist  and  Model child  and  dog.  F.  Goodall,  R.A. 

Above  are — a portrait  (No.  235)  of  the  late  "Earl  of  Beacorts- 
field!'  by  P.  Van  Havermaet  ; a study  of  dogs  (No.  234),  by 
John  Charlton  ; No.  238,  " Her  First  Trouble','  B.  Woltze;  and 
No.  239,  “ The  Brook,"  T.  J.  WATSON. 


Gallery  III. 
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No.  237.  48  X 24. 


No.  237.  ^'Hester  Prynne!'  G.  H.  Bougiiton,  A. 

Out  in  the  snow  on  an  errand  of  mercy  ; pale-green  cloak,  black 
cap,  and  the  scarlet  A on  her  breast,  knocking  at  a plague-stricken 
house.  See  Hawthorne’s  “ Scarlet  Letter!' 


3 lb 


No.  240. 


38  X 70. 


No.  240.  ''Bound for  the  Black  Sea,  1854.”  J.  E.  HoDGSON,  R.A, 
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Above  is  a portrait  of  (No.  241),  Lt.-Gen.  Sir  Garnet  Wolseley^ 
G.C.B,,  G.C.M.G.S  Albert  Besnard. 


No.  245.  “ Little  Nell ; ” ‘ Old  Curiosity  Shop.' 

Kate  Perugini. 


* No.  246.  46  X 72. 


No.  246.  August  Days!'  ViCAT  Cole,  R.A. 


Gallery  III, 
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Above  are  several  other  landscapes  to  be  noted — especially 
No.  249,  Drying  a Nell  William  Padgett;  and  No.  251, 
“ Winter  s ending!  M.  C.  W.  FLOWER. 


* No.  253.  so  X 40. 


No.  253.  Portrait  of  the  Rev.  E.  H.  Cradock,  D.D!  F,  HOLL,  A> 


No.  252.  33  X 45- 


No.  252,  Author  U7td  Critics!  H.  S.  Marks,  R.A. 


No.  257.  “ Homeward!  Otto  Scholderer. 
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« No.  260.  84  X 72. 


No.  260.  ‘‘  The  last  voyage  of  Henry  Hudson.”  John  Collier. 

“ Henry  Hudson,  the  great  navigator,  made  his  last  voyage  to  the  Polar  Seas  in  1610. 
In  the  summer  of  1611  his  crew  mutinied  and  set  him  adrift  in  an  open  boat  with  his  son, 
John  Hudson,  and  some  of  the  infirm  sailors.  They  were  never  heard  of  more.” 

This  picture  has  been  purchased  out  of  the  Chantrey  Fund  Bequest. 


No.  258.  38  X 55- 


No.  258.  “ Diamo7td  Mercha7its^  Cornwall^  J.  C.  Hook.,  R.  A. 

No.  259.  “ Joseph  warned  that  Archelaus  reigns  in  JudeaP 

J.  R.  Herbert,  R.A. 


Gallery  III. 
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V' 


No.  263.  40  X 60. 


No.  263.  “ Noon!  H.  W.  B.  Davis,  R. A. 

No.  264.  Portrait  of  the  Rev.  John  CairdI  J.  E.  Millais,  R. A. 

Above  are  some  landscapes — No.  261,  E.  Elliot  ; No.  266, 
J.  Campbell  Noble  ; No.  267,  P.  W.  Adam  ; a good  portrait 
picture,  No.  262,  Mr.  J.  R.  Wilkinson  and  Daughters^  J.  H.  E. 
Partington  ; and  No.  268,  ''A  Fair  Wind,”  Edwin  Hayes. 

Next  are  two  of  the  finest  works  in  the  Exhibition — 


No.  269.  24  X 42. 


No.  269.  “ Sappho!  L.  Alma-Tadema,  R.A. 

D 
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No.  270.  48  X 35. 


No.  270.  “ Cinderella^  J.  E.  Millais,  R.A.  Grey-green  dress, 

red  cap,  peacock’s  feather ; two  mice  on  the  ground. 

This  picture  has  been  purchased  by  the  proprietors  of  the 
Illustrated  London  News. 


No.  274  40  X 50. 


No.  274.  ^^Cliatcau  Gardens  al  Fontaiiullcaut^  J.  C.  Horsley,  R.A. 
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* No-  279-  54  X 41- 

279.  Guarding  the  Host  ages. J.  B,  Burgess,  A. 

The  first  picture,  on  the  line,  is  a portrait,  No.  278,  “ C.  A. 
lonides,  Esq.,  G.  F.  WATTS,  R.A.  ; next  No.  279,  “ Guarding  the 
Hostages;'  J.  B.  BuRGE,SS,  A. ; an  old  Moorish  soldier  ; rich  Oriental 
costumes. 


D 2 
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No.  280.  Deserter r J.  H.  Henshall. 

No.  284.  ''  Portrait  of  A.  S.  Bicknell,  Esq!'  LouiSA  Starr. 

No.  285.  Roses  and  Rabbits!'  J.  MacWhirter,  A. 

No.  286.  “ Outward  Bound!'  E.  A.  Waterlow.  {Sketched  on 

next  page!) 

On  the  west  wall,  on  the  line,  is — 


No.  294.  30  X 48. 


No.  294.  '' Married  for  Love!'  MARCUS  Stone,  A. 

A delicate  picture;  old-fashioned  garden,  young  couple  and 
child,  returning  ; old  man  seated  at  a table  in  the  distance. 


Gallery  IV. 
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* No.  286.  35  X 6o. 


No.  286.  “ Outward  Boundd  E.  A.  Waterlow. 

Above — No.  290,  “ Too  Late','  Yeend  King  ; and  No.  291,  “ The 
Approach  of  W inter f TOM  Lloyd. 


The  central  picture  is  an  old-fashioned  garden  scene — 


* No.  295.  39  X 73- 


No.  295.  ''Hen  and  Chickens'.'  G.  D.  LESLIE,  R.A. 

A green  sward  and  red  brick  building ; costumes  of  olive  green, 
white,  blue,  drab  and  grey. 

No.  299.  “ The  Flight  from  the  Sword  of  Herod'.' 

J.  R.  Herbert,  R.A. 

Above  is — No.  298.  “ Joan  of  ArcP  G.  W.  JOY. 
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No,  300.  30  X 48. 


No.  300.  Pi^awning!'  Hamilton  Macallum. 


No.  301.  43  X 72. 


No.  301.  “ The  Road  to  the  FarmT  Alfred  Parsons. 

On  the  next  wall  are — No.  306,  Hospital for  Childretiy  ShadwelTf 
T.  Davidson  ; No.  308,  ^Hoi^traitsf  G.  K.-Terrell  ; and  No.  309, 
^At  a rustic  zvedding,  waiting  for  the  happy  pairf  JOHN  White. 

The  centre  of  the  wall  is  occupied  by  the  dashing  picture 
(No.  311)  sketched  on  next  page  ; on  either  side  are  two  single-figure 
pictures  by  L.  Fildes,  A.  ; No.  310,  “ Doubtsf  and  No.  314,  Dolly T 


Gallery  IV. 
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^ No.  307.  48  X 60. 


No.  307.  “ Yet  twilight  lingers  still!'  J.  Farquh ARSON. 

No.  312.  Breton  Boys  H.  M.  Trevor. 


40  Academy  Notes,  1881. 


No.  315.  48  X 74- 


No.  315.  ''  M omit ain  Topsd  J.  MacWhirter,  A. 

No.  318.  ''  Portrait  of  Mrs.  William  Hoggd  R.  Lehmann. 

Above  is  another  good  portrait — No.  319.  S.  J.  SOLOMON. 

On  the  east  wall  is  a large  picture,  with  an  old  man  kneeling  before 
a row  of  Inquisitors  in  red  robes,  No.  322,  “ Galileo  before  the  Inqui- 
sitiond  A.  H.  Tourrier  ; above  is  No.  324,  Peaehesd  F.  BROWN. 

\^Door?^ 


No.  326.  ^'Little  Vanity."  A.  M.  Rossi. 


* No.  327.  21  X 26. 


No.  327.  A choice  Vintage."  Charles  Green. 
No.  328.  ''Daisy ;"  a portrait.  P.  H.  CALDERON,  R.A. 


Gallery  IV, 
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Above  are — No.  330,  ‘‘  Conway  ShoreC  F.  W.  JACKSON  ; and 
No.  334,  “ Gondolier  s Courtship!  H.  WOODS. 

On  the  south  wall  are — No.  335,  ''A  Portrait!  E.  J.  POYNTER, 
R.A.  ; and  No.  340,  ''St.  Ives  Bay!  John  Brett,  A. 


* No.  341.  60  X 42. 


No.  341.  '•‘•The  Young  SolomonT  Val.  C.  Prinsep,  A. 

No.  346.  “ Scheveningen,  Holland^'  G.  H.  BoUGHTON,  A. 

No.  347  & No.  349.  "Portraits'.'  W.  W. Ouless,  A.,  & J.  COLLIER. 
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No.  354.  “ Chajdes  I.  before  Gloiicesterr  SEYMOUR  LuCAS. 

Tf  “The  King  having  summoned  the  town  of  Gloucester  to  surrender  ....  there  returned 
two  citizens  from  the  town  (Major  Pudsey  and  one  Toby  Jordan),  with  lean,  pale,  and 
ugly  visages,  and  in  garbs  so  strange  and  unusual,  that  at  once  gave  mirth  to  the  most 
severe  countenances  and  sadness  to  the  most  cheerful  hearts  ; who  concluded  that  such 
ambassadors  could  bring  no  less  than  a defiance.” — Clarendon’s  of  England.^ 

Above  are — No.  351,  ''  On  the  Marchl'  J.  Heydendahl  ; No. 
353,  Sunset  on  the  river  Wj/e”  J.  S.  HiLL  ; and  No.  356,  J.  A. 
Goldingiiam  . 


No.  355.  ^'Natures  Mirror  f two  girls  at  a stream.  F.  MORGAN, 


Gallery  V. 
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In  the  corner  is  one  of  the  truest  studies  of  river  life  in  the 
Exhibition,  No.  362,  The  Rochestei'  Riverl'  W.  L.Wylie;  barges 
and  other  craft,  screw  steamer  loading  in  the  distance. 

Above  are — No.  363,  Angel  of  Consolationl'  two  heads  (circular), 
B.  Plochorst  ; and  No.  365,  ‘‘  The  Fenl'  S.  Melton  Fisher. 

No.  368.  “Kitty  a portrait.  G.  H.  BOUGHTON,  A. 

No.  369.  “ Streatley,  on  the  ThamesT  ViCAT  COLE,  A. 


^ No.  373.  96  X 66. 


No.  373.  “ Missing a scene  at  Portsmouth  dockyard  gates. 

Hubert  Herkomer,  A. 

“The  feeling  of  anxiety  respecting  the  Atalanta  is  painful  everywhere,  but  at 
Portsmouth  it  is  especially  intense  ; in  fact,  a deep  gloom  hangs  over  every  class  in  the 
town,  where  so  many  relatives  of  the  l)rave  young  fellows  reside.  Although  the  crew 
was  made  up  of  young  men  who  were  mostly  unmarried,  yet  the  catastrophe  will  cause 
wide-spread  misery,  the  young  men  and  boys  being,  as  was  the  case  with  the  ill-fated 
Eurydice,  the  chief  support  of  parents  and  grandparents.” — ‘ IForld,'  May  I2th,  1880. 
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Above  the  foregoing  is — No.  372.  In  charge  of  the  Drovet' 
Henry  Garland. 


* No.  375-  33  X 50- 


No.  375.  “ The  retiLrn  from  the  Seal  Hunt,  Ireland^ 

W.  H.  Bartlett. 

Two  other  pictures  to  note,  on  the  line,  are — 

No.  374.  “ A Dead  City  of  the  Zuyder  ZeeS  G.  H.  BOUGHTON,  A. 

The  old-fashioned  town  of  Hoorn  ; old-fashioned  trees  and  people, 
set  in  a damp  flat  land. 

No.  378.  'A  Venetian  Girl!  Luke  Fildes,  A. 

Nearly  life-size;  black  hair,  orange  and  blue  embroidered  dress]; 
a blaze  of  colour. 


* No.  379.  24  X 52. 


No.  379.  “ The  First  Arrivals!  Alice  Havers. 

On  the  next  wall  are— No.  386,  “ Woods  m Winter!  J-  L.  PICKER- 
ING ; No.  384,  “H  Hampshire  Village!  C.  E.  HOLLOWAY;  and 
No.  389,  'Aackzvaters,  Henley-on-Tha^nesP  CHARLES  SMITH. 


Gallery  V. 
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William  Small. 

\Door^ 


* No.  391.  74  X 5“^.  * No.  394-  67  X 44. 

No.  391.  At  Last:'  No.  394.  Burdens:' 

Arthur  Stocks.  Charles  Gregory. 
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No.  392.  ''  Scarborough  Bay  d’  low  water.  Henry  MoORE. 

On  the  south  wall  are — No.  399,  '' Bluebells S E.  A.  Waterlow  ; 
and  No.  400,  'A  MaligjiantS  J.  WATSON  Nicol. 


No.  401.  50  X 40. 


No.  401.  Home  again S FRANK  HOLL,  A. 

No.  402.  Let  sleeping  dogs  lieP  Briton  Riviere,  A. 
Navvy  and  white  bull-dog  ; the  most  powerful  picture  by  this  artist. 
No.  407.  “ Portrait  of  Sir  John  Astley,  BartP  J.  E.  Millais,  R.A. 


Gallery  V, 
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Near  the  above  are — No.  403,  Lifes  chequered  waysl'  Hey- 
WOOD  Hardy;  No.  406,  ''The  ramparts  of  Idzml;”  rocks, 
W.  G.  Shrubsole  ; No.  411,  Landscape,  J.  H.  Snell  ; and  No.  413, 
"'A  Cornish  fishing  village ; early  morningP  J.  W.  Oakes,  A. 


* No.  414.  39  X 25. 


No.  414.  “ Cruel  only  to  be  kindC  G.  C.  HiNDLEY. 

No.  419.  ''Hope  deferred  f a brown  terrier.  Briton  Riviere,  A. 

Three  landscapes  to  be  noticed  are — No.  416,  “ The  road  down  to 
the  village^  J.  L.  Henry  ; No.  420,  “ The  copse  on  Furzefield  BrozvP 
Frank  Walton  ; and  No.  421,  "From  the  Springp  L.  P.  Smythe. 

On  the  west  wall  are — No.  424,  "A  stiidy  at  Beer,  South  DevonP 
Arthur  Hill;  No.  422  {sketched  on  next  page)  and  No.  427, 
“ Scezie  from  Coleridge  s 'Ancient  Mariner  I T.  Hope  M‘Lachlan. 
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* No.  422.  48  X 96. 


No.  422.  The  Benediction^  J.  D.  LiNTON. 

This  picture  is  the  second  of  a series  of  five  works  for  the 
decoration  of  the  panels  of  a dining-room  : the  first,  Victorious^ 
was  exhibited  in  the  Grosvenor  Gallery  last  year.  Here  we  see 
the  blessing  of  a general  and  his  military  attendants  before 
starting  for  war.  The  bishop  is  elevating  the  “ Host”;  the  kneeling 
figures  on  the  left  are  the  father,  brother  and  fiancee  of  the  leader 
of  the  expedition. 

The  scene  is  supposed  to  take  place  in  South-Eastern  Germany ; 
period  i6th  century;  the  interior  is  adapted  from  San  Marco  at 
Venice.  The  picture  is  remarkable  both  for  composition  and  colour. 
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* No.  428.  54  X 76. 


No.  428.  I ch  Dienr  Robert  Hillingford. 

“ John  of  Luxembourg,  the  old  and  blind  King  of  Bohemia,  finding  that  the  battle  of 
Crecy  was  going  against  the  French,  placed  himself  between  two  knights  whose  bridles 
were  interlaced  with  his,  and  charged  into  the  midst  of  the  melee.  In  the  morning  they 
were  all  found  dead  on  the  field  with  their  horses  tied  together.  His  crest,  three  ostrich 
feathers,  and  motto,  “ Ich  Dien”  (I  serve)  were  adopted  by  the  Black  Prince,  and  have 
ever  since  been  the  cognisance  of  the  Princes  of  Wales.” — Froissart's  Chronicles. 

No.  429.  “N  Mid-day  Meal  in  the  Open!'  Otto  Weber. 

Three  horses,  and  labourers  in  a field  ; a fine  picture,  technically. 
We  omit  a sketch  of  it,  by  the  desire  of  the  artist. 
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Below  the  foregoing  is  a good  little  picture  of  girls  knee-deep  in 
water,  No.  430,  “ Shidmpers  ; Boulogne^  L.  P.  Smythe. 

No.  434,  Flowers^  Emily  Williams;  No.  435,  Christmas 
comes  but  once  a year C JESSICA  Hayllar  ; No.  436,  ''A  Skein  of 
Worsted^  H.  King,  and  No.  442,  Alone  in  London^  J.  A.  Vinter. 

No.  444.  ^'Burning  Weeds  A A.  J.  Hook. 


* ^ No.  443.  50  X 30 

No.  443.  '‘^Waiting  for  the  Ferry  ; Manilla^  N.  Chevalier. 


* No.  445.  42  X 84. 


No.  445.  Golden  Prospects ; St.  Catherines  Well.” 
John  Brett,  A. 
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Other  pictures  to  be  noted  here  are — No.  447,  ^'Flower  of  the 
Broom;'  Stuart  Lloyd  ; No.  449,  Alex.  Finlay;  No.  450, 
Alfred  Parsons  ; and  No.  451,  ''A  Portrait;'  Frank  Hole,  A. 


No.  453.  St.  Mark's,  Venice;  the  Piazza  inundated'.' 
Clara  Montalba. 

No.  452.  “ The  Palace  in  the  Lake'.'  Val.  C.  Prinsep,  A. 


* No.  446.  47  X 76. 


No.  446.  Peace  and  Ward  John  R.  Reid. 

E 2 
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Next,  on  the  line,  are — No.  458,  ''Portrait  of  Lord  de  Tabley'^ 
Frank  Holl,  A. ; No.  459,  "After  Rain^'  Keeley  Halswelle  ; 
No.  464,  “ The  Betrothal  of  Robert  Burns  and  Highland  Mary,” 
James  Archer.  Above  are — No,  462,  "A  Gleam  of  Sunshine” 
Carl  Heffner  ; and  No.  463,  “ Quciters”  J.  Lawton  Wingate. 


* No.  460.  40  X 60. 


No.  460.  “ Jesus  at  the  House  of  the  PhariseeS  F.  W.  LawsoN. 
No.  465.  " Shirking  a Bath”  gr^y  horses.  Richard  Ansdell,  R.A. 


No.  466.  “ The  Visit  to  the  Witeh.”  E.  F.  Brewtnall. 


No.  468.  "A  Devonshire  Orchards  T.  M.  ROOKE. 
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Last,  on  the  line,  is  one  of  Storey’s  charming  portraits — dark 
blue,  lighted  by  coral. 


No.  470. 


36  X 24. 


No.  470.  ''The  Coral  Necklace!  G.  A.  STOREY,  A. 
\Doorl\ 


The  first,  on  the  line,  is  a 
cattle  picture — 

No.  ^11.  "Under  the  shelter 
of  the  shapeless  drift,  Jan.  18, 
188 1.”  T.  S.  Cooper,  R.A. 

Above  is — 

No.  472.  " Elliot- Hardy 

and  Marriott,  Sons  of  J.  C- 
Parkinson,  Esql'  C.  ViVIAN. 

No.  473.  " Selling  a Three- 
Year-Old!  J.  S.  Noble. 

No.  475.  "A  Grecian 
Tomb!  Harry  Johnson. 

No.  476.  "A  Morning  Re- 
hearsal; ” mountebank  teach- 
ing  dogs  on  a common.  R. 
Ansdell,  R.A. 


« No.  472.  64  X 40. 
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The  prominent  pictures  on  the  south  wall  are^ 

No.  478.  “ The  Man  of  LawT  H.  Stacy  Marks,  R.A. 

No.  483.  '^Sunday  in  the  Highlands  A an  old  Scotchman  on  a 
white  horse,  on  the  road  to  kirk.  John  MacWhirter,  A. 

No.  484,  '^Portrait  of  Sir  Frederick  Leighton^  P.R.AS 
G.  F.  Watts,  R.A. 

In  the  centre  are — No.  488,  Portrait  of  Miss  Sartoris^^  James 
Sant,  R.A.  ; and  No.  489,  ''Past  Work,”  landscape,  J.  C.  Hook, 

R.A. 

Above  are— No.  482,  "Portrait”  C N.  Kennedy;  No.  491, 
“ The  Pied  Piper  of  Hamelinf  J.  E.  Christie  ; and  No.  492, 
“ Whir  owing f John  Morgan. 

The  following  are  on  the  line — 

No.  490.  “ Thomas  Browning,  Esq.”  H.  T.  Wells,  R.A. 

No.  496.  " Ltisty  Winter.”  David  Bates. 

No.  497.  "Rebecca.”  F.  Goodall,  R.A. 

No.  502.  "Beethovend  Carl  Schloesser. 
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* No.  501.  48X38. 


No.  501.  “ Over  the  Valley ^ G.  Wells. 

On  the  west  wall  are — No.  503,  “ Sandzviches,''  Eyre  Crowe,  A. 
men  with  advertising  boards  in  Trafalgar  Square;  No.  509,  '^Little 
Maud!'  Edwin  Long,  A. ; No.  510,  “ Far  away  Thoughts^'  C.  W. 
Cope,  R.A. ; and  No.  511,  ''Miss  M.  Williams!'  G.  F.  Watts,  R.A. 


Lastly,  as  a pendant  to  Otto  Weber’s  picture  on  the  other  side 
of  the  door,  is  a powerful  study  of  horses  in  action — 


No.  508.  42  X 84. 


No.  508.  "Rescued!'  BOUVERIE  GoDDARD. 


SOUTH  WALL 


564 

566 

571 

570 

569 

568 

WATER 

COLOURS 

572 

573 

574 

579 

578 

577 

581 

582 

583 

580 

586 

587 

588 

591 

593 

592 

594 

566 

567 

_l  DOOR  (- 

575 

576 

584 

585 

589 

590 

595 

WYNPIELD 

LEIGHTON 

VAN 

HAANEN 

563  562 


656  557 


560 


TISSOT 


555  558  569 


MILLAIS 


506 


597  593 
600  599 


604  603  602  601 


553 
554  551 
652 


ARMITAGE 


550 

647  548 

649 


COLIN  HUNTER 


VIL 


DOOR  Gy. VI. 

J 514  513  512 


646  545  544 


PETTIE 


HORSLEY 


HODGSON 


POTT 


515 


516  517 
519  518 


543  542 

537 

536 

531 

650 

524 

523  522 

541 

538 

535 

532 

529 

525 

621 

540 

539 

534 

633 

528 

526 

627 

620 

The  first  picture  is — No.  514,  The  Hoarder;"  an  old  man, 
half-length,  S.  A.  Hart,  R.A. 


^ No.  515.  42  X 72. 


No.  515.  Before  Naseby  playing  at  chess.  Laslett  J.  Pott. 

“ Coming  events  cast  their  shadows  before.” 


Above  are  — No.  518,  Forget  me  not,"  John  Scott  ; and  a 
garden  scene.  No.  520,  Among  sweet  Flowers"  F.  S.  Walker. 


No.  521.  “ Glyder  Vawrf  large  landscape,  B.  W.  LEADER. 
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On  the  line  are — No.  522,  ''  Driving  a Bargain!  T.  S.  Cooper, 
R.A. ; No.  523,  Shipzvrecked  Sailor  waiting  for  a Sail! 

J.  E.  Hodgson,  R.A.  (Diploma  work  on  being  elected  as  Acade- 
mician) ; and  No.  524,  ''Portrait  of  John  Ballantyne,  Esq.,  R.S.A.! 
by  J.  Pettie,  R.A.  No.  525,  "A  Dinner  in  Prospect!  E.  Opie  ; 
and  No.  529,  a harbour  of  boats,  “ Safe  in  the  Mnd!  Alfred 
W.  Hunt. 

Above  are — No.  532,  “ A Woodland  Path!  A.  Glendening,  J UN. ; 
and  No.  535,  "Labour  and  Play!  William  Linnell. 


No.  537.  45  X 30. 


No.  537.  "Before  his  Peers!  John  Pettie,  R.A. 

In  the  centre  is — No.  531,  "Portrait  of  J.  B.  Balfour,  Esq., 
M.P.!  J.  C.  Horsley,  R.A. ; and,  on  either  side,  two  studies  of 
rough  sea.  Nos.  530  and  536,  by  Walter  J.  Shaw. 

No.  538.  " Baling  out  the  Old  Boat!  CLAUDE  Hayes. 

Above  is  a true  scene  on  the  river  Thames;  moving} by  water. 
{Sketched  overleaf). 
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* No.  540.  37  X 63. 


No.  540.  ''  Leaving  the  Old  HonieL  H.  R.  Robertson. 

No.  541.  “ By  the  side  of  the  Moord  Albert  Hartland. 


No.  542.  “ School  Board  in  the  NorthS  girl  in  cottage,  writing. 

Thomas  Faed,  R.A. 


No.  543.  Pleasant  Pasture  A 


No.  557.  “ Wande7’ing  Thoi/ghfs.‘^ 

James  N.  Lee. 

Above  the  foregoing — No.  545, 
Clark  ; and  two  fine  landscapes  by 


Scotch  cattle.  P.  Graham,  A. 

On  the  end  wall,  in  the  centre, 
is  Mr.  ArmitaGE’s  ''Samson'' 
(No.  554)  ; first  on  the  line  are 
— No.  544,  “ The  NaiLghty  Boy^' 
old  man  asleep,  boy  on  chair, 
C.  T.  Garland;  No.  549, 
"CounseVs  Opinion]'  T.  Gra- 
ham, girl  in  Normandy  cap, 
blue  stuff  dress  ; old  woman  at 
window  ; No.  550,  "Portrait  of 
Miss  Armstead]'  H.  T.  Wells, 
R.A. ; No.  559,  " Fresh  Flowers 
from  the  Country]'  Val.  C. 
Prinsep,  a.  ; No.  560,  “ Quiet'd 
lady,  child  and  dog,  under  trees 
on  a rug,  JAMES  TisSOT  ; and 
No.  561,  “ Sitmmer  Evening, 
Venice]'  J.  MacWhirter,  A. 

“ Hagar  and  Ishmael]'  J AMES 
Colin  Hunter,  hung  rather 
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high — No.  548,  ''In  ike  Gloarning No.  558,  "Mussel-gatherers 
and  No.  563,  “ Shelter,  a Rainy  Day!  WALTER  HUNT. 


* No.  554.  II  ft.  X 6 ft.  7 in. 


No.  554.  “ Samson  and  the  Lion!  Edward  Armitage,  R.A. 

“And  the  Spirit  of  the  Lord  came  mightily  upon  him,  and  he  rent  him  as  lie  would 
have  rent  a kid,  and  he  had  nothing  in  his  hand.” — Jtidgcs  xiv,  6. 


* Nos.  551,  552,  553.  30  X 89. 


Nos.  551,  552,  553.  “ The  Mistletoe  Boiighl  JESSIE  MACGREGOR. 

In  the  corner  are  two  small  works — No.  565,  "A  Breezy  DayS 
T.  J.  Watson  ; No.  568,  “ Caught;'  George  Smith  ; and  No.  566 
{sketched  overleaf). 


\_Door?^ 
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* No.  566.  34  X 57. 


No.  566.  “ The  Origin  of  the  Efiglish  Woollen  Traded 
D.  W.  Wynfield. 

Queen  Philippa,  wife  of  Edward  III.,  determined  on  introducing  the  manufacture  of 
woollen  goods  into  this  country  ; and  sending  for  her  countryman,  one  “ John  Kempe  of 
Flanders,”  commenced  operations  in  the  first  instance  at  Norwich.  Shortly  after,  the 

queen  herself  visited  Norwich  to  inspect  the  progress  of  the  work The  result  of 

her  enterprise  was  the  great  enrichment  not  only  of  Norwich  but  also  of  the  whole 
kingdom,  and  thus  was  originated  the  woollen  trade  of  England. 

No.  575.  Portrait  of  Hon.  Horatia  Stopford''  (exhibited  by 
command  of  the  Queen).  J.  J.  Shannon. 

No.  576.  “ The  Peace  and  Quiet  of  Tregurriond  J.  W.  B.  Knight. 

Above  are — No.  573,  “ Study  of  a headp  John  A.  Upton. 


% No.  578.  24  X 33. 


No.  578.  Half -tide  ; Whitby d E.  R.  Taylor. 
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No.  584.  “ Sir  Roger  de  Cover  ley  aiid  the  Spectator  at  Westminster 

Abbey P Eyre  CroWE,  A. 

The  central  picture  is — 

No.  685.  “ WhispersP  Sir  F.  LEIGHTON,  P.R.A. 

Two  idyllic  Greek  figures,  seated  on  a wall  in  subdued  evening 
light ; purple  and  red  draperies. 

Next,  on  the  line,  is  one  of  the  few  foreign  pictures — No.  589, 
“ Washerwomen,  V eniceP  C.  VAN  Haanen,  a rich  piece  of  genre 
by  the  painter  of  “ The  Pearl  Stringers  ” last  year  ; two  fair, 
idealised,  young  washerwomen  with  bright  costumes,  on  the  steps 
of  a canal. 

No.  590.  “ On  the  Coast,  ConncmaraP  JOSEPH  Farquharson. 

No.  587.  ‘M  Simny  A fternoonP  E.  A.  Emslie. 

No.  591.  ''Dolce  far  nicnteP  portrait.  RUDOLPH  Lehmann. 

On  the  east  wall  are — No.  596,  W.  D.  SADLER,  a large  picture 
of  monks  in  a convent  garden;  No.  597,  "A  By-pathP  J.  H. 
Dearle  ; No.  598,  "A  Southern  FlowerP  T.  K.  Pelham  ; No.  600, 
'' For  trait P WALTER  DuNCAN  ; No.  603,  "A  Privileged  KittenP 
Ellen  Conolly. 
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No.  594.  “ Winterr  Laura  T.  Alma-Tadema. 

No.  604.  “ Capt.  J antes p Roy.  Sc.  Greys.  J.  E.  MiLLAlS,  R.A. 


* No.  595-  36  X 24. 

No.  595.  Julian  and  Camilla ''  Herbert  Gandy. 


Gallery  VIII. 


63 


JVA  TER-COL  O URS. 

In  the  Water-colour  Room  the  first  features  of  interest  are  some 
foreign  works, — No.  613,  ''The  Jester!  Raffaele  Giannetti  ; 
No.  635,  “ Street  bargainings  Venice!  ALEXANDRE  N.  ROUSSOUFF  ; 
No.  640,  "Italian  Lace-makers!  SiLViO  G.  ROTTA  ; remarkable  for 
their  vivacity,  for  vivid  colours,  and  for  a somewhat  opaque  method 
of  painting  in  this  material.  (Note  especially  No.  640.) 

On  the  east  wall  we  notice  also  No.  612,  “ Forsaken!  Maud 
Naftel  ; No.  632,  "Refectory  at  Cleve  Abbey!  Gr.  Nattress. 
Near  the  centre  are  two  heads,  Nos.  652  and  669,  by  W.  C.  T. 
Dobson,  R.A.  ; also  a large  view  of  one  of  the  most  picturesque 
spots  in  Europe,  No.  662,  “ Verona!  market-place,  early  morning, 
J.  O’Connor  ; No.  672,  “ A study!  fencing  foil,  glove,  &c., 
W.  D.  Guthrie  ; No.  673,  "Hie  jacet!  dead  birds,  Janetta  R.  A. 
Pitman.  Amongst  the  numerous  landscapes  on  this  wall  are — 
No.  657,  "Hidden  among  the  hills!  R-  REDGRAVE,  R.A. ; No.  659, 
"Early  Springy  G edges!  A.  A.  MORICE  ; and  No.  680,  "The  Holy 
Rocky  Jerusalem!  Carl  Haag.  No.  683,  "Lelt  behind!  Jane  M. 
Dealey,  is  a bold  study  of  a child  seated  in  white  embroidered 
dress;  No.  683,  "Wild  Jlowers!  Wm.  Rathjens  ; and  No.  694, 
“ Chrysanthemums!  Blanche  Hanbury. 

On  the  west  wall  are — No.  716,  "A  ferry  on  the  Trath  at  Tan-y- 
bwlch!  J.  Jackson  Curnock  ; No.  717,  "Top  of  the  cliffs,  Marsden 
Rock  and  Souter  Point!  ROBINSON  Elliott  ; No.  724,  "Hay-time! 
David  Law  ; No.  734,  "River  pastures!  ALFRED  DE  Br£anski  ; 
and  No.  741,  "Island  of  Guideeea,  Venice!  evening,  V.  Cabianca. 
Next  a small  portrait,  No.  746,  "The  Rev.  Alfred Ainger!  George 
DU  Maurier,  best  known  for  his  drawings  in  black  and  white  for 
Ptineh  ; No.  749,  “ The  sun  shines  for  all!  V.  Cabianca  ; No.  750, 
“ The  Brook-pool!  James  E.  Grace  ; No.  759,  “ The  Castle  of 
Nuremberg!  LORENZ  Ritter  ; No.  765,  "Labour!  Edwin  Buck- 
MAN,  a single  figure  decoratively  treated  ; No.  782,  “ The  little 
Bretonne!  J.  E.  Goodall  ; and  No.  783,  B.  W.  Spiers. 

On  the  screens  are  seveial  good  landscapes,  and  two  or  three 
(not  many)  good  figure  subjects  ; but  the  chief  interest  is  in  the 
painting  of  flowers,  which  was  never  better  than  in  the  present 
Exhibition  : we  can  only  mention — No.  842,  " Christmas  Rose! 
Grace  H.  Hastie  ; No.  849,  Yelloiv  Azaleas!  Jane  Ogden; 
No.  856,  "Azalea,"  Eliz.  Bywater  ; and,  lastly,  No.  869,  "A 
Cottage  Nosegay!  C.  H.  Norman  ; some  bunches  of  violets  (with 
miniature  jug  and  basket)  lying  upon  the  ground. 
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Commencing  on  the  left  of  the  door  leading  from  the  Water- 
colour Room,  the  first  picture,  on  the  line,  is  No.  876,  Love- 
test','  William  Oliver;  and  No.  877,  ''In  Sight;'  Thomas 
Brooks. 

No.  882.  “ The  Old  Hedger!'  Robert  Page. 


No.  883.  " Beyond  their  means!'  V.  Ormsby. 


On  this  side  of  the  Lecture  Room  are  two  important  battle 
pieces,  the  first  by  Mr.  Woodville  (sketched  opposite),  the  second  by 
Mrs.  Elizabeth  Butler. 
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No.  884.  34X44. 


No.  884.  “ The  Haunted  RoomT  Arthur  H.  Weigall. 

No.  885.  ‘‘A  short  cut  to  the  meadows!'  William  Gosling. 

On  the  same  wall  are — No.  888,  ''Art  is  long,  &c!'  G.  F.  MUNN 
and  No.  889,  "From  Arabia^'  F.  Armstrong  Vinter. 


No.  886.  The  Close  of  a Winters  Day!'  J.  L.  Pickering. 
Above  is — No.  890,  “ Study  from  the  Antiqite''  M.  Heaton. 


♦ No.  887.  50  X 80. 


No.  887.  “ Candahar!'  R.  C.  WOODVILLE. 

The  92nd  Highlanders  and  2nd  Goorkhas  storming  Gaudi 
Mullah  Sahibdad. 
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On  the  south  wall  are — No.  893,  ^^The  Lobster  Boat!'  C.  Napier 
Hemy  ; No.  892,  Au  revoirj'  C.  Caltiirop  ; No.  891,  “ Portrait!' 
R.  Lehmann  ; and  No.  894,  '^Lilacs,  &c.!'  H.  Fantin. 


No.  897.  A Venetian  Fisher -hoy','  Hilda  Montalba. 


^ No.  896.  39  X 51* 


No.  896.  'An  Evening  with  Mozart!'  F.  D,  Hardy. 
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Next,  on  the  line,  is  a large  battle  picture — No.  899,  “ The 
Defence  of  Rorkes  Driftf  Jan.  22,  1879  ; Elizabeth  Butler  ; 
exhibited  by  permission  of  H.M.  the  Queen  {no  sketch  received). 


No.  900.  ''An  Old  Scotch  Garden'd  W.  Bright  Morris. 


No.  902.  ‘‘  Otitivard  Bound!'  F.  A.  Winkfield. 


In  the  centre  of  the  wall  is  the 
figure  of  an  old  man  seated,  with 
a skull  — No.  903,  “ St,  Jerome!' 
Alphonse  Legros;  on  the  right 
is  an  important  picture,  No.  903, 
“ The  Funeral  Rites  of  a Mummy  on 
the  Nile!'  F.  A.  Bridgman. 


Underneath,  as  last  year,  are 
several  good  pictures,  which,  from 
their  position,  might  escape  close 
examination  — No.  907,  "Poverty's 
Home!'  E.  G.  H.  Lucas  ; No.  908, 
“ Evening  in  the  Meadows!'  Val. 
Davis;  No.  909,  "A  Quiet  Cup  of 
Tea!'  Horace  Edwin  ; No.  910, 
“ Innocence!'  HORATio  H.  Couldery  ; 
No.  911,  "Come  along,  Ccesar !"  J. 
Charles  ; No.  912,  “ The  Lych-gatef 
T.  M.  Rooke  ; and  No.  918,  "A 
Stray  Kitten!'  by  H.  H.  Couldery. 


No.  915.  “ The  Little  Quakeress!'  in  white  satin,  with  red  flower. 

Anna  Lea  Merritt. 
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No.  916.  “ The  Little  Serving-maid L Carl  Gussow. 


No.  917.  *An  VVaitingd  Francesco  ViNEA. 


* No.  913.  30  X 60. 


No.  913.  “ His  First  OffenceT  Haynes  Williams. 

Turning  to  the  west  wall  are — No.  919,  **  Clodgy  Moor,  near 
Land's  End^'  T.  O.  Hume;  and  No.  924,  Binding  sail  after  a 
gale','  A.  E.  Emslie  ; and,  in  the  corner,  near  the  door,  several 
small  pictures  crowded  together,  amongst  them — No.  927,  Master 
and  PiLpil','  GERTRUDE  Martineau  ; No.  Little  Mmerva," 

T.  B.  Kennington  ; No.  934,  'A  Bad  Day's  Work'd  Ellen 
Clacy  ; and  a landscape,  No.  935,  “ Golde7i  Night,'  A.  W.  Hunt. 


\Doorl\ 


On  the  north  side  are — No.  936,  “/;/  Disgraced  CHARLES; 
No.  938,  ^Aelics  of  Trafalgar','  C.  W.  Nicholls  ; No.  945, 
“ Tired  Finger sd  Madena  Moore  ; No.  946,  ^A^jiojig  the  Waste 
and  Lmnher  of  the  Shored  R.  W.  West  ; and  No.  948,  A Study d 
H.  Wilkinson. 

Here  is  another  picture,  exhibited  by  command  of  H.M.  the 
Queen — 

No.  952.  “ Chargers  of  the  late  Emperor  Napoleon  and  the  Prince 

Imperiald  C.  BURTON  Barber. 
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Near  it  are— No.  951,  “ Gossip!'  E.  Blair  Leighton  ; No  950, 
StiLdy  of  a Calf!'  by  the  late  SHELDON  WILLIAMS  ; No.  955, 
Lilac!'  G.  C.  Hindley  ; No.  956,  Blanche!'  Frances  L.  Grace  ; 
and  No.  957,  Portrait  of  Mrs.  Cox!'  Grenville  Manton. 

On  the  north  wall  is — 


No.  959.  “ Mr.  Belford  visits  Clarissa  Harlowe  in  the  Sponging- 
house!'  W.  Maw  Egley. 

“ A den  with  broken  walls.  A bed  at  one  corner,  with  coarse  curtains  tacked  up  to 
the  ceiling  ; a coverlid  on  it  in  tatters.  And  this  was  the  bed-chamber  of  the  divine 
Clarissa ! ” 


Above  is  a gloomy  landscape  with  sheep,  No.  960,  ^'Homeward 
Bo2LJid!'  Eugene  Pavy  ; No.  963,  “ Remmiscences!'  Gunning 
King.  On  the  lower  line  are — No.  964,  “ The  Wicket  Gate!' 
J.  G.  Todd;  No.  965,  ‘M  Wrong  Stitch!'  George  Smith  ; and 
No.  966,  “ Timber  Drag ; showery  zveather!'  George  Cole. 

The  centre  of  the  north  wall  is  occupied  by  a portrait,  No.  972, 
''Lord  Wimborne!'  J.  E.  Millais,  R.A.  ; and  near  it  are  two  little 
foreign  genre  pictures,  one  of  which  (remarkable  for  its  technical 
skill)  is  sketched  on  next  page. 

The  second  is  (No.  973)  a humorous  scene  in  some  wine  vaults, 
called  “ A Pious  Fraiid!'  Federigo  Andreotti. 
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No.  967.  “ The  Marionettes  in  the  Harem^ 

Theodore  Ralli. 


Here  are  two  important  land- 
scapes— 

No.  968,  ^Mid- Channel^'  Henry 
Moore,  and 

No.  974,  “ Fenland'd  Keeley 
Halswelle. 

No.  977,  At  Close  of  DayC 
John  H.  Dearle  ; No.  979, 
Portrait^  S.  Melton  Fisher  ; 
No.  981,  “ Good-bye,  on  the  Mersey^ 
James  Tissot  ; No.  982,  '^Finding 
the  RingC  G.  B.  O’Neil  ; and 
No.  983,  “ Waiting  for  a Lull, 
Scheveningen,  Holland C E.  Hayes. 

On  the  east  wall  are — No.  988, 

Under  the  HillC  Sidney  Paget  ; 
No.  991,  ''A  Portrait,'  of  boy  in 
dark  blue,  GuSTAVE  Graef  ; and 
No.  990,  “ The  Village  Coquettes^ 
J.  Charles. 


No.  986.  50  X 30. 

No.  986.  Marjories 
Weedon  Grossmith. 


No.  993.  ‘‘  Portrait  of  Mrs.  M.  MundyT  Leslie  Ward. 


Lectm^e  Room, 


71 


No.  994.  44  X 34- 


No.  994.  Poetry  and  Prosed  E.  H.  Fahey. 

Here  are — a view  in  “ Venice  ” (No.  997),  H.  CoOK ; No.  998, 
''The  Seven  Ravens','  Ellen  Montalba  ; No.  999,  "News  of 
Home','  M.  Brooks  ; and  No.  1004,'“  H.  Schmalz. 


No.  998.  The  Srjen  Ravens y Ellen  Montalba. 
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4|s  No.  1005.  35  X 40. 


No.  1005.  “ The  Sailing  Signal  Gunl'  Arthur  Hughes. 

In  the  Lecture  Room  are — No.  1496,  “ Sabrina  thrown  into  the 
Severn^'  a group  in  bronze,  W.  Calder  Marshall,  R.A.  ; and 
No.  1495,  ^'Teiicer;'  Hamo  Thorneycroft,  A.;  a life-size 


No.  1495. 
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Commencing  on  the  left  hand,  on  ^ entering  from  the  Architec- 
tural Room,  are  a number  of  small  pictures  ; amongst  them  we  notice 
— No.  1349,  “ Changing  Dock,''  F.  A.  WiNKFlELD  ; No.  1350,  “ The 
Bachelor;'  H.  Helmick  ; No.  1351,  Portrait  of  a Lady','  EDWARD 
Hughes  ; and  a landscape,  No.  1352,  J.  G.  Naish. 


No.  1353.  Prince  Henry  before  Judge  Gascoigne  I'  H.  G. 

Glindoni. 
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* No.  1354  48  X 69. 


No.  1354.  “ Not  of  the  Fold''  Fred.  Morgan. 

No.  1355.  Rosaria."  FLORENCE  Small. 

No.  1361.  Sunny  Day hot  cattle.  P.  Graham,  A. 


* No.  1365.  60  X 40. 


No.  1365.  “ Un  Gage  d' Amour!'  E.  Blair  Leighton. 

Near  the  foregoing  is  a landscape,  No.  1360,  The  Dead  Sea 
from  the  Wilderness  of  Engedi,  sunrise f H.  A.  Harper. 

In  the  centre  of  the  wall  is  another  portrait  by  J.  E.  Millais, 
R.A.,  No.  1366,  The  Bishop  of  Manchester!' 

On  either  side,  are  two  important  subjects  by  young  painters  ; the 
first.  No.  1365,  is  sketched  above  ; the  second.  No.  1371,  on  next  page. 
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No.  1367.  Egyptian  Musician^  C.  KNIGHTON  Warren. 


No.  1371.  ''Sir  GalahadP  Herbert  Schmalz. 
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Next  are  good  landscapes,  No.  1370,  W.  C.  ESTALL ; No.  1372, 
Milking  TimCy^  Mark  Fisher;  and  No.  1374,  The  Coast  of 
Nezv  Engla^idl^  R.  S.  Gifford. 

No.  1375.  The  First-born  at  the  Cottage,”  James  Hayllar. 

No.  1376.  ''In  the  Cloister!'  Claude  Calthrop. 

On  the  west  wall  are  portraits,  No.  1377,  by  George  Reid  ; 
No.  1378,  by  F.  Moscheles  ; and  No.  1384,  by  W.  W.  OULESS,  A. 

Other  pictures  to  notice  on  this  wall  are — No.  1383,  "An  Un- 
proniising  Pupif'  J.  D.  Watson  ; No.  1386,  “ Baiting  the  line!' 
Arthur  G.  Bell  ; and  No.  1387,  “ The  Old  Pump'd  C.  E.  Mar- 
shall. 


No.  1382.  “ The  King  breaks  many  hearts!'  recruiting.  F.  E.  Cox. 

[Door!\ 

On  the  north  side,  on  the  line,  are — No.  1391,  " S.Pepys  Cocker elly 
Esq.;'  G.  F.  Watts,  R.A.  ; No.  1392,  " David  Dale,  Esq.'d  W.  W. 
OuLESS,  A. ; No.  1399,  " An  Alexandrian  School'd  W.  C.  HORSLEY. 


Gallery  X, 
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On  the  north  wall  is — No.  1400,  “ On  the  Sick  ListS  Arthur 
Stocks  ; and  a small,  curious,  picture,  No.  1406,  “ Choir  Rehearsal 
at  the  OrganC  M ATI  AS  Moreno. 


* No.  1407.  48  X 84. 


No.  1407.  “ The  FerryT  ROB.  W.  Macbeth. 

A sunny  picture,  suggestive  of  the  poetry  of  outdoor  rustic  life, 
of  which  the  sketch  gives  an  inadequate  idea. 

No.  1408.  Portrait  of  J,  R.  Clayton^  EsqT  H.  T.  Wells,  R.A. 
No.  1415.  “ A Nubian  Soldier T Philip  Pavy. 


In  the  centre  is — 

No.  1416,  “ The  Evening 
Star  X cattle  at  sundown. 
H.  W.  B.  Davis,  R.A. 

Above  it  is  No.  1413,  ^'The 
Songof  MiriamC  William 
Gale  ; and  on  either  side, 
two  small  studies — “ Viola  ” 
Bianca'"  (Nos.  1414 
and  1417)  by  Sir  F.  Leigh- 
ton, P.R.A. 

No.  1419.  ''  Poi'trait  of 

Col  H.  Yule,  C.B.,  R.ET 
T.  Blake  Wirgman. 

No.  1421.  EveningT 
T.  J.  Watson. 
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* No.  U’3*  57  X 94- 


No.  1423.  “ Renouncing  the  Vanities  by  Order  of  Savonarola^ 

F.  W.  W.  Topham. 

“The  following  year  (1497),  by  order  of  Savonarola,  a great  procession  was  formed, 
and  an  enormous  bonfire  erected  in  Piazza  Signoria,  at  which  were  burned  all  the  vain 
and  unholy  things  the  boys  had  collected  through  the  city.” — ‘ Vita  del  P.  F.  Savonarola.' 

No.  1428.  ''Death  and  Pleasured  H.  J.  STOCK. 

Next  is  a little  picture,  by  a well-known  foreign  artist  of  genre, 
hung  almost  out  of  sight ; a snow  scene,  boys  warming  their  toes — 


No.  1429.  "In  Front  of  the  School!  Edouard  FrDre. 


Gallery  X. 
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No.  1430.  “ Cares  forgotten'^  Walter  Shirlaw. 

On  the  east  wall  of  the  last  room  we  notice — No.  1431,  “ The 
Word  of  Lifef  JOSEPH  Clark;  No.  1433,  ''The  SongC  Mrs. 
Anderson;  and  No.  1438,  " Brichnakers : Felday,”  Frank 
Walton. 


* No.  1503.  {Central  HallC) 


No.  1503.  “ A/>  Dighijaisingh  Bahadur^  K.C.S.I.^  Maharajah  of  BiilramporCy  dr’cB 

C.  B.  Birch,  A. 

[See  Sculpture,  p.  So.) 
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No.  1547.  Medusa,'"’  George  Simonds. 


* No,  1537.  A.  G.  Atkinson.  No.  1490.  ’‘'‘Judith.'’'’  C.  Besnard. 


No.  1539.  "Sleep."  Henry  Holiday. 
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TVo.  VIII. 


The  purpose  of Academy  Notes”  is  to  be  descriptive  rather  than 
critical ; to  form  a supplement  to  the  Official  Catalogue  which  should 
be  both  interesting  and  useful  for  reference. 

The  large  and  increasing  circulation  of  these  “ Art  Handbooks  ” has 
naturally  led  to  the  publication  of  many  imitations,  both  at  home  and 
abroad,  upon  which  it  may  be  permitted  to  the  inventor  to  say  a few  words. 

The  promoters  of  similar  books,  whilst  closely  imitating  the  methods  of 
reproducing  sketches,  have,  as  a rule,  ignored  the  principles  on  which 
‘‘  Academy  Notes  ” have  been  published  for  the  last  eight  years,  viz. : — 

1.  That  the  sketches  should  be  Memoi'anda  merely,  of  the  pictures 
in  an  Exhibition,  and  should  not  aim  at  being  works  of  art. 

2.  That  the  ivhole  of  the  composition  of  a picture  should  be  indicated, 
in  all  cases ; accompanied  by  dimensions  of  canvas,  for  reference. 

3.  That  the  sketch  should  be  slight,  so  as  not  to  affect  copyright,  and 
be  printed,  if  possible,  on  the  same  page  as  the  descriptive  text. 

4.  That  the  production  of  the  book,  and  the  selection  of  pictures 
to  be  sketched,  should  be  in  the  hands  of  qualified  Editors. 

Unless  these  conditions  are  complied  with,  the  books  are  of  little 
service  as  “ Handbooks,”  and  will  have  no  historical  value. 

The  easy  and  irresponsible  system  of  publishing  attractive  sketches 
appended  to  catalogues  (regardless  of  the  importance  of  the  pictures 
sketched)  is  misleading  to  the  public  and  injurious  to  the  best  interests 
of  exhibitors.  If  a system  of  issuing  large  and  elaborate  illustrations  with 
catalogues  should  become  general,  the  copyright  of  pictures  will  be  en- 
dangered, and  there  will  be  the  risk,  not  far  remote,  that  the  importance  of 
the  original  may  be  ignored  in  the  sumptuousness  of  the  advertisement. 

HENRY  BLACKBURN. 

103,  Victoria  Street,  Westminster. 

1st  May i 1882. 
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The  first  room  in  the  Royal  Academy  in  1882  will  be  re- 
membered by  the  delicate  idyllic  picture  {sketched  overleaf)  ; by 
Mr.  Rivi£re’s  “Leopards”  (No.  24),  in  the  centre  of  the  south 
wall;  by  the  beauty  of  Mr.  MILLAIS’  little  ‘^Dorothy  Thorpe'' 
(No.  43)  ; and  by  the  colour  of  Sir  FREDERICK  Leighton’s  ''Day 
Dreams"  (No.  56)  and  "Wedded"  (No.  71),  the  latter  being  one  of 
the  principal  pictures  of  the  year. 

First  on  the  line  is — No.  4,  “ The  March  Past,"  children  with 
sticks  and  brooms  playing  at  soldiers  ; a scene  in  an  old  English 
courtyard.  W.  F.  Yeames,  R.A. 


Above  are — No.  3,  "Mrs.  C.  Holland','  T.  Blake  Wirgman  ; 
and  No.  8,  “ The  Artist,"  M.  W.  Ridley  ; the  latter  a good 
portrait,  hardly  seen. 

In  the  corner  are  two  carefully  painted  pictures — No.  10, 
“ Jessica','  Otto  Scholderer,  and  No.  11,  “ Phyllis','  T.  C. 
Gotch  ; and  near  them,  a clever  study  of  a child  in  Turkish  dress. 
No.  12,  “ The  Mandolin  Player','  FLORENCE  MARTIN. 


No.  5.  “ II y en  a toujonrs  un  autre'.'  MARCUS  STONE,  A.R.A. 

The  estate  is  becoming  dilapidated,  a rich  neighbouring  squire 
is  the  suitor,  but — ‘ II  y en  a toujours  un  autre.’  Autumn  leaves, 
glow  of  sunset,  red  geraniums,  and  white  cat. 

{This  picture  has  been  purchased  by  the  Royal  Academy  1) 


***  The  Plans  of  the  Galleries  at  the  head  of  each  chapter,  show  the  position  of 
every  picture  on  the  walls. 

An  asterisk  {*)  under  an  illustration  denotes  that  it  has  been  received  from  the  artist. 
The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  respective  owners. 


8 


Academy  Notes,  1882. 


* No.  5.  60  X 27. 


No,  5.  “ II  y en  a ioujours  un  autre^  Marcus  Stone,  A.R.A. 


Gallery  /. 
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Next  on  the  line  is  a landscape,  to  be  carefully  noted — No.  17, 
^^Noontides  Hush  and  Heat  and  Shinel'  Frank  Walton  ; above 
are  No.  15,  'How  tide ; coast  of  Normandy f Adrian  Stokes; 
No.  16,  "An  AutiLnin  Evening^  O.  RiCKATSON  ; and  No.  21,  "A 
Washing  Place^  Normandy  I'  Leslie  Thomson  {sl^etched  on  last 
page). 

The  prominent  pictures  on  this  wall  are — 

No.  18.  "He  talked  with  him  of  Caind  John  Pettie,  R.A. 
Two  figures  ; a scene  from  Eugene  Aram. 

No.  23.  "Lt.-Gen.  Sir  F,  S.  Roberts,  Btd  W.  W.  OULESS,  R.A. 
(See  No.  223,  in  Gallery  III.) 


No.  24.  41  X 62. 


No.  24.  “ The  Magidads  Doorway  A Briton  Riviere,  R.A. 

No.  29.  "Mrs,  James  Sternf  in  red  velvet.  J.  E.  Millais,  R.A. 

No.  30.  “ The  Diike  of  Mo7imoutlLS  mterview  zvith  James  //.”* 

John  Pettie,  R.A. 

One  of  the  most  powerful  and  dramatic  of  this  artist’s  pictures. 
The  king  stands  on  the  right,  in  an  apartment  of  his  palace,  with 
Monmouth  on  the  ground  at  his  feet.  Note  the  management  of 
light  through  blue  curtains,  and  reflections  on  the  shining  floor. 

Above  are — No.  25,  " The  River  Avon  at  Bidefordl'  F.  White- 
head  ; and  No.  28,  " Ban  dmg  Herr  mgs  at  Whitby  A D.  FiSHER. 


See  explanatory  paragraph  in  Royal  Academy  official  catalogue. 
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Near  the  above  are  landscapes — No.  33,  Grey  Afternoon','  A. 

Stokes  ; and  34,  ‘‘  Where  the  Waters  Gently  Pass','  J.  C.  Adams. 


* No.  35.  36  X 29. 


No.  35.  “ The  Source  of  the  Thames."  ViCAT  COLE,*  R.A. 

This  picture  is  the  first  of  a series  to  illustrate  the  Thames  from 
its  source  to  the  sea. 


Gallery  /. 


1 1 


Here  we  note,  for  painting 
of  textures,  No.  36,  “ A Vil- 
lage Maestro  I'  Federigo 
Andreotti  ; also  No.  37, 
“ My  First  Sitting^'  H.  H. 
Cauty;  and  No.  38, 
Portrait!'  R.  Herdman. 

On  the  west  wall  is  one 
of  several  Dutch  landscapes 
by  J.  E.  Hodgson,  R.A.— 
No.  4-2.  Day  Far  Spent!' 
Next  is  a portrait  picture  — 

No.  43.  Dorothy  Thorpe'.' 
J.  E.  Millais,  RA. 

A fair  child,  front-face, 
in  light  blue  frock,  kneeling, 
with  two  dogs.  The  sketch 
of  this  picture  is  omitted  by 
desire  of  the  purchaser. 


No.  63.  51  X 26. 


No.  63.  “ The  Burgomaster's 

Daughter^'  G.  H.  Boughton,  A.R.A. 


* No.  54.  46  X 33. 

No.  54.  “ On  the  Riva  degli  Schiavoni,  VeniceT 
Clara  Montalba. 

Next  on  the  line  is — 

No.  49.  “ Waiting."  R.  W. 

Macbeth  ; girl  on  bank,  in  old 
English  dress  with  two  dogs. 

And  the  foregoing — 

No.  40.  “ Snnday  Morning!' 

Percy  Bigland. 

N o.  41.  Children  of  the  Riviera!' 
Hugh  Cameron. 

No.  44.  ''  Pnmpkins  ; Soitth  of 

France!'  G.  F.  Munn. 

No.  48.  “ Evening young 

mother  and  child.  HUGH  CAME- 
RON. 

\Door!\ 

No.  50.  “A  Fugitive  Thought." 
H.  S.  Marks,  R.A. 

Single  figure  of  a monk,  writing. 
The  principal  picture  by  this  artist 
is  No.  242,  in  Gallery  HI. 
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Above  are — No.  51,  '' Le  Rencontre'^  Edouard  Fr£re,  three 
children  ..in  the  snow  ; No.  52,  ''Head  of  a Persian^'  John  Ernest 
Breun  ; and  No.  55,  "Market-day ; Serravale,  Venetia^'  W;  H. 
JOBBINS. 

No.  56.  “ Day  Dreams!'  Sir  F.  Leighton,  P.R.A. 

A single  figure  of  a girl  in  rich,  purple  drapery  ; a scheme  of 
colour  delightful  to  look  upon. 

No.  57.  “ Ilka  Lassie  has  her  Laddie!' 

J.  E.  Hodgson,  R.A.  Dutch  landscape. 

No.  58.  “ Content!'  F.  W.  W.  Topham.  Sunny  sky,  figures  on 
Italian  terrace  ; white  pillars  and  blue  water. 

No.  63.  “ The  Burgomaster' s Daughter!' 

G.  H.  Boughton,  A.R.A. 

Skating  costume,  17th  century  ; green  embroidered  dress  and 
cap,  snow  background.  {^Sketched  on p.  ii.) 

Next,  on  the  line,  is  a dashing  genre  picture  of  colour  and 
costume  (by  the  painter  of  "Christ  before  Pilate"^ — No.  64,  " Avant 
la  FHe  du  papa','  M.  MunkaCSY  ; an  interior  with  a lady  and  three 
children  arranging  flowers.  No.  71,  “ Wedded"  (see  next  page). 


' I 


A delicate  picture  of  costume  and  colour;  note  the  painting  of 
a silk  robe  and  of  the  carnations.  A snail  is  on  the  terrace  wall. 


No.  78.  46  X 54. 

No.  78.  "Dolce far  niente!'  C.  E.  Perugini. 
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On  this  wall  are  portraits,  notably  No.  65,  CYRUS  Johnson  ; 
and  landscapes — No.  62,  O.  RiCKATSON  ; No.  69,  John'  Smart; 
No.  72,  James  Orrock  ; and  No.  76,  J.  Herbert  Snell. 


No.  79.  “ W.  Pengelly,  Esq.,  F.R.ST  ARTHUR  S.  CoPE. 

In  the  centre  of  the  wall  is — 

No.  71.  “ Wedded!'  Sir  F.  Leighton,  P.R.A. 

An  upright  composition,  representing  two  figures  walking  under 
the  arches  of  a terrace,  in  glow  of  orange  and  purple ; background 
of  blue  sea  and  sky — a picture  of  colour  of  which  (by  an  accident) 
we  are  unable  to  indicate  the  composition  in  a sketch. 

On  either  side  of  Sir  F.  Leighton’s  picture  are  landscapes — 
No.  70,  ''  For  Chester  Pool!'  J.  W.  Oakes,  A.R.A.  ; and  No.  77, 
“ The  Inflowing  Tide','  P.  GRAHAM,  R.A. 

Amongst  many  pictures  to  notice  in  the  corner  are — ^No.  82, 
Middle  Pond,  Burnham  Beeches!'  HECTOR  Caffieri  ; No.  83, 
Ethel!'  H.  T.  Wells,  R.A.  ; No.  84,  ^Mnterno  di  Casa!'  D. 
Pesenti  ; No.  87,  “ What  is  it?"  H.  Vincent,  a forcible  sketch 
of  a boy  and  girl  looking  out  of  a window  ; No.  88,  ''A  Monk  of 
the  Order  of  St.  Fra7icis,"  Tremayne  Lark  ; a large  upright 
landscape  on  the  line.  No.  92,  ''In  Sylvan  Solitude','  ViCAT  COLE, 
RA.  ; No.  93,  “ The  Ferry  Bin','  R.  W.  Macbeth  ; and,  lastly. 
No.  94,  “ La  Brodeuse','  H.  Fantin,  a portrait  of  a lady  in  dark 
dress  seated  at  an  embroidery  frame  with  bright-coloured  wools 
which  light  the  picture. 

This  is  a great  year  for  English  portraits  in  the  Academy,  but 
Mr.  Fantin’s  work  leaves  a distinct  impression  of  power. 


No.  79. 


50  X 40. 
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No.  III.  44  X 60. 


No.  111.  “ The  Course  of  True  LoveT  G.  C.  Hindley. 

The  second  gallery  is  remarkable  for  portraits,  those  by  OULESS, 
Wells,  Millais,  Holl,  Alma-Tadema,  and  G.  F.  Watts, 
occupying  prominent  positions  ; also  for  landscapes  by  J.  C.  HoOK 
and  H.  W.  B.  Davis. 

Commencing  on  the  left  of  the  door  is  a small  landscape — 
No.  Blackdown,  Surrey”  Cecil  Lawson  (an  artist  who  made 
a reputation  at  the  Grosvenor  Gallery)  ; near  it  is  one  of  Mr. 
Crofts’  battle  pieces,  “ A Pmise  in  the  A ttack ; Hougonmont, 
Waterloo''  (No.  102);  No.  103,  ''Leaving  the  Old  Home!'  ].  R- 
Reid  ; and  No.  108,  “ Cattle ; in  the  Spring!'  T.  S.  Cooper,  R.A. 


Gallery  //. 
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On  the  same  wall  are — No.  101,  '^Lovely  and  gentle,  biU  dis- 
tressed,'' fair  hair  and  violets,  K.  Thompson  ; and,  above,  land- 
scapes, No.  97,  J.  W.  B.  Knight,  and  No.  105,  Clem.  Lambert. 

Over  the  door,  leading  to  the  refreshment  room,  is  the  picture 
(No.  Ill)  sketched  on  last  page;  near  it  a portrait  (No.  112), 
C.  H.  H.  Macartney,  and  a good  study  of  a man  reading 
(No.  115),  by  C.  C.  Seton. 

No.  118.  “ Otir  River!'  W.  L.  Wyllie. 


One  of  those  true  studies  of 
craft  on  the  Thames,  “below 
bridge,”  which  are  rare  in  the 
Exhibition.  (See  also  No.  1506 
in  Gy.  XL). 

On  the  line  are — No.  116, 
''Cows ; coast  of  Kent!'  T.  S. 
Cooper,  R.A.  ; and  a land- 
scape, No.  117,  “ Road  through 
Wastdale!'  J.  W.  Oakes, 
A.R.A. 

In  the  centre  of  this  wall 
is  one  of  three  of  Mr.  Hook’s 
well-known  coast  scenes.  No. 
123,  “ Castle  Building!'  J.  C. 
Hook,  R.A.,  the  entrance  to 
a river  or  estuary,  the  tide 
out,  old  boats,  and  children 
playing.  (See  Nos.  303  and 308.) 

On  either  side  are  two  notable 
portraits;  the  latter  beinga like- 
ness of  an  eminent  surgeon, 
which  is  almost  startling — 


« No.  124.  g6  X 60.  J 

No.  124.  “//.A.//.  The  Princess  Louise, 


Alarchioness  of  I^orneP 
Ellen  Montalba. 


No.  122.  “ Charles  Loyd  Norman,  Esq!'  W.  W.  OULESS,  R.A. 

No.  127.  “ Sir  Henry  Thompson!'  J.  E.  Millais,  R.A. 

No.  128.  " A Falling  Barometer!'  JOHN  Brett,  A.R.A. 

Blue  expanse  of  sea,  sand,  rocks,  and  sea-gulls,  a disturbed  sky. 

On  the  same  wall  are — No.  130,  “ The  Bracken  Gatherer!' 
Anderson  Hague  ; No.  131,  "A  Portrait','  G.  P.  Jacomb-Hood  ; 
No.  132,  "Breton  Children  Fishing,"  W.  M.  Ullmann. 


i6 


A cademy  Notes,  1882. 


We  have  passed  landscapes — No.  120,  Late  Autumn!'  R.  G. 
Somerset;  No.  121,  ''Mill  on  the  Dove','  S.  H.  Baker;  and 
No.  126,  “ Tidal  River,  Coast  of  Suffolk;'  Edwin  Nichol. 


^ No.  134.  40  X 26. 


No.  134.  " En  fete  : Calvados!'  W.  J.  Hennessy. 

A summer  scene  in  Normandy ; wheatfield  lighted  with  poppies. 


Gallery  II, 


17 


In  the  corner  is  a quiet  picture  that  no  visitor  should  miss — 
No.  135.  ^'Feeding  Timel^  Arthur  G.  Bell.  Feeding  turkeys 
and  fowls  ; old  clock  tower,  old  houses  and  courtyard. 

No.  136.  Betrothedl'  a girl  in  white  dress.  R.  W.  Macbeth. 

No.  144.  Portrait  of  G.  Fenwick!  H.  T.  Wells,  R.A. 
Above  are  landscapes — No.  140,  W.  D.  Batley,  and  No.  141, 
G.  F.  Munn. 


No.  146.  54  X 78. 


No.  146.  A Fitneral  Service  in  the  Highlands! 

James  Guthrie. 

In  the  centre  of  the  wall  is  Mr.  Davis’s  large  sunny  landscape. 


No.  145.  46  X 83. 


No.  145.  ''In  Ross-shire!  H.  W.  B.  Davis,  R.A.* 

* This  fine  picture  should  have  been  sketched  by  the  artist,  to  do  justice  to  it. 

C 
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A cademy  Notes ^ 1882 


Above  are— No.  147,  “ The  Devil's  Kitchen''  C.  W.  M.  Lewis  ; 
No.  148,  “ Portrait  of  a Lady','  B.  S.  Marks  ; No.  149,  F err  etingi' 
E.  Douglas  ; and  No.  150,  ''  Robert  Few,  Esq.,"  F.  Holl,  A.R.A. 


* No.  153.  40  X 60. 


No.  153.  “ The  Foreign  Bride!'  E.  Blair  Leighton. 

This  work  by  a young  painter  is  most  unfortunately  placed  ; 
the  painting  of  textures  and  some  of  the  details  (such  as  a little 
watch  hanging  to  the  girdle  of  the  bride)  emulating  the  care  and 
minuteness  of  the  old  Dutch  School. 


» No.  151.  40  X 33. 


No.  151.  Waifs  and  Strays!'  Joseph  Clark.  (See  also  No.  164  ) 
No.  155.  “ Univilling  Evidence!'  W.  C.  Horsley. 


Gallery  II. 
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Near  the  foregoing  are — No.  154,  ''A  Portrait^  ACHILLE  Zo  ; 
No.  156,  Still  Lifel  E.  G.  H.  Lucas;  No.  157,  “ Voyage  of 
Sindbad  the  Sailor 'I  Albert  Goodwin,  a wild  poetic  landscape 
with  cranes  on  the  sea-shore;  No.  158,  ''Ponies  at  Pasticre,  Cajn- 
pagna'I  ARTHUR  Lemon  ; No.  159,  "Happy  Mojnentsl^  a girl  in 
yellow  saque,  N.  E.  Detmold. 

No.  163.  "At  the  Golden  Gatel  Val  Prinsep,  A.R.A. 

A large  upright  picture,  rich  in  colour  ; one  figure  in  brown  robe 
standing  before  the  golden  gate  of  Paradise. 

No.  164.  "A  Tempting  Offer  f'  old  man  with  oranges.  J.  Clark. 

Above  are — No.  161,  “ Vespers^  R.  B.  Browning  ; and  No.  165, 
"Feeding  the  Hungry'!  Frank  Calderon. 

\Doorl\ 

Next  are — No.  170,  “ The  Squirrel!  A.  E.  Emslie  ; No.  171, 
"Members  of  the  Commons!  E.  Byrne  de  Satur  ; No.  172, 
“ Sunrise  on  the  Carrara  Hills!  G.  CoSTA  ; the  last  an  Italian 
landscape  to  be  specially  noted,  the  only  contribution  by  this  artist. 


* No.  181.  36  X 30. 

No.  181.  “ Portrait  of  J.  Whichcord^  Esq.,  F.S.A.!  Ex-Prcsident 
of  the  Inst,  of  British  Architects.  L.  Alma-Tadema,  R.A. 
Mr.  Tadema’s  only  picture  this  year  ; the  sketch  of  the  head  is 
by  the  artist. 


C 2 
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Acade^ny  Notes ^ 1882. 


On  either  side  of  Mr.  Alma-Tadema’s  portrait  are  two  Venetian 
pictures,  which  may  be  examined  together : the  first  by  the  artist 
who  painted  The  Bead  Stringer in  the  Academy  in  1880;  the 
second  by  the  newly  elected  associate.  These  pictures  are  full  of 
sunny  southern  light  and  local  colour ; the  details  too  elaborate 
for  a small  sketch. 

No.  176.  ^Ttmcheon  Time  in  a Venetian  Sartorial  C.  Van  Haanen. 
No.  182.  Bargaining  for  an  Old  Master!^  Henry  Woods,  A.R.A. 

Above  are  No.  179,  Llanbedr  Fairy'  North  Wales,  F.  W.  Jack- 
son  ; No.  180,  “ The  Birchwoody'  J.  H.  Snell  ; and  No.  183, 
“ Portrait  of  the  Rev.  E.  T.  Hoarey'  C.  P.  Downing. 

On  the  last  wall  are — 

No.  188,  January  f a marshy  meadow,  Thomas  Ireland; 
No.  189,  Sir  George  Campbelly  M.P.''  John  Collier  ; No.  191, 
Frtiit  Seller  of  TivoUP  J.  A.  Bennett  ; No.  193,  'A  Portrait^ 
G.  F.  Watts,  R.A.,  girl  in  orange-coloured  dress ; and  No.  194, 
“ Summer  Timef  C.  W.  Cope,  R.A. 


No.  93T.  '•‘Poppies.^'  C.  H.  Norman. 
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INo.  204.  78  X 48. 


No.  204.  ^'Prince  Arthur  and  HuhertA  W.  F.  Yeames,  R.A. 

The  principal  picture.s  at  the  head  of  Gallery  III.  are  the  above  ; 
F.  Goodall’s  '' Memphis!'  and  MARCUS  Stone’s  ''  Bad  News." 
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A cade7ny  Notes,  1882. 


No.  200.  “ The  Golden  Age,''  a child,  nude.  W.  C.  T.  Dobson,  R.A. 


201.  37  X 26. 


No.  201.  'Anne  Page  and  Slender!'  C.  W.  CoPE,  R.A. 

Above  are  No.  197,  “ Puzzled!'  Horace  Edwin  ; No.  199,  “ Old 
Enemies!'  A.  Melville  ; No.  202,  "The  Old  Bridge','  J.  Charles  ; 
No.  203,  “ Twilight  Gathers!'  W.  G.  Addison  ; No.  207,  The 
Smithy!'  W.  J.  Slater  ; and  No.  206,  Evening!'  W.  Padgett. 
No.  205.  "A  Summer  Afternoon','  T.  S.  Cooper,  R.A. 


No.  212.  Memphis!'  Frederick  Goodall,  R.A. 

On  either  side  are  portraits — No.  211,  “ Children  of  E,  Guinness, 
Esq.,"  J.  Sant,  R.A.  ; and  No.  218,  "Miss  E^nily  Levy','  W.  P. 
Frith,  R.A.;  and  above.  No.  213,  "Jonathan  Angus,  Mayor  of 


Gallery  III. 
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Newcastle-on~Tyne”  H.  T.  Wells,  R.A.  ; No.  209,  The  Squire's 
Daughter!  David  Lee  ; No.  210,  “ Startled!  H.  Maurice  Page  ; 
No.  215,  “ The  End  of  the  Day's  Work!  H.  H.  Gilchrist  ; No.  216, 
New  England  Girl!  Ellen  D.  Hale,  and  No.  217,  In  the 
Gloamin'!  J.  Archer  ; No.  221, Marriage  Bells!  James  Hayllar. 


J,  MacWhirter,  a. R.A.  Marcus  Stone,  A. R.A. 


No.  223.  Lieut. -Gen.  Sir  F.  Roberts,  BartI  F.  Hole,  A. R.A. 

(Painted  for  Her  Majesty  the  Queen.) 

No.  224.  'Nnthe  Tepidaritini  nude  figure.  E.  J.POYNTER,  R.A."^ 
No.  226.  Alfred  de  Stern,  EsqT  G.  F.  Watts,  R.A, 

Others  above  are — No.  225,  Arqitebtisiers  at  Haddon  Hall! 
Leon  y Escosura  ; No.  227,  “ Spring  on  the  South  Dozvns! 
A.  F.  Grace  ; No.  228,  “ A Youthful  Monk!  A.  A.  Calderon. 

[Door.] 

No.  235.  'Housekeeping  in  the  Honeymoon!  W.  Q.  Orchardson,R.A. 
No.  236.  "Mrs.  B.  Mildmay  a7id  Children!  James  Sant,  R.A. 


See  Mr.  Poynter’s  designs  for  the  decoration  of  St.  Paul’s  Cathedral,  No.  1133  in  Gy.  X. 
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Academy  Notes,  1882, 


* No.  237.  66  X 42. 

No.  237.  **  A Guard  of  the  Royal  Hareem.^''  Knighton  Warren. 


Gallery  III. 
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* No.  241.  41  X 32. 

No.  241.  “ There's  a little  lady  ! On  unth  her  cloak."  Thomas  Faed,  R.A. 
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A cademy  Notes,  1882, 


Above  are  other  portraits — No.  243,  ''Miss  N.  Gerste7ibergi' 
James  Archer  ; No.  239,  "A  Portrait;^  J.  S.  Sargent. 


* No.  250.  56  X 66. 


No.  250.  " Autumnr  James  E.  Grace. 

No  251.  "Rev.  W.  H.  Thompson,  D.D.,  Master  of  Trinity  College, 
CambridgeP  HUBERT  Herkomer,  A.R.A. 


No.  242.  "The  Lord  Say  broiight  before  Jack  CadeP 
H.  S.  Marks,  RA. 


Gallery  III. 
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On  this  wall,  on  the  line,  are  some  of  the  best  portraits  in  the 
exhibition,  notably  No.  251,  and  the  following — 


* No.  260,  50  X 40.’ 

No.  260.  “ The  late  Captain  Alexander  Mitchell  SimP  (Aged  94.) 
Frank  Roll,  A.R.A. 

{Painted  for  the  Board  Room  of  the  Surrey  Commercial  Dock  Company.) 


In  the  centre  of  the  north  wall  is — 


No.  252.  62  X 90. 


No.  252.  “ The  P aimer T John  Pettie,  R.A. 

A Saxon  knight  of  the  13th  or  14th  century,  with  his  family^ 
listening  to  a pilgrim  from  the  Holy  Land  ; rude  interior  and 
surroundings,  earth  floor. 
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A cademy  N otes^  1882. 


* No.  270.  42  X 72. 

No.  270.  “ The  Wild  Swans T John  Scott.  {See  Andersen’s  ^ Fairy  Tales  1) 

No.  261.  Friends  at  Yewdenr  H.  T.  Wells  R.A. 


Boating  on  the  Thames  ; a 
portrait  picture.  The  stand- 
ing  figure  on  the  left  hand 
is  G.  D.  Leslie,  R.A. ; next 
are  G.  A.  Storey,  A.R.A., 
J.  E.  Hodgson,  R.A.,  and 
W.  F.  Yeames,  R.A.  The 
artist  is  seated  on  the  grass, 
Mr.  Schwabe,  the  host,  is  in 
a chair,  and  P.  Calderon, 
R.A.,  is  leaning  over  on  the 
right. 

The  following  portraits 
should  be  noticed — No.  262, 
‘‘  Sir  David  Chalmers^  Chief 
Justice  of  British  Gtdanaf 
on  the  bench  in  his  red  robes 
of  office,  J.  H.  Lorimer. 


No  266.  Lieut- Col  Fife 
CooksonL 

James  Sant,  R.A. 

No.  269.  “ Vice-Chancellor  Sir  James  BaconJ  F.  HOLL,  A.R.A. 


No.  267.  “ The  Meeting  of  St.  Francis  and 

St.  Dominic  amongst  the  Ruins  of  Ancient  Rome.” 
E.  Armitage,  R.A. 


Gallery  III. 
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No.  270.  The  Wild  Swans!'  John  Scott  {sketched  opposite). 

Other  pictures  to  mention  on  this  wall  are — No.  238,  Dutch 
River  SceneP  Charles  Thornly  ; No.  249,  “ Study  of  Eastern 
Colour P E.  Norm  AND  ; No.  265,  “ On  the  Baiiks  of  the  Pond,” 
Savile  Flint;  and  No.  268,  Nina','  Luke  Fildes,  A.R.A. 


* No.  272.  94  X 58. 

No.  272.  Clytemmestra!'  John  Collier. 

No.  273.  Returnmg  from  the  Fair  at  Seville  horses,  white 
donkey,  and  goats.  R.  Ansdell,  R.A. 

No.  274.  “ After  Rain!'  Peter  Graham,  R.A. 

Highland  landscape,  red  cattle  and  mist,  in  Mr.  Graham’s  well- 
known  manner. 

Above  is  a picture  by  a promising  young  artist — No.  275,  “ On 
the  Alert','  W.  H.  Bartlett;  young  poachers  near  Roundstone, 
on  the  west  coast  of  Ireland. 

No.  276.  '' Richard  Hall  Esq!'  LowES  Dickinson. 

On  either  side  of  the  door  are  companion  pictures,  the  first 
(No.  281)  sketched  overleaf. 
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No.  282.  “ Salty  m Our  Alley T G.  D.  Leslie,  R.A. 
Sally  in  straw  hat  and  blue  apron,  with  basket. 


No.  289.  ''Abingdon!'  ViCAT  Cole,  R.A. 

This  picture  is  part  of  a series  to  illustrate  the  Thames  from 
its  source  to  the  sea. 


Gallery  III. 
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Above  are-~No.  287,  Portrait^'  C.  E.  Johnson  ; No.  288, 
Interior  at  Biskra,  Algeria'!  women  weaving,  F.  A.  Bridgman. 


No.  290.  40  X 59. 


“In  whispers,  like  the  whispers  of  the  leaves 
That  tremble  round  a nightingale.” — Tennyson. 

No.  290.  ‘M  Love  Story!  Frank  Dicksee,  A.R.A. 

A moonlight  effect,  painted  with  great  feeling  and  power. 

No.  291.  ''  Rt.  Hon.  Earl  of  Aberdeen!  James  Sant,  R.A. 

No.  293.  Land  of  Flowers!  G.  E.  Cook. 


No.  294.  ^\T he  Letter  Writer!  J.  B.  BuRGESS,  A.R.A. 

No.  296.  A Pyrenean  Gave  {fw^x)!  A.  W.  Rimington. 
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Old  English  interior  and  costumes ; a bright  scene,  difficult  to 
realise  in  days  of  sombre  costume. 

No.  302.  Why  tarry  the  Wheels  of  his  Chariots  f'* 

E.  Long,  R.A. 

Eastern  colour  and  costume ; the  mother  of  Sisera  seated 
sorrowfully  at  the  lattice  with  her  handmaidens  (see  the  * Song  of 
Deborah  ’).  This  large  picture,  of  which,  by  desire  of  the  purchaser, 
we  give  no  sketch,  is  to  be  engraved. 

In  the  centre  of  the  wall  is — 

No.  307.  P hr yne  at  Eleusisl'  Sir  F.  LEIGHTON,  P.R.A. 

A life-size  heroic  figure,  nearly  nude,  in  glow  of  setting  sun  ; 
marble  columns,  blue  sea  and  sky ; thus  is  Phryne  pictured  once 
more  on  the  steps  of  the  temple  at  Eleusis  ; a prominent  figure 
forming  the  principal  feature  of  Gallery  III. 

Above  is  No.  3C6,  Crown  of  Fire!'  W.  G.  Shrubsole  ; a 
sunset  effect  on  Lake  Ogwen,  which  (by  accident  or  design)  carries 
out  the  glow  of  colour  on  the  '^Phry7ie'.' 

On  either  side  of  Sir  F.  Leighton’s  picture  are — 

No.  303.  Caller  Herrin'!'  J.  C.  Hook,  R.A. 

No.  308.  Devon  Harvest  Cart!'  J.  C.  Hook,  R.A. 

Note  the  salt  flavour,  the  breezy  distance,  and,  above  all  (in 
No.  303),  the  painting  of  the  herrings  in  the  basket ! 


Gallery  IIL 
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Above  the  foregoing  are  No.  304,  ''  November  I'  J.  Herbert 
Snell  ; No.  310,  “ Portrait  of  the  Marqins  of  Hartingtojil' 
H.  T.  Munns  ; and  No.  313,  ''Portraits!'  J.  H.  E.  PARTINGTON. 


Next  are  two  pictures  by  young  artists  (Nos.  319  and  320)  to 
which  the  sketches  may  help  to  draw  attention. 


* No.  3Tg  25  60. 


No.  319.  "Rest."  E.  B,  S.  Montefiore. 


^ No.  320.  38  X 60. 

No.  320,  "A  Winter  A fternooiif  in  the  south  of  France.  A.  Stokes. 

No.  314.  “ Justice  is  not  ahvays  SlozvA  J.  R.  Herbert,  R.A. 

A large  Oriental  subject ; treasure  seekers  despoiling  a tomb  ; 
several  figures,  lion  and  lioness. 

No.  321,  “ Youth  and  Age,"  a Shakespearian  composition  with 
many  figures,  Sir  John  Gilbert,  R.A. 

No.  322.  "Painter  and  Critic."  J.  E.  HODGSON,  R.A. 
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No.  327.  “ Violets ; a windy  corner  I'  David  Carr. 

On  the  first  wall  are  some  pictures  by  artists  whose  works  have 
seldom  been  seen  in  the  Academy  ; first  is  the  graceful  picture 
sketched  above,  and  next,  No.  328,  Titanial'  Elie  Delaunay  ; 
No.  331,  Day  in  the  Country!'  Owen  Dalziel  ; No.^332,  “ Out 
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with  the  Tidel  ARTHUR  Hawksley  ; and  No.  334,  “ A Portrait! 
J.  Hanson  Walker.  On  the  line  are — No.  329,  “ Little  Angler! 
H.  Le  Jeune,  A.R.A.  ; No.  330,  “ Cupboard  Love!  a portrait  of 
Miss  Kate  Potter,  in  red  dress  with  her  black  poodle,  Briton 
Riviere,  R.A.  ; No.  335,  '^Phyllida  ” (in  green  dress),  Val 
Prinsep,  A.R.A. 

On  the  next  wall  is — No.  336,  “ ’’  figures  in  a courtyard 

with  mediaeval  towers  ; William  Logsdail,  a painter  of  quiet 
antique  subjects,  whose  five  pictures  are  all  to  be  found  in  the 
corners  of  the  rooms. 

Above  are— No.  337,  “ The  Mower!  John  White  ; No.  338, 
Away  with  Melancholy!  C.  C.  Seton  ; No.  341,  ''Rival  Nurses! 
J.  S.  Noble  ; and  No.  343,  "A  Cloudy  Day!  Sidney  G.  Rowe. 

No.  342.  " Muiden,  North  HolMid : an  exchange  of  Compliments! 

G.  H.  Boughton,  a R.A. 

One  of  several  important  Dutch  scenes  by  this  artist.  (See 
No.  363  on  the  same  wall.) 

No.  344.  “ The  Cobbler  s Shop!  C.  Van  Haanen. 

Another  clever  picture  by  the  painter  of  "Luncheon  Time'' 
(No.  176),  in  Gallery  II. 


* No.  346.  20  X 27. 


No.  346.  " Something  Interesting."  Mary  L.  Gow. 

Next  is  a landscape — 

No.  347.  Bryan  Hook. 

‘ ‘ Light  thickens  ; and  the  crow 
Afakes  wing  to  the  rooky  wood : 

Good  things  of  day  beght  to  droop  and  drozose, 

While  night's  black  agents  to  their  prey  do  rouse.'' 


D 2 


36 


A cademy  Notes^  1882. 


No.  348.  ''  Threshing  in  TuscanyT  Arthur  Lemon. 

In  the  centre  of  the  wall  is  a royal  portrait ; sketched  by 
permission  of  Her  Majesty  the  Queen  and  H.R.H.  the  Duke 
of  Edinburgh.  The  little  Princess  in  white  dress  with  pink 
sash,  knitting  a dark  green  stocking — 


No.  353,  ''H.R.H,  the  Princess  Marie,  daughter  of  H.R.H.  the 

Duke  and  H .R.H  .the  Duchess  of  Edinburgh^  J.  E.  MiLLAlS,  R.A. 

(Painted  for  Her  Majesty  the  Queen.) 

On  either  side  are  two  sea  pieces  by  Henry  Moore — No.  345, 
"A  Breezy  Day  in  the  Chaimel  f and  No.  354,  “ Evening ; Coast  of 
Francei' 

No.  356.  "I  cannot,  Mother,  I cannot C THOMAS  Faed,  R.A. 

A small  work  ; two  figures,  elaborately  painted. 

No.  363.  "A  Dutch  Seaside  Resort  f discussing  the  new  arrivals. 
G.  H.  Boughton,  A.R.A. 
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Above  are — No.  352,  Peonies  I'  painted  in  a masterful  way  by 
H.  Fantin,  a foreigner  whose  contributions  are  always  interest- 
ing to  students;  No.  350,  Mill  Wood;'"  landscape,  Clough 
Bromley;  No.  362,  Chnnher  Kennels^  John  Emms;  No.  364, 
Cloisters,  LineolnC  A.  G.  Webster;  No.  365,  From  the 
Riviera!  Annie  Mutrie  ; and  No.  368,  “ Edgebarton,  Devon! 
A.  F.  W.  Hayward. 


First  on  the  line  on  the  west  wall  is  another  foreign  work, — 
No.  370,  “A  Venetian  Convent  in  the  Eighteenth  Century!  Eug£ne 
DE  Blaas  ; a picture  worthy  of  most  careful  examination. 

No.  371.  ''Mrs.  Pearce!  J.  C.  Horsley,  R.A. 

No.  376.  "Sea  and  Land  Waves  P’  cart  horses  on  the  sea  coast. 
H.  W.  B.  Davis,  R.A. 


In  the  centre  is  a fine  portrait, 
occupying  a large  portion  of  the 
wall.  No.  377,  "Mrs.  J.  P.  B. 
Robertson!  W.  Q.  Orchard- 
SON,  R.A.  ; a lady  in  black 
velvet,  seated,  life-size  ; and 
above  it  No.  378,  “ Toilers  of 
the  Road!  ^ study  of  horses, 
J.  Noble,  not  well  seen  in  its 
present  position. 

No.  385.  “ A Highland 

A notion! 

J.  MacWhirter.  A.R  a. 

A group  of  Highland  people 
on  a wet  road  ; white  houses 
and  a lowering  sky.  One  of 
Mr.  MacWhirter’s  most  real- 
istic Scotch  landscapes. 

No.  386.  " Pensive  Daughter r 

G.  A.  Storey,  A.R.A. 


»■  No.  388.  45  X 24. 

No.  388.  Brenda,  daughter  of  F.  JV.  Mac- 
lean.  Esq."'"'  Edgar  Hanley. 


No.  390.  "Daughters  of  H.  Joachim,  EsqC 
Rudolph  Lehmann. 

On  the  same  wall  we  have  passed  the  following— 

No.  372.  " Down  by  the  Running  Brook."  ALBERT  Kinsley. 

No.  375.  "North-West  Coast  of  Cornzvjll."  E.  Gill. 
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* No.  395.  48  X 28. 

No.  396.  “ Voices.’’^  Herbert  Schmalz. 


No.  379.  A Breton  Peasant 
Girl!' 

W.  M.  Ullmann. 

No.  380.  “ The  Morning 

before  the  Stormt' 

W.  C.  Way. 

No.  387.  Dread  Winter!' 

John  Piggott. 

In  the  corner  is  another 
remarkable  foreign  picture, 
grey  and  thin,  but  painted 
with  great  precision  and 
power.  No.  391,  “ The  Yacht 
'La  Sirene;*  off  shore,”  Jan 
Van  Beers  ; note  the  draw- 
ing of  the  boat  and  oars, 
and  the  minute  work  through- 
out. (In  the  Salon  1881.) 


No.  394.  "A  Little  King!' 
W.  Tyndale. 


Gallery  IV. 


39 


No.  398.  “ His  Excellency^  The 
Hon.  y.  R.  Lowelir 
Mrs.  Merritt. 

No.  399.  “ The  Arrival  at 

the  Well!'  F.  Goodall,  R.A. 

An  eastern  scene ; camels  and 
caravan  at  a well. 

No.  402.  A Fisher  Lass!' 

John  Burr. 

\Door!\ 

No.  404.  “ On  the  Beach  near 

Swansea!'  Tom  Griffiths. 

No.  406.  ^'A  Highland  Gipsy!' 

Thomas  Faed,  R.A. 

No.  407,  ''Dreamers!'  Albert 
Moore  ; three  reclining  figures 
in  delicate  tinted  robes,  such  as 
we  have  often  seen  from  this  artist. 


^ No.  408.  60  X 36. 

No.  408.  “yl/r.  C Donovan  jrom  Merv  D in  Turcoman  costume,  James  Archer. 


No.  411.  " HonielessP  A.  H.  Marsh. 
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No.  413.  ''hiverlocky  Castle  and  Ben  Nevis  A large  landscape. 
Keeley  Halswelle. 

No.  414.  Trimming  the  NetC  David  Farquharson. 


* No.  415.  50  38. 

No.  415.  Fine  Yarmouth!''  Otto  Scholderer, 
No.  416.  ''A  Deserter!'  F.  Fagerlin. 


No.  412.  “ Sunlight  and  Shade!'  Mark  Fisher. 

No.  418.  “ Welcome  as  Flozvers  in  Spring!'  W.  F.  Yeames,  R.A. 
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* No.  417-  36  X 60. 

No.  417.  ''Sale  of  the  Boatl  P.  R.  Morris,  A.R.A. 

No.  420,  “ Florence,  daughter  of  T.  Lea,  Esq.,  M.P.I  W.  R. 
Symonds  ; No.  422,  Leslie  Thomson  ; No.  423,  " Patriciaf 
T.  F.  Dicksee  ; No.  424,  "Un  Gage  d'Amourf  George  Smith. 
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No.  433.  '^The  late  Edwin  Christy,  Zth  K.RJ.  Hussars d S.  SiDLEY. 
(The  horse  painted  by  R.  Ansdell,  R.A.) 

In  this  Gallery  are  Mrs.  Butler’s  dashing  Flor eat  Etona'C 
(No.  499),  Mr.  Brett’s  Grey  of  the  Morning''  (No.  506),  and  Mr. 
J.  R.  Reid’s  “ Homeless  and  Homewards  " (No.  476), — the  latter  a 
remarkable  picture  by  a young  artist. 
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First  are — No.  425,  'Greenwich^'  C.  J.  WATSON  (of  which  an  etch- 
ing is  published  by  Mr.  Dunthorne,  of  Vigo  Street)  ; No.  426,  Miss 
M.  Archer''  (in  red  velvet),  J.  Archer  ; No.  427,  ''The Mew  Stonel* 
J.  W.  Oakes,  A.R.A.  ; No.  428,  "Silver  and  Gold!'  sea  and  cornfield, 
J.  White  ; and  432,  “ Waiting  for  a Chance  toLaimch'C  A.  J.  Hook. 

On  the  north  wall,  on  the  line,  are — No.  438,  "Portraits," 
F.  D.  Hardy  ; another  Dutch  landscape  by  J.  E.  HODGSON,  R.A.  ; 
No.  439,  “ Hohbe7nds  Country No.  416,  "Stephen  A.  Ralli,  Esq.," 
W.  W.  OULESS,  R.A.  ; and  No.  447,  "Roman  Drovers  and  Cattle',' 
C.  H.  PoiNGDESTRfi  ; and,  above,  No.  437,  "Near  the  Brook," 
Claude  Hayes  ; No.  436,  “ White  Rose,"  Herbert  Bone  ; 
No.  440,  "Before  Ctdloden','  J.  WATSON  NiCOL;  No.  441,  "Music',' 
Wm.  Lomas,  a clever  picture  by  a new  exhibitor  ; No.  442, 
"Under  the  Blossom,"  T.  F.  GOODALL  ; No.  443,  "A  Deserted 
Ho7nef  Thomas  Danby  ; No.  449,  "A  Calculation!'  Edwin 
Harris  ; No.  455,  The  Midday  Hour','  Arthur  Burchett  ; 
and  No.  448,  “ Hampstead  Heath  durmg  the  Five  Mile  Act  in  1687,’' 
Walter  Field. 

No.  457.  “ Esther  with  her  Handmaidens."  J.  R.  Herbert,  R.A. 


No.  458.  “ The  Vega  of  Granada,  returning  from  pastured 
R.  Ansdell,  R.A. 

No.  466.  "Rt.  Hon,  Sir  A.  Hobhouse,  Q.C"  F.  Hole,  A.R.A. 
No.  468.  “ The  Khig Drinks  " (Diploma  work).  B.  Riviere,  R.A. 

No.  474.  "Antigone single  figure.  Sir  F.  Leighton,  P.R.A. 
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Amongst  the  landscapes  to  be  noticed  here  are — No.  465, 
^^Low  Tided  COLiN  Hunter;  No.  487,  Wild  March  Morningd 
J.  VV.  Oakes,  A.R.A. 


No  476.  48  X 72. 

No.  476.  ''Homeless  and  Homeivards!'  JOHN  R.  Reid. 

No.  475.  " Bonbons d R.  Thorburn,  A.R.A. 

Above  the  foregoing  are — No.  472,  "Portrait  of  the  Artisty 
Ellen  Godfrey  ; No.  473,  "Young  Fishermand  A.  J.  Black. 


No  481, 


“ The  Prelude.’'^  Catherine  A.  Sparkes. 
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No.  477.  “ The  Surf  on  the  Sands,  Bigbury  BayS  W.  J. 

Shaw. 

No.  480.  “ Sir  Robert  AnstrutherS  LouiSE  JOPLING. 

No.  481.  “ The  PreludeT  CATHERINE  A.  Sparkes. 

No.  482.  “ The  Dolls'  Dressmaker  ; ” ‘ Our  Mutual  Friend.’ 

Kate  Perugini. 

\Doorl\ 

No.  483.  ZaraT  J.  B.  BuRGESS,  A.R  A. 

A pretty  little  Oriental  figure,  in  green  dress  ; pink  and  gold  veil. 

On  the  same  wall  are — No.  484,  “ Nearly  Bedtime^'  BLANCHE 
Jenkins;  No.  485, ‘M  Quiet  Afternoon^  V.  Codina-Langlin  ; 
and  three  landscapes  to  notice. 


No.  490.  45  X 67. 


No.  490.  'NhornsS  Charles  Gregory. 

No.  491.  ''  The  Appointed  HourT  J.  R.  Herbert,  R.A. 

Other  pictures  here  are — No.  492,  ''St.  Valentine s Day P F.  R. 
Stock  ; No.  493,  "Pigeon  FanciersP  CLOUGH  BROMLEY  ; No.  494, 
St.  Mark's,  Venice','  Otto  H.  Bacher  ; and  two  landscapes.  No. 
497,  "Weeds  and  Reeds,"  J.  CLAYTON  Adams  ; and  No.  498,  “ The 
Harvest  Field,"  A.  E.  Emslie. 


No.  503.  “ The  Wooing  of  DaphnisT  ARTHUR  Lemon. 
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No.  499.  '' Floreat  Etona  ! Elizabeth  Butler.  • 

An  eye-witness  of  the  attack  on  Laing’s  Neck  thus  describes  the  incident  depicted  : — 
“Poor  Elwes  fell  among  the  58th.  He  shouted  to  another  Eton  boy  (Adjutant  of  the 
58th,  whose  horse  had  been  shot),  ‘ Come  along,  Monck  ! Floreat  Etona ! We  must 
be  in  the  front  rank  ! ’ And  he  was  shot  immediately.” 

No.  505.  ^^Mrs.  Richard  Budgettr  J.  E.  Millais,  R.A. 


* No.  506.  42  X 84. 


No.  506.  “ The  Grey  of  the  Mor7iingr  John  Brett,  A.R.A. 

No.  507.  Sons  of  the  Soil ; ’’  workmen  resting.  TOM  Lloyd. 

No,  511.  ^'PoriraitT  W.  O.  Orchardson,  R.A. 
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No.  512.  ''Pique  a lady,  ia  old-fashioned  dress,  standing  near 
the  verandah  of  a country  house.  G.  D.  Leslie,  R.A. 


^ No.  509.  32  X 48. 

No.  509.  ‘‘  Where  are  you  going  to,  my  pretty  maid  ? ” 

E.  F.  Brewtnall. 


No.  510,  "Right  Hon.  G.  Osborne  Morgan,  Q.C.,  Judge  A dvo- 
eate  General^  E.  Hanley  ; No.  513,  "Sindbad  the  Sailor J Arthur 
Melville  ; and  No.  516,  "From  the  PloughJ  Claude  Hayes. 


•*  No.  518.  48  X 76. 


No.  518.  "A  Summer  S tor  ml'  F.  Morgan. 

Above  the  foregoing  is  a large  landscape — No.  517,  “ The  Forest 
on  Fire ; Woolmer,  1881,”  Keeley  Halswelle. 
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JMo.  519.  In  a Vineyard  near  Como  I Kate  THOMPSON. 


No.  523. 


71  ?<  55- 


N o . 5 21 . The  Moat-house; 

Ightham^  KentI 
J.  Sant,  R.A. 

No.  523.  ^ A Forlorn  Hopei 
Basil  Bradley. 

An  incident  on  Mount 
St.  Bernard,  in  October 
1 820;  a poor  Italian  woman, 
with  her  child,  found  asleep 
on  the  snow  by  the  dogs  of 
the  Hospice. 

Other  pictures  here  are— 

No.  524.  ^Nature  s Golden 
Month!  W.  S.  Jay. 

No.  525.  Portrait,  in  the 
Costume  of  the  XVI Ith 
Century!  J.  D.  Watson- 

No.  526.  'A  Venetian  Fan- 


No.  523,  A Forlorn  Hope:^  Basil  Bradley.  HENRY  WOODS,  A. 


No.  522. 


“ There  is  no  God  hut  God''  (prayer  time  at  sea). 
Walter  C.  Horsley. 
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This  Gallery,  which  was  formerly 
occupied  by  Sculpture,  will  be 
found  full  of  interesting  pictures. 

Amongst  them  are  several  by 
prominent  painters  (not  in  the 
Academy),  whose  work  seems  to 
have  been  purposely  grouped 
together  : — W.  C.  Symons,  S.  E. 

Waller,  Henry  Moore,  Laslett  J. 

Pott,  R.  C.  Woodville,  Heywood 
Hardy,  J.  D.  Linton,  Seymour 
Lucas,  and  Walter  Stacey. 

N o.  532.  ‘‘  L isteners  hear  no  good  of 
themselvesd 

Edwin  Hughes.  No.  531.  a Daughter  of  charity r 

G.  D.  Leslie,  R.A. 

No.  533.  Margaret  of  Anjou  and  the  Robber  of  Hexham!^ 
W.  Christian  Symons. 

No.  540.  ''Bring  forward  the  Prisoner  d John  Ballantyne. 

On  the  north  wall  are — No.  545,  " Muncaster  Fells  towards 
sunset;  J.  W.  B.  Knight  ; No.  546,  "Portrait  of  H.  Laboucherey 
M.P.y  the  Editor  of  'TrutJj  ” A.  Baccani  ; and  landscapes.  No.  547, 
R.  A.  M.  Stevenson  ; No.  550,  by  B.  W.  Leader. 
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No.  534.  ''A  Day  m the  Country^  F.  W.  Lawson. 

One  of  a series  which  Mr.  Lawson  is  painting,  of  “ Children  of  the  Great  City^ 


^ No.  551.  57  X 79- 

No.  551.  Szveethearts  and  Wives.”  S.  E.  Waller. 


“ Mosstroopers”  returning  with  spoils  to  their  castle  after  a raid  ; during  the  wars 
between  the  English  and  Scotch.”  {See  Border  History.) 
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No.  552.  ''How  happy  could  I be  with  either!  Eyre  Crowe,  A. 
No.  553.  "Daniel  ThwaiteSy  Esq!  J.  E.  Millais,  R.A. 

The  centre  of  the  wall  (facing  the  grand  staircase)  is  occupied 
as  below — No.  556.  A Place  of  Safety!  Edwin  Douglas. 


# No.  557.  48  X 84. 


No.  557.  “ Winter  and  Rough  Weather!  Henry  Moore. 

The  powerful  wave  drawing  well  indicated  in  the  sketch. 


No.  558.  "Death  of  Sizvard  the  Strong,  Earl  of  Northumberland! 
Val.  Prinsep,  A.R.A. 

No.  559.  "The  Fates  ; Clotho,  L ache  sis,  and  Atropos! 
Robert  Tiiorburn,  A.R.A. 


E 2 
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No.  660.  “ Doiit  look  at  me,  look  at  the  dog  ! ” G.  C.  ROBINSON. 

No.  561.  “ y.  Macvicar  Anderson,  Esq  I'  W.  Q.  Orchardson,  R.A. 


iSTo.  566.  51  X 78. 


No.  566.  “ The  Court  FavouriteT  Laslett  J.  Pott. 

Above  the  foregoing  are — No.  572,  ''  Atdd  Robin  Gray,”  LOUISE 
JOPLTNG  ; No.  573,  “ The  Silent  Fells,”  J.  W.  Buxton  Knight  ; 
No.  574,  ^'Afrs.  ThrelfallC  J.  H.  LORIMER. 

Next  on  the  line  is  a powerful  battle  picture — 


-"'X 


* No.  567.  52  X 78. 


No.  567.  ''  Maiw and saving  the  guns.  R.  C.  WOODVILLE. 

On  the  next  wall  is  a landscape,  No.  577,  “ The  Sere  and  Yellow 
LeafC  Joseph  P'arquharson. 
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* No.  578.  52  X 67. 


No.  578.  “ The  Slain  Enemy  ” (a  wolf).  Heywood  Hardy. 
No.  582.  “ The  Geese  of  the  CapitolS  Henri  Motte. 

On  the  other  side  of  the  door  are — No.  588,  “ Mdlle.  E.  C.  C.," 
H.  Fantin  ; No.  589,  Winters  Evening^  J.  L.  Pickering; 
No.  594,  “ The  Poet’s  DrearnS  John  Faed  ; No.  595,  A Ward. 


* No.  583.  48  X 36. 

No.  583.  '•^Recreation  on  the  Monte  Pincio^  RomcP  E.  LoWENTIIAL. 
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On  the  south  wall  are  two  pictures  by  MARCUS  STONE,  A.R.A., 
No.  602,  “ The  Foundling'^  and  No.  617,  “ Portrait  of  Miss  Frances 
Sterling”  a child  seated  ; bright  red  hair,  and  white  kitten. 


* No.  609.  48  X 96. 


No.  609.  “ The  Banquets  J.  D.  LiNTON. 

One  of  a series  of  six,  illustrating  the  history  of  a soldier  of  the  i6th  century. 

Other  pictures  on  this  wall  are — No.  603,  “ Threatening  Weather f 
W.  H.  Gore  ; No.  604,  Gale:  Romsey  QuayS  G.  de  Br£anski  ; 
No.  606,  Interesting  Strangers,”  E.  B.  Leighton  ; No.  606,  “ San 
Giorgio,  Venice,”  R.  G.  Somerset  ; No.  607,  ''Zara,”  W.  Gale. 

No.  610,  “ Waiting  for  the  boats,”  E.  Ellis;  No.  614,  "Lady 
C.  BellinghamS  R.  KOBERWEIN,  No.  616,  "Portraits  O.  Leyde. 


No.  618.  17  X 22. 


No.  618.  Out  of  TtmeS  Carl  Schloesser. 

\Doorl\ 

No.  623.  "A  Daughter  of  Granada'S  Blanche  C.  West. 
No.  626.  "A  Quiet  Nook;”  early  Spring.  WALTER  GOLDSMITH. 


Gallery  VI. 


55 


♦ No.  619.  31  X 26. 

No.  619.  “ Thrust r G.  B.  O’Neil. 


No.  627.  ''Sunny  Autumn landscape.  CHARLES  Stuart. 


No.  628.  54  X 84. 


No.  628.  " The  Favourite,  1566.”  SEYMOUR  LuCAS. 

Other  works  to  notice  are— No.  629,  Allen  C.  Sealy  ; No.  630, 
W.  J.  Laidlay;  No.  631,  Telemaco  SIGNORINI;  No.  632,  R. 
Scott  Temple  ; No.  633,  G.  A.  Laundy  ; No.  634,  T.  R.  Miles  ; 
No.  QZS,  "A  Timid  Visitor”  R.  Ansdell,  R.A. 
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On  the  last  wall  are — No.  645,  Portrait,”  T.  C.  S.  Benham  ; 
No.  646,  ''Early  Spring^  E.  Harris;  No.  647,  "An  Eastern 
Water  Carrier^  R.  Thorburn,  A.R.A.  ; No.  648,  “ On  the  Road,” 
R.  Meyerheim  ; No.  649,  "Prince  Edward  VI.  and  his  Whipping 
Boy,”  Walter  S.  Stacey  ; and  No.  651,  "A  Nubian  Girl,”  M.  R. 
Corbett. 


* No.  650.  30  X 50. 

No.  650.  "A  Harvest  Song.”  G.  F.  Wetherbee. 

No.  652,  "A  Portrait^  C.  Stoney  ; No.  655,  "At  the  Shrine  of 
yEsculapius,”  P.  Cockerell;  and  657,  "Waiting,”  Miles  Mason. 

Thus  ends  the  new  Gallery  which  promises  to  be  a favourite 
rendezvous  and  a place  of  honour  for  pictures. 
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* No.  662.  58  X 40. 

No.  662.  Bread  and  Blitter  DaysP  Weedon  Grossmith. 


First  on  the  line  is  — No.  660,  '' Ajanta  Caves,  A.D.  600,” 
J.  Griffiths,  and  next,  No.  661,  '' Dttmmy  W/iistC  Fred.  G. 
COTMAN,  a large  picture  containing  portraits  of  the  Marchioness 
of  Westminster,  and  Mr.,  and  Lady,  Theodora  Guest. 

No.  659,  Dispersing ; a Flying  Cohnnn  C colts  and  geese  on  a 
common,  BOUVERIE  Goddard  (this  picture,  sketched  on  next  page, 
is  to  be  published  as  an  engraving)  ; No.  663,  Dead  for  a Ducat 
—Deadp  John  R.  Reid  ; No.  669,  ^^Katherine;'Vh , C.  Wontner  ; 
No.  675,  “ Shrimpers^  L.  P.  Smythe  ; No.  676,  C.  Calthrop. 
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« No.  659.  ao  X 27. 

No.  659.  Dispersing  ; a flying  columnD  Bouverie  Goddard. 


* No.  671.  35  X 60. 

No.  671.  Ho77ie  Again''  Ernest  A.  Waterlow. 


No.  672,  ^^Khig  Cophctua  a7td  the  Beggar."  \V.  G.  Gale. 


I 
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No.  675.  “ ShrimpersI  Lionel  P.  Smythe. 

No.  677.  ‘‘  Collecting  Sheep  for  ClippingP  R.  Ansdell,  R.A» 

In  the  centre  of  the  wall  is  Mr.  Herkomer’s  large,  upright 
landscape,  painted  in  North  Wales— No.  682,  HomewardP 

No.  683.  ''Portrait  of  the  Lord  Chancellor P John  COLLIER. 


No.  684.  36  X 28. 

No.  684.  ^'"Sidney  Carton^ 
Frederick  Barnard, 


No.  687.  "A  Tidal  River  P Stuart  Lloyd. 


Hilda  Montalba. 


* No.  688.  40  X 60. 

No.  688.  “ The  Com>alescentT  N.  Chevalier. 

Interior  of  a Buddhist  monastery,  China. 
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No.^689.  ''The  Happy  Valley  d J.  R.  Herbert,  R.A. 

No.  690.  "A  Warm  Corner T R.  Ansdell,  R.A. 

Above  is  a good  “ Portrait  ” by  Arthur  Hopkins  (No.  693),  and 
near  it  a picture,  crowded  with  dogs  on  a sea  shore.  No.  692,  “ The 
Eve  of  the  Battle  of  SalamisP  Percy  Macquoid  ; also,  No.  694, 
landscape,  " Normandy P LESLIE  THOMSON  ; and.  No.  691, 
Gossipp  William  Logsdail. 

On  the  next  wall  is — 

No.  700,  " HnrtP  Tom  Lloyd,  a girl,  boy,  and  goat,  by  the 
sea-shore ; and  a life-size  portrait  of  “ Mrs.  Phil.  Morris  and 
Daugnter'^  (No.  705),  by  P.  R.  Morris,  A. R.A. 

Other  pictures  here  are — No.  698,  “ Scotch  Water  KelpieP 
Albert  Besnard  ; No.  704,  “ The  Visit P Annie  L.  Robinson. 

On  the  other  side  of  the  door  are — 

No.  709.  "Approach  to  Shrine  Yenoshima,  JapanT  R.  GOFF. 

No.  711.  "Merry  as  the  day  is  longS  Fred.  Morgan. 

No.  712.  “ O^fhensl'  A.  Sacheverel-Coke. 


^ No.  7 16.  24  X 36. 


No.  716.  " Reading  the  Spectator,  17  ii.”  F.  D.  Hardy. 

No.  717.  "Portrait  of  a Publisher  at  his  Deskl'  George  Reid. 

No.  718.  “ The  Red  FanP  Alice  Havers. 

The  central  picture  on  this  wall  is  No.  730,  "At  the  Farm  of 
Mont  St.  Jean,  Waterloof  Ernest  Crofts,  A.R.A.  (of  which  no 
sketch  has  been  received)  ; above  it  are  landscapes.  No.  731,  J.  M. 
Southern  ; No.  732,  “ Meyringe7iP  Sir  Robert  Collier  ; No. 
733,  “ Showery  WeatherP  J.  Herbert  Snell. 
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No.  706.  53  X 41. 


No.  706.  Window  GardenI  Arthur  Stocks, 


* No.  710.  40  X 30. 

No.  710.  ''From  the  Rocks  to  the  Seal  T.  Blake  WiRGMAN. 

Two  landscapes  No.  722,  Keelev  Halswelle,  and  No.  723,. 
Ernest  Barton,  should  be  mentioned  here. 
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R,  Thorburn,  A.R.A.  James  Sant,  R.A. 


-No.  729.  ''Portrait  of  B.  W.  Wynne,  Esq!'  H.  Herkomer,  A.R.A. 


^ No.  738.  ^ 54  X 84. . 


No.  738.  “ Sheep  Washing:  East  Sussex!'  E.  A.  Water  LOW. 

There  are  several  other  pictures  to  be  noticed  here,  amongst 
them  the  two  large  English  landscapes  sketched,  No.  738  ; and 
No.  737,  flat  land  glowing  with  autumn  sunset  light. 


Gallery  VI L 
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On  the  last  wall  are — No.  744,  A71  Interior : Brittany  I S.  A. 
Forbes;  No.  745,  ''Disputed  Strategy  two  figures,  Seymour 
Lucas;  No.  746,  "Pianissimo^  Carl  Schloesser  ; No.  747,  "As 
Hungry  as  a HimterP  Hayllar  ; No.  754,  "Breezy  Weather 

on  the  Coast!  G.  S.  Walters  ; and — 

No.  755,  "A  Song  without  Words,”  H.  S.  IMarks,  R. A.,  a student 
walking  in  a wood  listening  to  a bird  ; 

No.  758,  "In  the  Low  Co?intries,”  J.  E.  HoDGSON,  R.A. 


* Xo.  752.  60  X 44. 

No.  752.  The  First  Kiss'^  Blanche  Jenkins. 
{Copyright,  the  property  of  T.  Barlow,  R.A.) 
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No.  767.  51  X 78. 


No.  767.  ‘'A  Messenger  of  Good  Tidings d F.  W.  W.  Topham. 

News  of  relief  to  Florence  in  1496  (see  ^ Romoia,^  by  George  Eliot). 

The  principal  pictures  here  are  No.  786,  “ A Jacobite  Proclama- 
tionf  A.  C.  Gow  ; No.  813,  Fight  for  the  Standard!'  Sir  J. 
Gilbert  ; and  No.  840,  “ The  Defence  of  London f Eyre  Crowe. 

The  first  on  the  line  is  No.  766,  “ The  Feast  of  Floraf  J.  R. 
Weguelin  ; and  above — No.  765,  A Cottage  uiteidor  near 
AmalfiC  C.  Higgins. 
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Turning  to  the  north  wall,  the  first  picture  is  a summer  sea  by 
Macallum,  and  next,  a landscape  {sketched  overleaf),  No.  779,  by 
F.  Walton,  whose  work  in  Gallery  I.  we  have  already  noticed. 


* No.  773.  36  X 72. 


No.  773.  ''Music  der  the  Waters.'*  Hamilton  Macallum. 
An  etching  is  to  be  published  by  the  “ Fine  Art  Society.” 

Above  are  No.  775,  “ Treasures','  H.  T.  Schafer  (sketched  on  p.  5)  ; 
and  No.  778,  a weird  landscape,  by  Albert  Goodwin,  illustrating 
"The  Fisherman  and  the  Genius','  from  the  'Arabian  Nights! 
This  work  has  the  rare  artistic  quality  of  originality. 


* No.  781.  35  X 41. 


No.  781.  Palm  Sunday;  " Waiting  for  the  Lord!'  George  W.  Joy. 

No.  780.  "Portrait  of  Sir  Stafford  Northcote,  M.P." 
Edwin  Long,  R.A. 

F 
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* No.  779.  72  X 54. 


No.  779.  “ The  Happy  ValleyT  Frank  Walton. 


No.  786.  ‘M  Jacobite  ProclainationP  Andrew  C.  Gow,  A.R.A. 


Next  is  one  of  the  most  striking  portraits  in  the  Exhibition, 
No.  787,  '^Archibald  Forbes^  H.  Herkomer,  A.R.A.  ; the  war 
correspondent  of  the  Daily  NeivSy  in  working  dress. 


Gallery  VIII. 
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Above  the  foregoing  is  No.  785,  A Shady  Lane,”  Margaret 
Hickson  ; also  No.  784,  Friday,”  W.  Bendy  Sadler,  a picture 
full  of  character  and  humour,  which,  in  its  present  position,  cannot 
be  seen  ; a study  of  monks  at  supper  (sitting  facing  the  spectator,  as 
in  Leonardi  da  Vinci’s  picture),  before  a table  spread  with  a variety 
of  viands.  The  execution  is  a distinct  advance  on  Mr.  Sadler’s 
monks  in  a convent  garden,  in  this  room  last  year. 

No.  791.  “ God  Save  the  Queen  one  of  the  old  Band. 

E.  R.  White. 


* No.  793.  72  X 54- 


No.  793.  “ The  Wounded  Stag.”  C.  E.  Johnson. 

“ Under  an  oak  whose  antique  root  peeps  out 
Upon  the  brook  that  brawls  along  this  wood  ; 

To  the  which  place  a poor  sequester’d  stag, 

That  from  the  hunter’s  aim  had  ta’en  a hurt, 

Did  come  to  languish.” — ‘ As  You  Like  It.' 

No.  794.  “ Coracles  on  the  Dee,  Llantysilio  ;”  a quiet  corner  for 

fishing.  G.  A STOREY,  A.R.A. 

Above  are  No.  795,  ''An  Dnknown  Species!  Arthur  Stocks, 
and  No.  796  (a  portrait,  sketched  overleaf),  Knighton  Warren. 

F 2 
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On  the  end  wall,  on  the 
line,  is— No.  802,  “ Cooper's 
Shorthorns''  T.  Sidney 
Cooper,  R.A. ; and  above, 
No.  801,  Trouble','  Alice 
Havers. 

No.  800,  ‘‘  The  Burial 

of  Harold','  J.  A.  Vinter, 
children  playing  in  the  sand, 
and  No.  m A Meditation;' 
W.  Anstey  Dollond. 

Above  Sir  John  Gil- 
bert’s picture.  No.  813, 
'A  Fight for  the  Standard;' 
are  five  small  scriptural 
subjects,  by  T.  M.  Rooke, 
whose  designs  will  be  re- 
membered in  former  ex- 
hibitions. 

Above  these  is  a large 
picture.  No.  806,  “ To  the 
Rescue,  Norfolk  Coast;' 
lifeboat  and  crew,  S.  Car- 
ter. 


No.  801!  46  X 68. 

No.  801.  “ Trouble;'  Alice  Havers. 

No.  803.  **  One  of  Ra^aelle's  Models,"  E.  Armitage,  R.A. 


Knighton  Warren. 


Gallery  VIII. 
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* No.  818.  27  X 41. 


No.  818.  “ Over  the  HillsT  R.  Meyerheim. 

No.  824.  Sunny  Evening,  T.  Sidney  Cooper,  R.A. 

Near  the  above  are  two  small  pictures  — No.  825,  AsltcpE 
Mrs.  Alma-Tadema;  No.  826,  E.  Blair  Leighton. 


No.  814. 


**  A tee,  son  of  T.  W,  Boord,  Esq,,  M.P,  J.  SANT,  R.A 


70 


Academy  Notes^  1882. 


In  this  corner  we  should  notice,  No.  827,  By  the  Walls  of  the 
Hotiguef  Adrian  Stokes  ; No.  828,  “ In  the  best  Pew  of  a Village 
Churchf  Bavarian  highlands,  G.  Laeverenz  ; No.  829,  ''Lake 
Lcmanf  J.  W.  Inchbold  ; and  No.  831,  “ Simon  the  Cellarer f 
Bederigo  Andreotti  ; the  work  of  the  latter  always  interesting. 


No.  830.  "A  Royal  Musicianr  D.  W.  Wynfield. 

The  little  princess  Mary  Tudor  playing  on  the  virginals  whilst  receiving  an  embassy 
during  the  absence  of  her  father  King  Henry  VIII. 


No.  836.  48  X 78. 


No.  836.  “ The  SermonI  Haynes  Williams. 

A large  picture  hung  above  the  door;  figures,  life-size,  in  a 
Spanish  cathedral. 


Gallery  VIII. 
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No.  833.  The  Wail  of  the  ValkyrsI  JESSIE  MACGREGOR. 
Near  the  above  is  a curious  picture  to  be  noticed,  No.  834,  ''A 
Distmguished  Company  at  Titian's  Garden^  Venice^  E.  Benson. 

\Doorl\ 

On  the  right  of  the  door  is  another  view  of  rainy  Venice,  a 
reflection  of  the  weather  in  1881 — No.  839,  Rainy  Day : Venice'! 
J.  Macwhtrter,  A.R.A. 


* No.  845.  46  X 70. 


No.  845.  “ The  Last  Days  of  Sir  Philip  Sidney!'  R.  HiLLiNGFORD. 
The  wounded  Sir  P.  Sidney  on  a barge,  on  his  way  to  Arnheim. 

A large  picture  on  the  line  is — 


No.  838,  “ Silver  and  Gold'!  a landscape,  E.  Parton  ; and  No.  837, 
“ While  the  Mower  whets  his  Scythe!  F.  E.  Cox,  by  a young  artist, 
whose  work  has  appeared  to  more  advantage  in  previous  years. 
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Next  are — No.  846,  ^Nanthea,'' Herdman  ; No.  847, 
“ Major  F.  L.  Ricarde-Seaverj  J.  J.  DE  SouzA  PiNTO  ; No.  849,  a 
good  ^'Portrait  of  a Gentlema^ij  Hugh  Carter,  hung  out  of 
sight ; and  No.  850,  ‘‘  Cecilej  Bertha  Newcombe. 

Last,  on  the  line,  is  No.  852,  “ The  Queen  of  the  Rev  els  Fran- 
cesco ViNEA,  another  clever  picture,  full  of  colour,  movement, 
and  dexterous  painting. 

On  the  last  wall  are — No.  853,  A Hot  Seent^'  John  Charl- 
ton ; No.  857,  ''By  Cooling  Streamj  John  White;  No.  859, 
"Sir  Arthur  Clay,”  C.  N.  Kennedy  ; and  No.  861,  " Labourers  j 
George  Clausen. 


No.  851,  72  X 57- 


No.  851.  “ Out  of  the  Huriy-hurlyr  E.  H.  Fahey. 


Gallery  IX.— COLOURS.  Nos.  862  to  1099. 

Gallery  IS..— ARCHITECTURAL  DR  A WINGS,  &c. 
Nos.  1100  to  1233. 
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The  first  picture  of  importance  in  Gallery  XI.  is  sketched  below  ; 
near  it  are  some  genre  subjects — No.  1431,  ^'You  Darling!'' 
M.  Goodman;  No.  1430,  “X  Vexed  Question','  L.  C.  Henley; 
No.  1433,  “X  New  Pet;'  George  Smith  ; and  No.  1434,  '‘High 
Life','  Jean  BRraud  ; and  other  small  foreign  pictures. 


No.  1432.  42  X 59. 


No.  1432.  “ Una!'  Briton  Riviere,  R.A. 

Others  in  this  corner  are  — No.  1435,  “ Strayed,"  Sir  A.  Clay  : 
No.  1436,  "After  Work"  W.  Hunt  ; No.  1437,  "A  Misty  Morjiing!' 
W.  F.  Hulk  ; and  No.  1441,  "A  Portrait','  G.  CLAUSEN. 
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% No.  1450.  67  X 45- 


■No.  1450.  Palladids  Piazza^  Vicenza!'  John  O’Connor. 
No.  1448.  A Conspirator r H.  G.  Glindoni. 


^ No.  1449.  36  X 54* 


No.  1449.  ^'Sonning:  about  mid-day P A.  W.  Hunt. 

No.  1452.  After  the  rainP  Savile  Flint. 

No.  1456.  Viscount  Cranhrook^  G,C,SJP  Frank  Hole,  A.R.A. 


Gallery  XL 
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No,  1454.  40  50’ 


No.  1454.  The  Messengers  coming  to  Jobi^  S.  Melton  Fisher. 
This  picture  obtained  the  Royal  Academy  prize  in  1881. 

In  the  centre  of  the  wall  is  a single  figure — 

No.  1462.  MelittionT  Sir  F.  Leighton,  P.R.A. 


On  either  side  are  two 
landscapes  by  H.  W.  B. 
Davis,  R.A.,  No.  1457, 
“ Broken  Weather  in  the 
Highlands','  and  No.  1463, 
“ Showers  in  June'.'  Above 
is,  No.  1461,  Breton 

Churchyard','  W.  Hu  ETON  ; 
and  No.  1464,  ‘‘  Christmas 
Roses,"  C.  Stoney. 

No.  1470.  ‘‘  Sir  Charles 

John  Merries,  K.CB." 
Frank  Hole,  A.R.A. 
Portrait  presented  by 
members  of  the  Inland  Rev. 
Dept,  on  retirement. 

No.  1471.  “ Newly n,  near 

Penzancel'  H.  Martin. 
No.  1474.  “ HomewardsT 

{Diplojna  pictured) 

P.  Graham,  R.A. 
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On  the  right  of  the  above  are  several  small  pictures  to  be  ex- 
amined, not  forgetting  No.  1481,  “ Carnevaley'  WlLLlAM  Logsdail  ; 
No.  1482,  ^'Little  Fish  are  Sweet,"'  W.  G.  Daffarn  ; and  No.  1488, 
Spy  in  the  Camp','  Seymour  Lucas. 

On  the  west  wall  are.  No.  1483,  Nouzhatoid-doMadatP  E.  LONG, 
R.A.  (Diploma  work) ; No.  1489,  ^'Out  for  a Walk,"  G.  A.  STOREY, 
A.R.A.  ; No.  1490,  “ Sea  Urchins!'  Edward  Armitage,  R.A.  ; 
and  No.  1491,  “ The  Hon.  Richard  Denmanf  J.  Sant,  R.A. 

\Door!\ 

On  the  north  of  the  door  are,  first.  No.  1497,  'Autumn  in  New 
England!'  A.  Parsons;  No.  1496,  "Mrs.  Alfred  W.  Dunn!' 
C.  E.  Perugini  ; No.  1498,  “ Monier  Williams,  D.C.L.,"  W.  W. 
OULESS,  R.A.  ; and  No.  1499,  "Siesta  in  a Mosque',' 

Ralli. 

An  interesting  and  truthful  work  here  is  No.  1506,  “ The  Port  of 
London!'  W.  L.  Wyllie  ; screw  colliers  unloading  on  the  Thames. 

No.  1507,  “ Winchelsea,  Sussex!'  an  upright  landscape,  with  horse 
and  rider  ; Sir  John  Gilbert,  R.A. 

No.  1512,  “ The  Doom  Valley,  North  Devonf  Cecil  Lawson. 


Gallery  XI. 


77 


No.  1515.  . 82  X 5'2- 


No.  1515.  ''Diogenes!'  J.  W.  WATERHOUSE. 

No.  1513.  " Evening  Solitude  landscape.  C.  E.  JotiNSOX. 

No.  1514.  "His  Eminence  Cardinal  Newman!'  J.  E.  Millais,  R.A. 
This  fine  portrait  is  to  be  engraved  by  T.  O.  Barlow,  R.A. 
Next  is  an  important  study  of  sea  by  a well-known  painter. 


» No.  1520.  X 72. 

No.  1520.  “ Waiting  for  the  Homeivard  Bound!'  Colin  Hunter. 
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No.  1519.  '^Hunters  in  the  Paddock^  Otto  Weber.  | 

No.  1521.  St.  Ives  Bay,  Cornwall!  G.  H.  Boughton,  A.R.A.  \ 


* No.  1529.  31  X 36. 


No.  1529.  “ The  Skipper  and  his  Crezv!'  Arthur  Hughes.  , 

Here  are  Nos.  1528  and  1530,  by  W.  Logsdail,  and,  on  the  end  | 
wall,  No.  1535,  T.  Graham,  and  No.  1536,  J.'MacWhirter,  A.R.A.  * 

Lastly,  we  come  to  the  child  figure  of  “ Miss  N.  Phniny  ”^'(No.'1537, 
Val  Prinsep,  A.R.A.),  in  yellow  satin,  reclining  on  a red  cushion  ; 
and  close  the  catalogue  with  an  impression  that  we  have  never 
examined  a more  interesting  exhibition,  or  one  more  remarkable 
for  individuality  and  strength  amongst  the  younger  men. 


No.  1686. 


Nymph  and  Cupid  y small  bas-relief,  I2  x 9-  H.  Holiday. 


SCULPTURE.  {Lechi^re  Room) 
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IIamo  Thornycroft,  A.R.A. 
{Marble.) 


1548.  Stephe7i  the  Marty rT 
A.  G.  Atkinson. 
{Central  Hall.) 


1696.  Ajitomatel^ 
G.  A.  Lawson. 
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1626.  “ The  late  Right  Hon.  the 

Earl  of  BeaconsfieldT 
Hamo  Thornycroft,  A.R.A. 


1679.  “ The  Right  Hon. 

IK  E.  Gladstone^  M.Pl^ 
A.  Bruce  Joy. 


* 1566.  John,  Lord  Lawrencel^  * 1624.  Fair  St.  George, 

J.  E.  Boehm,  R.A.  {Central  Hall).  Bepys  Cockerell  and  A.  Fabhruccl 
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